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Editorial 


ИФ are happy to bring out 32nd volume of the monograph series Moran 
Eth’o, dealing with the West Syriac Liturgical Music. It 1s the result of 
original research, done carefully during a few decades by Fr. M. P. George, 
on the Syriac melodies as they are sung in India today. It is a pioneering 
work, which we hope, will inspire many more music scholars to explore the 
field further. 


A work like this was a long cherished dream of several scholars, especially of 
Prof. Hussmann of Germany and Prof. Dr. Louis Hage O.M., the Dean and 
Founder of the Department of Music of the Holy Spirit University, Kasllik, 
Lebanon, who visited SEERI a few years back and invited our author to his 
Department in Lebanon for a lecture series. In the Churches of West Syriac 
tradition in India there 15 hardly anyone else now better qualified than 
Fr. M. P. George to undertake such a task successfully. He had been particu- 
larly working on it for nearly two decades. His research will also help to 
stabilize the melodies on the basis of clear and precise notation system. Orally 
transmitted Syriac melodies were so fluid that variations were inevitable. So 
Fr. M. P. George has rendered a great service to the students and lovers of 
Syriac music in India and elsewhere. 


With the help of the present book and the relevant CD, any one who is inter- 
ested in music and is competent to play the instruments on the basis of 
notations can now easily reproduce and learn/teach the West Syriac 
melodies. It is a very valuable achievement. 


Baker Hill, Fr. Dr. Jacob Thekkeparambil 
5/2/2011 Director 
SEERI 
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Foreword 


Ма musical tradition has always been transmitted aurally, and 
has never developed a form of musical notation such as was developed 
In the cases of the medieval Catholic and Eastern Orthodox Churches. 
Thus it has not been until the twentieth century and the present century 
that scholars have attempted to reproduce the musical repertolre of the 
Syriac Churches in some form of written notation. In this undertaking 
the pioneers have been western scholars such as Dom Jeannin and Dom 
Puyade, and then Heinrich Hussmann: more recently, however, it has 
been scholars and musicians of the Syriac Churches themselves who 
have continued with this task. Here one thinks above all of the many 
Initiatives of the late Fr. Louis Hage OLM in the case of the musical 
traditions of the Maronite Church, and of the work of Nuri Iskandar in 
reproducing the Syrian Orthodox musical traditions of Mardin and Edessa, 
the model texts for their repertories being found in the liturgical book 
known as the Beth Gazo, or ‘Treasury’. Nuri Iskander’s work has been 
published by Mar Gregorios Yuhanon Ibrahim, Metropolitan of Edessa, 

who has himself provided important introductions. 


Up to now the local Indian variant of the West Syriac musical 
tradition of the Beth Gazo was not reproduced in western notation and 
so has remained inaccessible to scholars and other interested persons 
who have had no opportunity of hearing it in the flesh. No one could be 
better qualified than Fr. M. P. George to undertake this work and to 
present this distinctive musical tradition in an accessible form for the 
first time. Furthermore, he has had a double advantage over his Euro- 
pean counterparts in that he is primarily a practising musician, rather 
than an academic. Also, he had the possibility of providing accompany- 
ing recordings on a CD, benefiting from technology that was not avail- 


— 
able to the early pioneers. In this way, for the first time, any loss that is 
inevitably incurred by reducing the aural tradition to a written form in a 
notation devised for a different musical tradition, is made up by the 
accompanying, and complementing, presence on the CD of a live re- 
cording of the same texts. 


Following his studies of, and training in, Orthodox music in St. 
Petersburg, Russia, on his return Fr. M. P. George took the initiative of 
founding Sruti (School of Orthodox Music) at the Orthodox Seminary, 
Kottayam, of which he has subsequently been Director, With 27 years 
experience of teaching liturgical music, he has set up many choirs, not 
only in the Orthodox Syrian Church, but also in sister churches of the 
Syriac tradition. Furthermore he has had students from the Vadavathoor 
Seminary and the Mar Thoma Seminary, from among the Bethany Sis- 
ters and Malankara Catholic Seminarians. He has also toured with his 
choir in Europe, giving concerts in Germany, Poland and Russia (win- 
ning a prize for the best performance of Orthodox music). 


It was in recognition of his contribution to the study of the West 
Syriac musical tradition, with his notation of the Beth Gazo that forms 
the central feature of his thesis, that the International Faculty of SEERI, 
having met for the public defence of this thesis, have awarded him the 
title of Malphono Rabo Musiqoro (Doctor Scientiae Musicae). 


United Kingdom, Dr. Sebastian Brock 
5/1/2011 Reader Emeritus 
Oxford University, U. K. 
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Message 


A. Fr. George himself states in his study, the second Vatican Council encour- 
aged “the use of vernacular languages for worship”, this how-ever had not been the 
attitude of the Roman Church towards the Eastern Churches for many centuries. There- 
fore, many constituting parts and aspects of the oral-and among them musical-traditions 
have been lost; furthermore, modernizations and standardization continue to mermce what 


has occasionally been preserved until now. 


For this reason, for example, the Syrian Maronite Church of Lebanon has 
launched a project for many years already. to codify the still existing remnants of the 
orally transmitted liturgical music and, wherever musical composition are lost or 
otherwise missing for parts of the liturgical calendar, to fill the gaps by new compo- 


sitions in a traditional style. 


It has to be welcomed that a similar work is now being undertaken in Indian 
for its Syriac musical tradition, which is constituting a cultural inherititánce of its of 
its own, with a great spiritual value. In order to achieve his object, Fr. George has 
investigated Syriac music-not onlv the music of the Orthodox Church but also of 


other Syriac churches in India-for some 27 years!. 


After a long and thorough, well documented analysis as an introduction to 


his book about the Syriac liturgical and musical cultural heritage, Fr. M. P. George 
succeeded in the painstaking task to transliterate the entire Ktobo d’ Beth Gazo’ and 
to transcribe all the existing melodies of the oral, West-Syriac tradition in India. For 
this gignatic enterprise he fully deserves to be attributed the title of Malphono Musikoro 
(Doctor of Music) | 


Dr. Jean M.F.Van Reeth 


Professor History of Religion of the Middle East, 
FVG-ANtwerpen (Belgium) 


& SJC- 's- Hertogenbosch (The Netherlands) 


NR 


Message 


A transcription of an orally transmitted repertoire musical notational form 
isa difficult enterprise; Fixed notation leaves little to display the various, and some- 


times unpredictable, parameters of a live performance. 


In his ambitious effort to provide a transcription of the Beth Gazo’ collec- 
tion, with the tunes as sung in the Indian West-Syrian churched, Fr. M. P. George 
displays both the musical knowledge and the required empathy concerning the rep- 
ertoire, thus clarifying the many notational and editorial issues that otherwise may 


compromise such transcription. 


This voluminous edition of more 400 pages of music is an important contri- 


bution to the study, execution and preservation of the Christian Indian church music. 


Therefore, I recommend to confer on Fr. George the degree of Malphono 
Musikoro (Doctor of Music) 


Peter Strauven 


Professor Encyclopaedia of the Organ, 
Royal Conservatory Antwerp, Belgium. 
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PREFACE 


The famous Syriac scholar and my parish vicar of Pampakuda, Father Abraham 
Konat, Malankara Malpan, called me to learn the Syriac language when I was only 
twelve years of age. I would later understand this experience as a call from God to 
come to the ministry. It was a great blessing to study under the careful tutelage of 
such a renowned Malpan (teacher). He taught me the basics of Syriac and its music 
too. With his blessing, I joined the Orthodox Theological Seminary of the Malankara 
Orthodox Syrian Church and began my theological studies. Despite never having 
any formal training or experience of singing during my school or college days, I was 
able to learn the basics of the Church Music of the West Syriac Tradition in my four 
years at the seminary. I believe that music is a gift given to me by God and I echo the 
words of St. Paul's testimony when he says, “what I am is by the grace of God” 
( 1 Cor. 15310). 


It was my long cherished desire to study Syriac music properly and 
scientifically. Thus while I was a student in the Orthodox Seminary I took a keen 
interest to learn the ““Octoechoes” system that was used in the canonical prayers of 
the West Syriac tradition. By the grace of God, I was blessed to study under two 
Malpans of the Seminary. The first was the renowned musician Fr. N. K. Koruthu 
Malpan who taught me West Syriac hymnology and music. The second malpan I 
was blessed to study under was Fr. T.J. Abraham Malpan of Mulanthuruthy who 
was an eminent Syriac linguist. Both malpans greatly influenced my life and formation. 
They were both disciples of Abdul Ahad Ramban (the late Patriarch, H.H. Moran 
Mor Ignatius Yaqub Ш). Koruthu Malpan taught me the Syriac Music system of 
"Octoechoes" and I was able to master the system before I completed my studies at 
the seminary. 


Fr. T. J. Abraham Malpan and Fr. Dr. V. C. Samuel spent their valuable time 
following my seminary training to teach me classical Syriac. The Principal of the 
Orthodox Theological Seminary, the Late Dr. Paulose Mar Gregorios Metropolitan, 
advised me to learn Indian classical Music as well. During my studies, he organized 
a classical concert in the Seminary and was pleased with my progress. He encouraged 
me to learn more music and arranged for my studies in Leningrad Music Academy 
(St. Petersburg) іп order to learn Western Classical music and the Byzantine Chant. 
At the Music Academy, I was able to study under the famous musician, Tatchiana 
Panteleimonovna, who was a specialist in harmony. During my four years of study 
there, I developed the notation system and the art of harmony for most of the Syriac 
Liturgical hymns. 


= Ие 
My studies took me to England where I learned Counterpoint Harmony at 
St. Alban’s Abbey with the support of the Archbishop of Canterbury. There, I had 
the great opportunity to study under the famous organist, Andrew Parnell and 
specialize in Counterpoint Harmony. I returned to India upon the successful 
completion of my studies, Dr. Paulose Mar Gregorios Metropolitan made an effort 
to start a liturgical music school near the Seminary with the permission of the Late 
Catholicos Н.Н. Moran Mar Baselios Mar Thoma Mathews I. the Liturgical Music 
School known as "Sruti, School of Liturgical Music" was established with Dr Paulose 
Mar Gregorios’ vision to unify the liturgical music of the Orthodox Indian Church 
and I was given the responsibility to help fulfill his vision. 


Over the last twenty years, I have made different attempts to notate the 
Syriac Octoechoes (Beth Gazo’), but for a number of reasons I was unable to complete 
this project. However, the impetus to complete this work was most recently provided 
by Fr. Jacob Thekkeparambil, Director of the St. Ephrem Ecumenical Research 
Institute. 


The current work is based on the existing music of the West Syriac tradition 
being used in the Syriac Churches in India. I wil! demonstrate in this book that the 
traditions extant in the Middle East and in India have developed independentlv over 
time and possess variations in their usage. Elements like the mother tongue, the 
influence of regional music, voice production capabilities, tone, vibration, sound 
quality, and local musical and cultural influences have all led to changes in the West 
Syriac musical tradition in both the Middle East and India. Many melodies have also 
been lost and changed, which in my opinion, 15 due to the lack of functioning and 
worshipping monasteries which are the cradles of sacred music. The hymns being 
used today are different from those in the past. Due to the influences and changes in 
both the Middle East and India. neither community сап claim to possess an authentic 
‘original’ Syriac musical tradition. 


Recapturing what has been lost or restoring what has undergone change 15 
an impossible task. Instead, the main intention of this work is to present the notation 
of the existing tunes of the West Syriac music that are being used by the Indian 
Syrian Churches today. This is the first time that the whole Beth Gazo', the book 
containing the treasure of West Syriac liturgical music as sung in India is being 
notated. These melodies ought not be lost, but rather preserved for use and worship 
for the next generation. I don't claim that this work is perfect or complete. However. 
the information and notations are from what I have learned and experienced from 
within the liturgical life of the Malankara Orthodox Syrian Church. I pray that it be 
a guideline for the next generation. 
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I thank Fr. Dr. Jacob Thekkeparambil, the Director of SEERI, who encouraged 
and supported this venture. I acknowledge the whole-hearted support of 
Rev. Dr. K. M. George, Fr. Dr. T. J. Joshua and the entire Orthodox Seminary Faculty 
for their valuable encouragement, prayer, and guidance. Ithank Very Rev. Kaniamparmapil 
Kurien Cor Episcopa, the Syriac Scholar and great Malpan, who shared his knowledge 
with me in this subject. Also, I mustrecognize eminent personalities such as Dr. Sebastian 
Brock (Malpono' d Malpone’), Dr. Thomas Koonammackal, Fr. Dr. Baby Varghese 
who were instrumental for the completion of this work. 


I would like to express my sincere thanks to Missio, Aachen, Germany, for 
the subsidy which has been granted to me for getting this work printed in the series of 
Moran E'tho, vol. 32. 


I would like to convey my special thanks to Dn. Saju Sam Varghese for his 
efforts in formating and editing the introductory chapters as well as. Mr. K. S. Thomas, 
the office manager of SRUTI, and Mr. Denny Ipe who performed the incredibly 
difficult and time consuming task of the notation work, 


I praise the Almighty Lord for the great treasure that He has given to us through 
the Syrian Fathers to the future generations. May Almighty God give me the power and 
knowledge to continue to contribute and work in this area. May all people everywhere 
and atall times praise the mighty name of the Lord. Ihumbly submit this work to SEERI 
for publishing and propagating it to the entire Syrian Christian world and all those who 
desire to study it. 


January 01, 2011 Fr. M. P. George 
Feast of St. Basil the Great Orthodox Theological 
and St. Gregory the Theologian Seminary, Kottayam 
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Musical Tradition 


Introduction 


Бабы music has а long and rich history that spans centuries апа 
continents. This tradition and musical culture found its way to India, 
where it obtained a permanent home in a land culturally and musically 
fertile land. The acceptance of the Syriac Christian musical tradition in 
India was due to centuries of cultural diversity, musical wealth and an 
open and welcoming attitude. India is a land with a rich variety of 
indigenous music, art, architecture, medicine, astrology, astronomy, 
geology, and philosophy. India as a land of spirituality brought forth 
great ascetics and hermits who spent their time in meditation and in 
prayer. India s the birth place of major religions like Hinduism, Buddhism, 
Jainism and Sikhism, as well as a home to Christianity and Islam. India is 
the home of sage Bharata who systematized the theory of dance she is 
the home of Kalidasa the great poet, and great philosophers like 
Nagarjuna, Madhwa, Sankaracharya and Sri Rama Paramahamsa. It is 


the land of profound literature, like the Vedas and Puranas, epics like the 


Катауапа апа Mahabharata, апа great philosophical writings like the 


Upanishads. 


Vedic chanting is part of this history and is recognized as the 
beginning of the corporate spiritual singing tradition in India, in which 
the ancient scriptures, Vedas, were not sung, but chanted. Indians 
discovered the octaves (sapta swara), or ei ght notes system during the 
classical period (2" — 3" century B.C.). It is recorded that Indian 
musicians of the Vedic period first discovered twenty-two semi tones in 
an octave (sthai). Later musicians developed an advanced theory that an 
octave (sthai) consisted of forty-four srutis'. The plethora of musical 
advancements and cultural influences represent the ingenuity and fertility 
of India as a land ready to adopt the rich Syriac musical tradition, which 


possessed great depth, meaning, and beauty as its own. 


Importance of Syriac Music 


The Syriac language is well known for its style of presentation, mode of 
construction as well as its musical tradition, which is evident in the daily 
liturgical life of the Indian Syrian Christians. Why did the Indian Syrian 
————————— ЭЕ “И, e a ا‎ 


1 Sruti- In Indian music, Sruti is the term for "pitch" constructed by “Sa” and “Ра” i.e. 
C and G in Western Music.The term is also аге used for the "quarter tone" in western 
muisc. One quarter is considered as one Sruti or one semi tone is 2 srutis.( C-C# 22 sruti 
C#-D = 2srutis. Thus C-D is 4 Srutis viz. “Chatur өші” 
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Christians eventually hold it in such high esteem? It is most likely the 
combination of the solemnity of Syriac music, the nobility of its contents 
and vitality of its elements in worship (bhakti) were responsible for the 
high esteem accorded to it. Syriac music is considered to be one of the 
most important ecclesiastical chants among the ancient Christian churches. 
Also, Syriac occupies a place of respect within Christianity because it is 
a dialect of Aramaic the mother tongue of Jesus. The Syriac language, 
which used to be widespread, is at present almost exclusively a liturgical 
or sacred language similar to the Sanskrit language in India. Today, only 
a small number of East and West Syrian communities actively use the 


Syriac language in their liturgical worship life. 


The syriac chant also represents a treasure house of theological 
wisdom from the perspective of the Syriac tradition. The writings of the 
Syrian Fathers are one of the key sources of Eastern theology and worship 
in the church. The Syriac tradition contributed a great deal towards 
Christian literature from the 2 Century A.D onwards. The 4" Century is 
considered to be the golden period of the universal Christian Church in 
faith, theology, liturgy and music, which holds true for the Syriac tradition 
as well. Fathers like Aphrahat, Ephrem, Jacob of Serug, Mar Ba'lai of 
Aleppo, Simon Quqoyo’, and Severios of Antioch among others are 


considered as the pioneers of Syriac literature, poetry, liturgy and 


—r ачы Gm y 


theology. The emphases of their writings were primarily theological, 


social, ethical, and spiritual, 


The profound expressions of theological ideas through the poetic 
structure of the Syriac language by the Fathers is particularly noteworthy. 
The theologically rich and impassioned defences of the Orthodox faith 
against the increasing number of heretical teachings marked the height of 


theological profundity and creative expression in the Syrian tradition. 


Outline of this Study 


The following chapters in this study are only an initial attempt to 
introduce the ancient Syriac musical tradition in use among the Indian 
Syriac churches today and provide a general guide for those who wish 
to engage in future studies and further exploration of the West Syriac 
musical tradition. Chapter One addresses some of the important 
characteristics of the East and West Syriac musical traditions. Chapter 
Two explores the wealth of liturgical music and the rules of the Ktobo’ 
d-beth gazo’, the book which possesses the wealth of West Syriac 
liturgical music. Chapter Three discusses the forms of Syriac 
hymnography and how they are categorized by both form and content. 
Chapter Four presents the musical notation of the West Syriac liturgical 


tradition as found in the Ktobo' d-beth gazo' which is currently in use by 


the Malankara Syrian Churches. 


MES. 


CHAPTER ONE 
Elements of East and West Syriac Music 
Introduction 


е Syriac churches in India take great pride in their own unique heritage 
of worship. It is through worship that the faith, tradition and practice of 
the Church Fathers are passed down through the generations. The 
incorporation of the Syriac liturgical and musical tradition is not a recent 
development, rather it has been part of the Indian Church’s liturgical 
tradition for centuries. Today, the ancient Christian communities in India 
are still recognized as Syrian churches because they trace their lineage to 
either the East or West Syriac tradition. The traditional form of West 
Syrian liturgy and worship is maintained in some of the Syrian Indian 
Churches. Both the East and West Syriac traditions have played significant 
roles in the history and shaping of the Syrian Indian Christian 


communities. 


Overview of Syriac Music 
Syriac poetry is rich in its style and content. Poetry in every 
language has its own unique elements, however, the influence of Hebrew 


poetry on the Syriac tradition was considerable due to the common 


2 Жа 
geographical, cultural, linguistic, and world view of һе Jews and Syriac 
Christians. The Syriac writers were very conscious about their style and 
way of writing. Many of the poetic devices, styles, and expressions that 
exist of syriac poetry can be found in Hebrew poetry. The poetry of the 
Syriac tradition was chanted and often structured to be sung in a liturgical 
setting. Thus, the relationship between the Syriac poetic tradition and 
the Syriac musical tradition is inseparable. The following represent an 


overview of the common poetic features of East and West Syriac chant: 
1. Syllabic Structure 


Syllable is taken from the Greek word “syllabi”, which is a unit of 
| organization for a sequence of sound. It is a unit of spoken language 
consisting of a single unit of uninterrupted sound formed by a vowel. It 
is not based on the number of letters alone, but the number of letters in 
one beat or meter. For example, ‘man’ is monosyllabic, meaning having 
only one syllable, while ‘Moses’ is disyllabic, having two syllables 1.e. 
Mo/ses. Syriac music follows the methodology of Hebrew music viz. 
writing music in syllabic structure and in metrical style. Syllabic means 
the number of syllables and vowels used in one line. The following are 


the examples. 


a 
a. Pentasyllabic Structure 

Bardaisan was the first writer who wrote in the pentasyllabic (five syllables 

per line) structure. This structure is seen extensively in the liturgical prayers 

of the West Syriac tradition and was made popular by Mar Balai, who 

wrote couplets of pentasyllabic structure. He 15 considered the pioneer 

of pentasyllabic structure. The following example is one of the most 


famous examples of the couplets of Mar Ba‘lai used in daily liturgical 


worship. 


b. Heptasyllabic Structure 


The heptasyllabic (seven syllables per line) structure is also very common 
in Syriac poetry. Most of the compositions of Mar Ephrem are in hepta 
syllabic structure. His poetry popularized this structure which is known 
by his name. The following is a commonly chanted heptasyllabic verse 


from Mar Ephrem. 


с. Dodecasyllabic Structure 


The dodeccasyllabic (twelve syllables per line) structure was most 
famously employed by Mar Jacob of Serug. This structure is known in 
his name and is one of the most popular poetic structures in the Syriac 


tradition. The following verse is attributed to Mar Jacob and is often the 


introductory verse for many of Mar Jacob's poems. 


2. Rhythm and Meter 


Rhythm is the measured movement or flow of sound marked by 
an accent or beat and depends on the strong and weak accent. Rhythm 
15 a recurring pattern of sound. However, the modern understanding of 


rhythm cannot be applied strictly to ancient ecclesiastical chants because 


AGEs 


rhythm is related to meter, which is applicable only to songs and hymns, 
and not chants. In Western music, the meter is identified by the use of 
bars and by time signatures (for example: 2/4, 4/4, 3/4, 6/4, 6/8, 7/8, 
etc.) It denotes how many beats are in a bar which sets the tempo at 
which a hymn ought to be sung. In Syriac music, however, meter often 
depends upon the syllabic quantity in a line which can often vary from 
line to line of a chant. Since most of Syriac liturgical music is chanted, a 


strict modern sense of rhythm does not apply. 
3. Parallelism 


Parallelism is another common characteristic of Syriac poetry. In 
parallelism, the first line or stanza expressing an idea or image 15 presented 
and emphasized or presented variantly in the second line. Sometimes it 
can be seen not only in lines or stanzas but also in wordpairs in which. 
For example ‘earth’ is used in one line and ‘dust’ is used in the next to 
describe the same concept. Another type of parallelism is found within 
the structure. An example of this kind of structural parallelism is the 
common refrain taken from the prayers of the Book of Common Prayer, 


55] 


“have compassion on my sin and have pity on me", which expresses 
the same concept in a parallel manner. The Psalms provide numerous 
miM ама ыны Ны ee e gape اا‎ o 


1 “барғо of Thursday” from Book of Common Prayer. St. Ephrem Ecumenical 
Research Institute: Kottayam, Kerala, India, 2006, p 659. 
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examples of parallelism. Thus it is natural that the Syriac tradition would 


assume this element into its poetic and musical tradition. 
4. Acrostic 


Acrostic is another device found in Syriac poetry that can be 
traced from a Hebrew ancestry. In an acrostic, the first letter of each line 
(or stanza) begins with a new letter in the alphabetical order. For example, 
if the poem is in English then the first word of the line or stanza will 
begin with the letter ‘A’. The next line or stanza will begin with B, then C 
and so on. In the Hebrew Bible, Psalm 119, is written acrostically, from 
a leph' to ‘tau’. The English translation does not convey this idea. See 
Ps 119. The stanzas of the sugito' which begins, “ idtho’ ’no’ ‘idtho’ “ 


found in the Service of Holy Matrimony, is a popular acrostic. 
5. Refrain 


Refrain is a common element found in many of the chants in 
Syriac music. In Western hymns, the word “chorus” is used instead of 
refrain. In West Syriac texts, however, the word ‘unito’ (onito’)denotes 
refrain. Refrain is a verse of repetition in between each stanza and it 
usually СӨЙ; the main theme of that hymn ог song. Psalm 136 
demonstrates a popular example of refrain in Hebrew poetry, “His 


steadfast love endures for ever”. (see verses Ps.129:1,2,/ 107 :6-13,/ 


E 


90: 350 / Ps 67 /46/ 145 / Ex:15:6, / 11 :16/ 2Sam:1:19,25 /. Ап 
example of refrain from the West Syriac liturgical tradition is the madrosho’ 
of the fourth service of the funeral service of females in which the ‘unito’ 
is “Grant rest, O Lord, to the spirit of your maidservant who rests in 
your hope"? This same refrain is repeated between each stanza of the 
hymn. 

7. Antiphonal Method of Singing 

The antiphonal method of is one of the ancient methods of liturgical 
worship inherited by Syriac tradition from the Jewish synagogue tradition. 
The hymns are sung by two groups who chant the stanzas alternately. 
Thus when one stanza is completedby one group, the next stanza 15 
sung by the other group. This style is not stipulated in the text itself, 
however, hymns comprised of many stanzas are understood as being 
antiphonal within the Syriac tradition. The gole' of the daily Common 
Prayer is an apt example of the antiphonal method. 

8. Responsorial method of Singing 

Responsorial method is another style of liturgical ЕЗ” inherited by 
the Syriac tradition from the common Israelite worship life. It is 


characterized by the congregational response to the prayer of a leader. 
ES NEM UNA oW. ete ———— -- 
2 Translation from “Fourth Office of the Funeral for Females” from the Book 


of Funeral Services. Malankara Orthodox Church Publications: Kottayam, 
Kerala, India, 2006. p. 165. 


PD 
The use of a refrain or ‘unito’ in the Syriac tradition is the clearest 


example of responsorial worship. The refrain is repeated by the people 
in response to the chant of the priest or choir. The ancient Church has 
continued this Israelite practice in its own liturgical worship life and it is 
common among the Syriac Churches of India where the congregation 
responds using the 'unito' of many chants. This method is also heavily 
employed in the singing of many “епуопе”. 


9. Imagery 


Imagery is another common characteristic of Syriac poetry. 
According to Wilfred Watson an “image is a figure of speech expressing 
some similarity or analogy." He believes that an image must 1) be 
concrete and sense-related, 2) contain an element of surprise [e.g. Jer: 
22:19] and 3) it is Mare effective if it is a new or relatively unknown 
analogy. Imagery is abundant within the Syriac liturgical tradition. An 
example is from the 'egbo' from the Service of the Veneration and 
Adoration of the Holy Cross on Good Friday which says, “Тһе tree of 
life in Eden, which was planted in the midst of the garden, typified the 
Cross from which the world plucked the fruit of life". The two types of 


imagery we will discuss in Mare detail are metaphor and simile. 


3 Watson, Wilfred G.E. Classical Hebrew Poetry England: Sheffield Academic Press, 1995. p.251. 
4 "Order of the Veneration and Adoration of the Holy Cross" from Ma'de'dono: The Book 


of the Church Festivals. Translated bv Archdeacon Murad Saliba Barsom. Edited and 
Published Бу Metropolitan Mar Athanasius Yeshue Samuel, 1984. Р233. 
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а. Ме(арһог 


Metaphor is а poetic expression. “Metaphor is а figurative 
expression that forms a part of the language of poetry rather than a 
matter of technique”. Metaphors are found in every liturgical service of 
the Syriac tradition. An example of the metaphor as used within the 
Syriac liturgical tradition can be seen in the first golo’ of the sapro’ of 
Friday, “On the summit of the Cross, the Jews made a wine press and 
pressed in it the grape of blessing; they pressed it but they did not taste 
of it; the Holy Church received it and every day she takes her pleasure 
in it, halleluia, and her children drink of it and take their pleasure in tt 
forever.” In this case, the Cross is likened to a wine press. The metaphor 
is quite illustrative and takes on several levels of meaning. Not only is the 
Cross likened to a wine press, the Jews who crucified Jesus are likened 
to wine-makers, Jesus is likened to a grape, and Jesus’ Blood is likened 
to wine. Thus it bears an intentional liturgical and sacramental connotation. 
This short verse is a superlative example of the use of metaphor in the 


Syriac tradition. 


5 Watson, 263. 


6 “Sapro of Friday” from Book of Common Prayer. St. Ephrem Ecumenical 
Research Institute: Kottayam, Kerala, India, 2006, p 805. 
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b. Similie 


Simile and metaphor are essentially used for the same purpose, 
but "the simile is Mare obvious than the metaphor because the ground 
of comparison is Mare explicitly stated". An example from the West 
Syriac liturgical tradition of simile can be found in the first qolo' from 
the Ramsho' of Friday as regards the Mother of God, “Like the sun 
which descends and rests within the grape and mixes sweetness in it, so 
the Word descended from the heights and rested in the virgin and came 
forth from her and redeemed и5”% The connection between the sun 
resting in the grape and the Word resting in the Virgin is concrete and 


obvious to any reader. 
East Syriac Liturgical Tradition in India 


It is most likely that East Syriac chant predates both West Syriac 
chant and other forms of Syriac music. East Syriac is also known as 
Chaldean Syriac. Chaldean Syriac was popular in the regions of Assyria 
and Babylon where Edessa was the cradle of both the language and 
music. The use of the Syriac language spread due to the success of 


Syriac merchants in international trade along land and sea routes. In 


7 Watson, 254. 


8 "Ramsho of Friday” from Book of Common Prayer. St. Ephrem Ecumenical 
Research Institute: Kottayam, Kerala, India, 2006, p 717. 


ЕЛІ ІСІН 


India, the churches that still use East Syriac liturgy and music аге the 


Assyrians(Chaldeans), Knanaya Catholic and the Syro Malabar Catholics. 
Characteristics of East Syriac Music 


A significant feature of East Syriac liturgy is the use of what is 
known as resh qala? (model melody),which literally means “head melody" 
or “head song”. The word resh means “head” and gala meaning “stanza, 
melody or tune.” The style is melismatic and reveals the eastern spirit 
viz. the freedom to improvise with quarter tones. Melisma is a Greek 
word that denotes “а song” and the plural is Melismata. The term is 
used for passages in plain song, or other ecclesiastical chants in which 
one-syllable flowers out into a passage of several notes. The Gregorian 
chant and some Greek chants like “Упатепу (Slavonic Znameny 
Raspev)" are composed in the melismatic form. It is a style that possesses 
less words and Mare music. East Syriac music, however, is unique in its 
usage of the quarter tone. Both Western and West Syriac music deal 
with only semitones. The melismatic style thus represents a truly unique 


characteristic of East Syriac music. 


Y XIIKCKCIIÇIA<n F a < R ⁄É<YKÚÇKÇwiiI +W UUII YY Q 0LqTOV ———————————————-—— 


9 Resh Оаіа’– The resh gala’ is comprised of nineteen different categories. 
They are: Tuyay, Brik hannana, Sahde brike, Etphan al Slota, Yada husawe, 
Sahde waiton, Isya daw remse, Laka ezal, Eramrammak, Push bahlama, 
B'edan saphra, Sahade qandise, M’siha paroge’ Esthappanos, К тама ramba, 
Manay hade, Maria kolhon haway, Sama q'lamahme, Maran ase. 
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Quarter tones are difficult for most to use and equally difficult to 
notate. In the first half of the 20" century, the Roman Catholic Church 
attempted to make the chanting easier for the congregation to sing freely. 
The first attempt to notate East Syriac chant according to Western musical 
notation was made by Fr. Aiden Kulathinal in 1948. This valuable venture, 


however, was never fully completed. 
West Syriac Liturgical Tradition in India 


West Syriac music is from the same root as East Syriac music and 
is unique in the richness of both its literature and music. The soul of 
West Syriac liturgy is its melodious music. The Syriac Churches of 
Malankara have adopted the West Syriac tradition and music as their 
own liturgy for common worship. However, a number of divisions has 
led to the formation of various West Syriac influenced denominations, 
which still identify themselves as ‘Syriac’ Churches. The Indian Christians 
of the West Syriac tradition include: 1) the Malankara Orthodox, (T.A 
&M) 2) Jacobite Syrian *(T.A & M), 3) Mar Thoma Syrian (T.A), 4) 
Syro- Malankara (T.A), 5) Thozhiyoor Independent Church( T.A), and 


5) Knanaya Syrian Church (Т.А & М). 


* T.A, is Tur Abdin and M, is Mousel tradition 
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Issues in Transmission of West Syriac Liturgical Tradition 

West Syriac music is melodious and Mare suitable for congregational 
singing than East Syriac. Syriac poetry was attributed to eminent Church 
Fathers such as Mar Ephrem, Mar Jacob, and Mar Ba‘lai. The exact 
authorship of these chants is not clear because most monks who wrote 
these chants throughout the centuries attributed them to these much Mare 
famous Syrian fathers. 

There are also doubts as to whether the melodies being used today 
are the same as the original melodies. The variations of musical notes 
over time can result in a change of melody. For example, take the Major 
scale and Minor scale in Western music. The difference between the 
Major and Minor Chords depends on semitones viz. C- D-E-F-G. Here 
C-E-G, is a Major Chord. If we lower the E by a semitone,i.e. E» becomes 
a Minor scale e.g. C-D-E*-F-G. Неге C-E*-G is a Minor Chord. It is a 
semitone that makes the difference between two major divisions in Western 
Music, i.e E to ЕР. 

The oral method of transmission of liturgical music from one 
generation to the next, as opposed to an exact and scientific method of 
musical notation, is also a significant factor in the variation of notes and 


changes in melodies over time. In the process of teaching new disciples 
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liturgical music by the oral method, it is natural and often unintentional 
that music is influenced by the malpans'? own style of singing. This 
influence would contribute to the multitude of musical variations within 
the West Syrian liturgical tradition. Even sli ght variations over the course 
of centuries would result in changes in the melodies of Syriac music. 
Today, oral transmission is still the standard method of musical training 
in the Syrian Churches. Malpans teach the melody by reciting it many 
times for the students who memorise it. Malpans teach according to 
their knowledge and ability. However, when the student learns and 
practises the same music it may differ from what he is taught due to his 
own ability as well. This dimension of the oral transmission process 


results in melodic differences that can be observed Over time. 


In addition to transmission-related variations, local indigenous music 
also influenced the Syriac music both in the Middle East and in India. It 
can be safely assumed that the unscientific method of oral transmission 
has significantly altered and transformed Syriac music from its original 
composition. Today, the chant of Middle Eastern Syrian Christians has 
been significantly influenced by Arabic chanting and music. In the same 


way, the influence of indigenous elements also exists in the Syriac chants 


eee 


10 Malpan or malpono is the Syriac equivalent of ‘teacher’. It was the special 
distinction given to those who teach Syriac language and liturgy. 
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of the Syrian churches of Malankara. Neither the Middle Eastern Syrians 
nor the Malankara Syrians can claim an authentic or unadulterated claim 
to the original chanting of West Syrian music, rather, both have undergone 


changes and variations that are only natural. 


There are also other variations in Syriac music that originate within the 
Syriac musical tradition itself. Two variant West Syriac musical traditions 
are still common in the Syriac Churches in India. They are from the 
liturgical traditions of Tur Абат" and Mosul. The Tur Abdin and the 
Mosul traditions are theoretically the same but differ practically in their 
music style. The Tur Abdin tradition was taught by the Malpan School" 
at Pampakuda in northern Kerala while the Mosul tradition was 
propagated from the Manjanikkara Dayara in southern Kerala. This is 


why the churches in the North and South Kerala have differences in 


DENM a ج‎ 


11 Tur Abdin is an ancient Christian center in Turkey and a center for Syriac 
studies. The Tur Abdin Tradition carried significant influence in India from 
the 19th century onwards. 


12 Mosul is in modern-day Iraq. It was an important center of Christian 
monasticism and represents a once-thriving center of Syriac liturgical апа 
musical tradition. 


13 Malpan School was the designation of the place where priests underwent 
training prior to seminaries. Students would live with and train under the 
direct guidance of a Malpan and undergo proper education for priestly 
formation. 


14 Kunnamkulam Tradition = There is a hypothesis that the Киппаткшат 
tradition of Kerala represents a third variant of tlie West Syriac tradition 
outside of the Pampakuda and Manjinikkara traditions in India due to its 
uniqueness and distinct liturgical musical. 
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melodies and even liturgical traditions", Today the Mar Thoma and 
Syro Malankara Catholic Church follow the Tur Abdin tradition 
exclusively. However, the Malankara Othodox Syrian, Jacoblte Syrian 
and Knanaya Syrian Chuches have also been influenced by the Mousul 
tradition as well. 

The oldest West Syriac tradition in Malankara was the Tur-Abdin tradition. 
Many priests were trained at Pampakuda in the 19" century before 
systematized priest training programme started in the theological 
seminaries. For example, St. Geeverghese Mar Gregorios of Parumala 
(late 19"/early 20" century) was an eminent Syriac scholar and was 
trained in the Tur-Abdin tradition of Pampakuda. New generations of 
eminent malpans like St. Geevarghese Mar Dionysius of Vattasseril (early 
20" century) were trained according to the Tur-Abdin/Pampakuda 
tradition under the tutelage of St. Gregorios. In the next generation, the 
great Syriac scholar the late H. H. Maran Mar Baselius Augen I (mid-20" 
century) was also trained at Pampakuda under the late Mathen Cor 
Episcopa. One of his disciples, the late H. G. Yoohanon Mar Severios 
Metropolitan (mid-late 20th century), also taught Syriac music according 


to the Tur-Abdin tradtion. 


Priestly training also took place at Manjinikkara Dayara (monastery) in 


southern Kerala according to the Mosul tradition. Many eminent malpans 


Ко 
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from the Syrian Orthodox Church taught there. Among these teachers, 
was the venerable Abdul Ahad Ramban who became the late Patriarch , 
H. H. Maran Mar Ignatius Yaqob III. He was a great linguist and a great 
musician. He taught Syriac music to generations of priests with a Mare 
scientific approach than others. Some of his disciples eventually became 
malpans and propagated the Mosul tradition. One of his most famous 
disciples was the late Fr. N. K. Koruthu Malpan. He later became the 
pioneer of the Mosul tradition. His influence was dominant in the latter 
half of the 20th Century as he became the teacher of Syriac.He started 
teaching Syriac liturgy and music in the Malpan school at Vadavucodu 
in the Enrnakulam district. Later he moved to the Male-cruz Dayara 
nearby. A large number of students were trained by him. After the re- 
union of the Orthodox and Jacobite Churches, he was apointed as the 
Malpan in the Orthodox Seminary at Kottayam. He continued his mission 
till his death. Thus in the Malankara liturgy, two traditions, viz. Tur Abdin 


and Mosul, merged during the second half of the 20th Century. 


Thus, the five areas where variations in the melodies of West Syriac 
liturgical music in India are likely to have occurred are listed as follows: 
1. Variations that occur when the melody is recited orally by the 


teacher to the student 
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2) Variations that occur when the student in the auditory reception 


of that melody which the student hears; 


3) Variations based upon the ability of the student to reproduce the 


melody, which is then transmitted to another; 


4) Variations due to local indigenous influences that may 
subconsciously alter the melodies (such as Arabic in the Middle 


East or Indian musical systems); 


5) Variations in melodies that stem from various centre of the Syriac 


tradition itself (1.e. Mosul and Tur Abdin) 


Due to all the factors in the process of transmission of the West Syriac 
musical tradition to India melodies have most certainly undergone 


variations and changes. 


Characteristics of West Syriac Music 


Prose 


While the Syriac tradition is laden with hymnography, prayers in 
prose also play an important role in the West Syriac liturgical tradition. 
These unstructured writings and prayers are chanted improvisationally. 
The Syriac liturgical services are balanced with prose and hymnody. 


Even when hymns are not being sung during a portion of a liturgical 


- 


service, the Syriac worship continues to remain musical through the 
chanting and intonation of prayers in prose. There is no exact musical 
meter, structure, or inherent melodic quality that characterize prose 
chanting, but the celebrant chants these prayers to the best of his musical 
ability and improvisation. Thus, there is no ‘said liturgy’ or plain prose 
reading tradition in the Syrian tradition. For example, the Promeon and 
Sedro are indispensable elements of the Syriac Orthodox worshipping 
tradition. These prayers are categorized as prose, yet are part of the 
musicality of the service. 

West Syriac music or kintho’ is based on the classical system 
known as f none rekne’, or eight modes. The concept is also known by 
the Greek word, octoechos, which means ‘singing a melody in eight 
different rekne’ ’. In Greek, ‘octo’ means eight and ‘echos’ means sound 
or mode, or literally *eight-modes". The concept is from Greek Music, 
which has four Authentic (kurioi) and four Plagal Modes. The eight mode 
system was of Jewish origin, which has itself inherited it from Babylonia. 
The modes of the Greeks are later known as Church Modes. Gregorian 
Chant, Byzantine Chant, and the Arabic musical system are all based on 


the modal system. 


БЛЕЗ 


About the Beginning of Octoechos 


When and how Octoechos developed within the Syriac tradition 
is not clear. The study and analysis of the earliest Syriac manuscripts 
have led scholars like Joseph Assemani and Aelred Cody to various 
hypotheses as to the origin and development of the system of Octoechos 
in the Syriac tradition. Certain traditions attribute the development of 
octoechos to the great theologian and writer Mar Severios of Antioch. 
According to this tradition he is believed to have been the first to arrange 
the “Ma‘urbo” (Magnificat, or praise, which is used in the Lilyo' or 
Midnight prayer) into eight different tunes. This tradition, however, is 
not supported by any documentary evidence. Cody says, 

"The idea that Severus of Antioch, in the early sixth century, had 

something to do with a musical or a hymnographic Octoechos or 

both 15 based on compound misunderstanding, and there is no 
evidence at all that he had anything to do with either”. 
John of Damascus, a Syrian Father and writer says that there exists no 
evidence of the usage of Beth Gazo' before the 6" Century, further 


refuting Severian attribution. Assemani suggests that the grouping of 


15 Cody, Aelred. “Тһе Early History of the Octoechos in Syria”. From East of 
Byzantium: Syria and Armenia in the Formative Period ". Edited by Nina 
Garoian, Thomas Mathews and Robert Thomson. ( Washington D.C.: O.S.B. 
Publications, 1982), p.102. 
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Syriac poetry was done in the 11" Century though he does not mention 
the country or place. This coincides with the view that the Beth Gazo’ 
began to be used only by the 11" Century A.D. 

Octoechos is likely to have developed from the Modal System, 
which was also known as “church modes” or ecclesiastical modes. This 
system dominated European music for 1100 years (from 400 to 1500 
A.D.) and strongly influenced composers for another hundred years 
(until 1600 A.D.)”!®. Modes are similar to scales and later became known 
as ecclesiastical modes. The modal system became accepted as a classical 
system of music. Greeks were the promoters of the modal system. Later 
St. Ambrose of Milan (340-397) applied the system to ecclesiastical 
music putting it on the mode system. This became known as Ambrosian 
Mode. ie. playing an octave of the white notes from D,E,F, and G, These 
modes known as Authentic Modes later added the Plagal Modes .1.e. 
A,B,C, and D. The names of the Modes are 1) Dorian 2) Phrygian 
3) Lydian 4) Mixo Lidyan 5) Hypo Dorian, 6) Hypo Phrygian 7) Hypo 
Lydian 8) Hypo MixoLydian. These are the 4 Authentic and 4 Plagal 
modes. According to tradition, Pope Gregory the Great (590-604) 


composed the Gregorian Chant on the principle of the Modes system, 


е 2” ------------------ 


16 Scholes, Percy A. “Music” From The Concise Oxford Dictionary of Music. 
(London: Oxford University Press, 1964), p. 37. 
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which became known as the Gregorian Mode. The other famous Roman 
Catholic Chants were known as Latin Chant, Gallican Chant, and 
Mozarabic Chant. 

The modal system is not exactly the same as the “diatonic scale” of 
western music. It can be represented by the white keys of a piano. 
According to western music theory, a diatonic scale or a mode is a 
combination of two Tetra Chords viz. CD EF/G AB C// or (Do Re 


Mi Fa / Sol La Ti Do//). i.e. it has two Tonics (*C- C", or “Do- Do", in 


the Indian scale “Sa-Sa’’). “C” in the Western diatonic scale is known as 
“Tonic”, ("Sa" as Adhara Sruti”). According to Western music theory, a 
scale is only completed with a lower and upper Tonic. Nor is the modal 
system exactly like the “raga” of Indian music. According to the Indian 
Classical Musical system, a scale proceeds with sa-ri-ga-ma-pa-tha-ni- 
sa just as the Western diatonic scale proceeds do-re-mi-fa-so-la-ti-do. 
The concept behind the Western scale and the Indian raga is the same. 
In Indian Music, there are Tetra Tonic, Penta Tonic, and Hexa Tonic 
scales, but The raga must have the Lower “5а” (Madhya Sthai) and an 
Upper "Sa" (Thara Sthai). None of the Syriac melodies may cover the 
eight notes in an octave. It may often cover three or four or five notes, 


but is not a scale or raga unless the melody covers the higher Tones. 


Eight Modes 


The number “eight” was not found in the early Syrian tradition, 
rather “seven” was Mare commonly used. Even now, the liturgical tradition 
maintains the importance of the number seven. The Resurrection 
ma‘nyotho’ and taksepto’ of the early eleventh century West Syriac are 
in an order of seven modes. Eight modes in Church music is most likely 
not part of the early Syriac tradition, but rather an adoption from the 
Greek tradition. The importance of the number “eight “is likely to have 
been developed by the Hellenistic Christians, i.e. Sunday as the eighth 
day. “Hellenistic speculation on Sunday as eighth day, its passage 


across linguistic and cultural frontiers in Syria ...”””. 


The grouping of the music in eight modes became a reality only 
after the eighth century. “There is really no evidence for the existence of 
an Octoechos in any sense before the eighth century, or perhaps the 
seventh.”!® Cody again says about the beginning of the Jacobite 
Octoechos that, “For some reason Jacobite imitation of Melkite fashions 
in liturgical Путпоау seems to have been greatest around the ninth 
century. It is in the ninth or tenth century that we find Jacobite Syrians 


making Tropologia for saints’ days and commeMaration of the 
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17 Ibid, 103. 
18 Ibid, 102. 
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dead...” Later, during the tenth century, Jacobite hymnographers began 


to write new compositions in order to replace the Greek texts. 


“The Syrian series of odes began to replace the Melkites series 
іп Jacobite Psalters of the tenth century and later, as the actual 
Jacobite use of Greek Canons waned. It was also in the ninth 
century that the Jacobites gradually began marking with musical 


mode numbers the older Antiochene manyatha ...29 


The Byzantine Churches use one mode for the entire week, whereas the 


Syrian tradition uses two modes alternatively each week 


Cody hypothesizes that the octonary principle may have come 
to the Syrian Church from the Melkite Church.?' “It will be seen that 


an Octoechos was first used with hymnographic genres that were 


9999 


originally Melkite, not Jacobite ””. The Melkites might have translated 
many texts from Greek to Syriac for their liturgical use, which led to 
the adoption of the octonary system as well. Even in Syriac liturgies 


we can see many hymns that are from the Greek tradition such as 


19 Ibid, 103. 
20 Ibid, 103. 


21 “Melkites” accepted the decisions of the Council of Chalcedon and followed 
the Byzantine Liturgy and Faith. They existed in Alexandria, Antioch and 
Jerusalem. In Antioch they followed the Byzantine Liturgy in Syriac language. 


22 Ibid, 89. 
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Qatismo', Greek Canon (Qonuno’ Yaunoyo’), and Quqilion. These 
were likely the result of the cultural interaction between the Melkites 
and Syrians in Palestine. A great deal of sharing occurred between 
the two traditions and thus a number of the writings of the Church 
Fathers were translated into Greek from Syriac and into Syriac from 
Greek. So the environment for linguistic and musical transmission 
was very ripe. While the theory of a system of Octoechos is likely from 
a Greek origin, musically, Syriac music posseses a different music 
from the Byzantine modal system. The music is of Palestinian origin. 
“musical culture shared largely by both Hellenistic and Aramean 


Christians in Syria and Palestine"? 


Rekno’ as Color:- 

The Syriac word "rekno' " (rekne' pl.) comes from the Syriac 
root “rken”, which means ‘to bend downwards, incline, or decline’. 
Rekno’ is most often translated into English as ‘modulation, mode, 
meter, or tone’. In India, however, it has also come to possess a unique 
connotation of “color”. This emphasis is found in the Indian Syriac 
musical tradition and the meaning of rekno’ goes beyond the literal 


translation of ‘mode’. This nuance is found in the Indian Classical 
ака M. a. тинн + 


23 Ibid, 106. 
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musical system, which unlike the Western musical system’s emphasis 
on rich harmony, emphasizes the improvisation of each singer, which 
is called “bhava”. The same song can be sung in different ways by 
different singers because each singer produces a different expression 
when he sings. That varied expression is understood as the color given 
to a song. Thus, in the Indian Syriac tradition, music is understood as 
having color. While color is normally experienced through the eyes 
and is perceptible to the sense of sight, color in music is experienced 
via the ears and sense of hearing. 

The color of music is not a new idea, but rather an ancient concept 
that cannot be explained scientifically. It is a mystical concept. The person 
who is in a high state of spiritual awareness will be Mare perceptive and 
understanding of this notion. The color of a picture that is visualized by 
a person through his eyes is analogous to the color of music that he 
experiences through the ears. Ultimately the mind recognizes the sound 
and color through the inner eye viz. the mind. Thus the word, rekno’, is 
a mystic concept in order to distinguish the different modes of Syriac 
liturgical music. 

People are inclined to prefer certain colors depending on his or 
her taste and the situation they find themselves in. For a funeral, black is 


a common color, while for marriage light colors or white are commonly 


S. 


preferred. White is considered the color for peace, black for mourning, 
red for anger or stress and so on. Colors appeal to the mind. Often a 
person's personality, mood, temperament, or health can be perceived 
by keenly observing the sound of his/her voice. There is a color to the 
voice that can communicate a great deal Mare than just the words that 
proceed from their mouths. Sound can convey the mental and even the 
physical condition of a person. The sound produced by one who is 
energetic will differ from one who is tired. The color of music, in particular, 
can actually change or influence that state or mood. Harsh sounds can 
create feelings of uneasiness and panic, whereas soothing and soft music 
can create a state of peace and calm. In the Syriac liturgical tradition, 
liturgical music helps create an atmosphere of worship whether celebratory 
or repentant. This is is one of the key principles behind the change of 
rekno' from service to service and from occasion to occasion. The 
color or shade of a particular tone is important to understand its selection 
for certain liturgical occasions or services and not for others. Just as 
church architecture and artwork which utilize colors and designs foster 


an atmosphere of worship, so music does the same. 


CHAPTER TWO 


Ktobo’ d-Beth Gazo' 


Introduction 


The Ktobo d-Beth Gazo’ Dazmiroto’ d-‘I‘thonoyoto’, or the Book of 
the ‘Treasury of Church Music contains the model melodies of West 
Syriac hymnography. The Ktobo’ d-Beth Gazo’ is similar to the 
"Parakietike", of the Byzantine Octoechos book which includes Canon, 
Stichera Kontakion, Kathismatha, and Troparia. The common name for 
this book in India is “еХЖаға.” There are two categories of hymnography 
in the ekkara. The first is the category of gushmonoyo’. Gushmonoyo’ 
includes the Syriac hymns that can be chanted in eight different tones. 
This includes quqlion, 'eqbo', bo'uto, and qolo’ Qadish A'th A'loho, 
Mazmur and Ma'urbo'. Kyonoyo’ is the second category of Syriac hymns 
found in the ekkara. These are monomelodic hymns that cannot be sung 


in eight different tones. These include ‘enyone’, qatisme', gnize’, 


madroshe, and sugiyoto'. There 15 also a third category that is not 
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.ncluded in the ekkara called Hashonoyo'. Hashonoyo’ includes the 
special tones used during the liturgical services during the week of the 
Passion of our Lord. 

The ekkara provides model verses from which students can learn 
each tone within the West Syriac musical tradition. For the hymns that 
are considered gushmonoyo’, the ekkara provides eight different tupso' 
for each hymn. А ‘tupso’ (pl. tupse’) is the model strophe for each 
hymn form that can be learned and applied to actual verse from the 
liturgical worship. Thus, there are eight tupse’ for any hymn that follows 
gushmonoyo’. The ekkara also provides a basic ‘tupso’ for the hymns 
of the Gushmonoyo’. For example, a certain form of hymn, such as 
дидоуо”, can be sung in eight variant rekne’. Each rekno’ is taught using 
a different tupso' of the quqoyo' form so that it can be learnt by heart 
without notation. The process of transmission of gushmonoyo' is done 
by the voice of the teacher and the ears of the students who reproduce 
the rekno’. During liturgical worship the tupse’ are applied according to 
the appropriate rekno’ of that particular service. They learn not only the 
melody, but also the essence and soul as well as the mode of 


improvisation from the malpan. 


a Bde 

All musical notations provided in this book will be based on the 
Ktobo' d-Beth Gazo' , published by Rev. Fr. Abraham Konat,' who was 
a great Syriac scholar of the 20% Century and was honored by the 


Malankara Orthodox Syrian Church as "Malankara Malpan". 
The Canon of Beth Gazo’ 


The Beth Gazo' has certain specific rules about the use of rekne’ 
in accordance with the liturgical hour, day or season. These rules are 
known as the canon of Beth gazo’. To better understand the canon of 
the Beth gazo', some basic principles of the liturgical day and calendar 


within the West Syriac Orthodox tradition need to be highlighted first. 


The new liturgical day in the West Syriac tradition begins with 
Ramsho' or evening. This understanding of the day is inherited from the 
Jewish tradition based on the creation account in Genesis 1:5, *And 


there was evening and there was morning, the first day", in which the 
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1 Ет. Abraham Konat, the son of the late Suriac Scholar, Veru Reu. Mathen 
Cor- Episcopa was born іп 1908 at Pampakuda, the center of Suriac 
studies, and was called to eternal rest on March 2, 1997. He translated 
many of the Syriac liturgical offices into Malayalam, and made an 
effort to compose hymnody from the prose along with the great 
Malayalam scholar and poet Sri. C.P. Chandy, Vennikkulam. He 
printed and circulated this work throughout all the parishes to make 
the liturgy accessible to the faithful. Most of the Syriac liturgical works 
in Malankara are translated and printed in his name. 


E 
first day begins with evening and is followed by morning. The numbering 
of the days in the Syriac tradition remains the same as in the Jewish 
tradition. Each day is known by its number. Thus, Monday is known as 
“теп bshabo’ or ‘Second Day of the Week" and Tuesday is known as 
“Пор bshabo’ or Third Day of the Week", Wednesday 15 A'rb'o' b- 
shabo’, Thursday is Hamsho’ b-shabo’, Friday is D-‘arubto’, Saturday 
is Shabto’. Only Sunday is unique in that it is referred to as “ауотіо’”, 


which reflects the overriding significance of the event of the Resurrection 


in understanding both calendar and time. 


'"'Seven times’ of prayer is another important Jewish liturgical 
concept found in Psalm 119:164, "Seven times a day I praise you for 
your righteous ordinances". This was also adopted by the West Syriac 
tradition, which divides a day into seven liturgical hours or times: Ramsho’ 
(evening), Sutoro' (compline), Lilyo" (night), Sapro' (Morning), Tlot 
sho‘in (Third Hour), Shet sho ‘in ( Sixth Hour) and ТУЛ ‘a sho ‘in (Ninth 


Hour). 
Fixed Rekne’ for theBook of Common Prayer 
The Beth Gazo' has applied rekne' to the seven canonical hours 


of prayer found in ће Ktobo’ dasluto' shimto' or Book of Common 


Prayer. The Ramsho’, Sutoro’, and Sapro' prayers have a fixed rekno' 
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Гог each day. They are not chanted according to gushmonyo’. Each day 
has a specific theme which is highlighted by the particular ‘едро’ assigned 
to each day. The following table lists the daily themes and fixed rekne’ 


for Ramsho’ (R), Sutoro’ (S), and Sapro’ (M) of each day. 


Qyomto’ According to Beth Gazo’ 


Wednseday| Intercession of the Mother of God 
5- 5- 1 


Thursday | Commemoration of the Apostles, 


Friday 


Martyrs, Doctors,and Saints ( Repentance 


is also highlighted in Sapro’) 


Veneration of the Cross (Martyrs are 


also highlighted in Ramsho’) 


Saturday | Intercession of the Departed Clergy 
(Sapro’) and Faithful Departed (Ramsho' 
= M lc 
The Hours or Offices, themselves, also contain certain themes or 
patterns. For example, Sutoro' of everyday always emphasizes 


repentance. Lilyo’ is divided into four qaumo' or “watches”. Each qaumo' 


2 The theme of Sunday is always Resurrection, however. the prayers can 
vary according to the liturgical calendar. Special prayers in the Репайо” 


< 


сап be used for Sundays of particular 1 iturgical importance 


= е 


has its own specific theme. The first qaumo’ of each day commemorates 
the Mother of God (Theotokos). The only exception is first qaumo’ of 
the Sixth Day (Friday). From the period of Qudosh ‘Itho’ to Qyomto’, 
the Mother of God is commemorated, whereas the theme of the 
Veneration of the Cross is used during the period from Qyomto’ to 
Qudosh i‘tho. The second qaumo’ always commemorates the Saints. 
The third qaumo’ varies thematically depending upon the day. The 
Second, Third, and Fifth (Monday, Tuesday, and Thursday) days focus 
on repentance whereas the Fourth, Sixth, and Seventh (Wednesday, 
Friday, and Saturday) focus on the faithful departed. The fourth qaumo' 
will have a general theme. The themes of the Third Hour reflect the theme 
of the day. The sixth Hour contains three stanzas of which the first 
stanza commemorates the Mother of God, the second commemorates 
the Saints, and the third E costas all the faithful departed. The 
Ninth Hour always commemorates the faithful departed, regardless of 


the day. 
Variable Rekne’ for the Book of Common Prayer 


We have already mentioned that the Byzantine modal system uses 
one mode for the entire week. However, the West Syriac tradition uses 


two rekne' per week for the canonical hours of prayer that do not have a 
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fixed rekno’ (Lilyo’, 34, 6%, and 9" Hours). The following chart 


demonstrates the order of rekne' for these four canonical hours of prayer. 


Rekno’ 5|Rekno' 1 | Rekno’ 6|[Rekno' 2 | Rekno’ 7|Rekno' 3 | Rekno’ 8|Rekno' 4 


Two rekne’ are alternated within the week. For example, if the 
first day of Week One , Sunday, is sung in Rekno’ 1, the second day of 
that week, Monday, will be sung in Rekno’ 5. The third day of the week, 
Tuesday, will again be sung in Rekno’ 1. This alternating of rekne’ continues 
until the following Sunday when the next rekno’ will be used. Thus Rekno’ 


2 will be used on Sunday and Rekno’ 6 on Monday. 
Rekne’ for the Liturgical Year 


According to the West Syriac Church calendar, the Liturgical Year 
begins with the great feast of Qudosh ‘Itho’ (Sanctification of the Church), 
approximately the first Sunday of November. The Beth Gazo’ also begins 
with the Qudosh’ ‘Itho’ as its starting point. According to the Canon of 


the Beth gazo’, there are six days in a liturgical year when the rekne’ start 
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again at rekno’ 1. These dates mark a division of the West Syriac liturgical 


calendar. The following chart lists the divisions of the liturgical calendar 


and the days that the rekne’ are reset. 
5 New Sunday Feast of the Cross 
(September 14") 


6 Sunday After Feast of the Cross Qudosh i’ tho’ (Sunday) 


The following charts will provide a week by week listing of which 


rekne’ to use throughout the liturgical year 


Qudosh I*tho — 1* Sunday 


1“ Day (Sunday) 1 


244 Day (Monday) 


3“ Day (Tuesday) 
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4" Бау (Wednesday) 


5" Day (Thursday) 


7" Day (Saturday) 


Hudosh [һо — 274 Sunday 


5^ Day (Thursday) 


6^ Day (Friday) 


7" Day (Saturday) 


ER 


Annunciation to Zechariah — 3 Sunday 


Rekno’ 
2 Day (Monday) 7 
5% Day (Thursday) 3 


7% Day (Saturday) 3 


Annunciation to St. Mary — 4* Sunday 


э 


1“ Day (Sunday) 


2“ Day (Monday) 


3“ Day (Tuesday) 


4^ Day (Wednesday) 8 
5^ Day (Thursday) 4 


6" Day (Friday) 8 
7% Day (Saturday) 4 


aud» 


Visit to Elizabeth — 5" Sunday 


4^ Day (Wednesday) 


5^ Day (Thursday) 


6^ Day (Friday) ] 


7" Day (Saturday) 5 


мА - 


Vision of St. Joseph - 7^ Sunday 


аа 
1“ Day (Sunday) 


ELI [з 
a [77 
ЖЕЛІС БЕНЕН БЕНЕН 


Genealogy of Christ - 8" Sunday 


—— 
1“ Day (Sunday) 


3 Day (Tuesday) 


4^ Day (Wednesday) mw 


7^ Day (Saturday) 
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Nativity of Our Lord (Yaldo’)! 


25" of December 


(Fixed Date) 


The Sunday after Christmas begins the cycle of modes 
again with Rekno’ | and Rekno’ 5 being used alternately. This 


continues according to the cycle until the “Nineveh Lent” 


Sunday is the day of Peturto’, or feasting. The Nineveh Lent is 


observed from Sunday evening through Thursday 


Week of Nineveh Lent? 


І“ Day (Sunday) 


2™ Day (Monday) 
3“ Day (Tuesday) 


4" Day (Wednesday) 


5" Day (Thursday) 


6^ Day (Friday) 2 


ОУ IN | ON | t2 


7" Day (Saturday) 
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Week Following the Sunday of АП Departed Priests (Kohne’) 


Week Following the Sunday of All Departed (‘Anide) 


| 
| 
Y. wam ЖАЛЫН 
< = 
E* 


5^ Day (Thursday) 


6^ Day (Friday) 4 


7^ Day (Saturday) 8 
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First Sunday of Great Lent (Qotna — Water to Wine) 


1* Day (Sunday) 1 


24“ Day (Monday) 5 


4" Day (Wednesday) 


5" Day (Thursday) 


6" Day (Friday) 5 


7" Day (Saturday) 1 


Second Week of Great Lent (Garbo’ — Leper 


Day Rekno’ 
1°“ Day (Sunday) 2 


2" Day (Monday) 


6 
W s 
5" Day (Thursday) 
sss 


7^ Day (Saturday) 2 


a - 


Third Week of Great Lent (M-sharyo’ – Paralytic) 


Day Rekno’ 


1“ Day (Sunday) 
2™ Day (Monday) 


3" Day (Tuesday) 


4" Day (Wednesday) 


5^ Day (Thursday) 


6^ Day (Friday) 


7^ Day (Saturday) 


| 


Fourth Week of Great Lent (Canaanite Woman) 


ay Rekno' 


1“ Day (Sunday) 
2" Day (Monday) 


3" Day (Tuesday) 


4^ Day (Wednesday) 


7" Day (Saturday) 4 


u | 


- 48 - 


Fifth Week of Great Lent (K-pipto") - Bent Woman) 


1“ Day (Sunday) 


5 
| 


6" Day (Friday) 


7% Day (Saturday) 5 


Sixth Week of Great Lent Samyo’ — (Blind Man) 


: 
| 


6" Day (Friday) 2 


7" Day (Saturday) 6 
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Hosanna (Palm Sunday) 


Day 


1“ Day (Sunday) 


Saturday (Passion Week) Hashonoyo 


Qyomto’ (Resurrection) Sunday? 


3 Rekno’ 8 is used up until the Ist Qaumo’ of Lilyo'. Rekno’ 1 used from the 2nd 
Qaumo' of Lilyo' onwards. 


4 Week following Qymto' Sunday 


Hevoro? (White) Week* 


Day Rekno' 


8 and 1 


3“ Day (Tuesday) 
ШЕЛІ E 
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Week Following New Sunday 


Rekno' 


5 
1 


7" Day (Saturday) 


Rekno’ 
2 


2 


6" Бау (Friday) 


7" Day (Saturday) 


5. Rekno’ 8 is used up until the 1st Quamo of Lilyo’. Rekno’ 1 is used from the 2nd 
Qaumo’ of Lilyo’ onwards. 


tg ы 


Second Sunday After New Sunday 


e M 


1“ Day (Sunday) 


2"! Day (Monday) 


3" Day (Tuesday) 


4^ Day (Wednesday) 


5^ Day (Thursday) 


6^ Day (Friday) 


7^ Day (Saturday) 


Third Sunday After New Sunday 
Day Rekno' 


]* Day (Sunday) 


[ШИШИП 


2™4 Day (Monday) 
3" Day (Tuesday) 


4^ Day (Wednesday) 


5^ Day (Thursday) 


6^ Day (Friday) 


7% Day (Saturday) 
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Fourth Sunday After New Sunday 


Day Rekno’ 
1“ Day (Sunday) J 
2" Day (Monday) 1 


3" Day (Tuesday) 
4% Day (Wednesday) 
5" Day (Thursday) 
6% Day (Friday) 


7" Day (Saturday) 5 


Fifth Sunday After New Sunday 


ay Rekno’ 


| 


14 Day (Sunday) 6 
2 


2" Day (Monday) 


3" Day (Tuesday) 06 
BELL NN NN RN 


7" Day (Saturday) 6 
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Sixth Sunday After New Sunday 


— ———v—— 
]* Day (Sunday) 7 


2™ Day (Monday) 3 
34 Day (Tuesday) 7 


4% Day (Wednesday) 3 


5^ Day (Thursday) 7 


6^ Day (Friday) 3 


74 Day (Saturday) 7 


Seventh Sunday After New Sunday 


+ 
1“ Бау (Sunday) 8 
4 


[Som | 3 — 
[Some [3 


254 


Eighth Sunday After New Sunday 


Begins with Rekno' | and alternates with Rekno’ 5 and follows this 


pattern.(Footnotes) 


Rekne’ for Maranaya Feasts 


In addition to the pattern of rekne? demonstrated by the charts 
above, the rekne’ used оп days of special importance also differ 


according to the festival. The following chart lists the rekne’ 


used for Maranaya Feasts: 


G 


1 Yaldo’ (Nativity - December 25) 8 


5 Feast of the 6 


Transfiguration — August 6 


6 Maranaya designates the feasts that pertain directly to 
Jesus Christ. They are called “Feasts of our Lord” in English 
and. are accorded the highest importance within the liturgi 
cal life of the West Syriac tradition 
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Feast of the Tabernacle ог 


Transfiguration — August 6 


Shunoyo’ (Falling Asleep of 
St. Mary - August 15) 


Qyomto’ ! 


Pentecost 2 


Rekne’ for Feasts like Maranaya Feasts 


In addition to the Maranaya Feasts, the West Syriac liturgical 
calendar also recognizes a category of feasts that are titled 
“Feasts like Maranaya Feasts”. These feasts are held with 
great reverence and are very important in the liturgical year. 
The following chart provides the rekne’ for the respective 
feasts: 


Festival 


St. Thomas Day (July 3, December 21) 


1 The date of the Feast of Qyomto’ is variable. 


2 The Feast of Pentecost is celebrated fifty days after the Feast of 
Qyomto'. 
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Feast of the Forty Martyrs (March 9) 


Golden Friday (Friday after Pentecost) 


Feast of Sts. Peter and Paul (June 29) 


Rekne’ for Intercession 


The prayers of intercession also use particular rekne’ 
depending on the intercession. The following chart provides 
the rekne’ that is used for the respective intercessory 
prayers: 


G 


t2 


99 


EN Departed Souls (A'nide") 
а Departed Clergy 


Veneration of the Cross 


35g. - 
Rekne’ for the Sacraments 
Almost all the sacraments have fixed rekne’ specific to the 
particular service. The following table does not limit itself to any 
conventional number or official list ОҒ sacraments, but rather, 
incorporates the important services that are considered in a wider sense, 


sacraments in the Western Syriac tradition. The following table lists the 


sacraments and their respective rekne’. 


SACRAMENT 


Service One 
Service Two 7 


Baptism 


Service One 
Service Two 


Marriage 


Anointing of the Sick 


Funeral Service for Men? Service One 5 
Service Two 6 
Service Three 7 

8 


Service Four 


Service One 


Funeral Service for Women 5 
Service Two 6 
7 
8 


Service Three 
Service Four 

Service One 
Service Two 


Funeral Service for Children 
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3 
8 


Service Three 
Service Four 


Funeral of High Priests, 
Priests, апа Deacons!? 


Introductory 1 
Service One 3 
Service Two 2 
Service Three 3 
Service Four 4 ` 
5 
6 
7 


Service Five 

Service Six 

Service Seven 

Service Eight 8 
ConcludingNo Set Rekno' 


Service One 1 
Service Two 2 
Service Three 3 
4 
5 


Service Four 
| | Service Five | 


Service of the Candles"! 
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СНАРТЕК ТНКЕЕ 


Forms of Syriac Hymnology 


Introduction 


A unique dimension of Syriac hymnology that we have not yet 
discussed in detail is that of the forms of hymnology in the Syriac tradition. 
The study of the forms of Syriac hymnology is necessary to 
understanding Syriac liturgical music. The forms of Syriac poetry are 
categorized based on two criteria: 1) the structure of the poem and 2) 
the content of the poetry. For example, qole’ are categorized by their 
specific structure, whereas hymns like madroshe’, me‘mre’ or takashepto' 
are identified by their content. A structure 1s determined by 1) the number 
of lines in a poetic form 2) the syllabic meter within a given line and 
3) the presence of any particular melodic pattern, such as certain lines 
possessing the same musical value. It is not based on the content. These 
criteria, however, are not consistently employed or mutually exclusive. 
For example, in certain places one form will be listed as an ‘eqbo’ in one 
service and a golo’ in another. An example of this is how “A’bok Кар 
vo” is listed as a sebeltho’ in the Beth Gazo’, yet during Lilyo’ of Monday 


it is clearly listed as an e'qbo', and at the same time is considered а qolo’ 
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in the fifth service of the Kahnaita. It is not always the case that a 
structure will determine the form. For example, a standard ‘egbo’ is of 
the same syllabic structure and number of lines as the bo шо” of Mor 
Ephrem. The difference in this case is dependent on the content in which 
the ‘eqbo’ establishes a theme, whereas the bo‘uto’ is penitential in 
character. Even this rule is not hard and fast. A notable exception to this 
guideline is the narrative quality of the Bo‘uto’ of Mor Jacob of the 
Sapro’ of Friday, which relates the event of Constantine venerating the 
Cross brought to him from Jerusalem. I recently looked at two more 
variations of the Beth Gazo’, onea manuscript, the other an older printed 
version, both of which were preserved at the Pampakuda manuscript 
library. In these versions certain tupse', categorizations, and the 
organization of contents differ from the Beth gazo currently published 
by Fr. Abraham Konat. It hints at the diversity and variety of the Beth 
Gazo’ from its very textual source. This chapter discusses the wide 
range of forms and how they are categorized in Syriac hymnology and 


in the Beth Gazo’. 
GUSHMONOYO’ 
Bo‘uto’ 
‘Bo‘uto’ is a familiar word to Syrian Christians. It comes from 


the root ‘bo’ or to petition. Every worship and prayer ends with a bo ‘uto’. 


E - 
Vhile other prayers are meant to praise the Lord or teach the faith of the 
“hurch, the dominant theme of the bo ‘міо’ is the mercy and compassion 


»f God, oftentimes through the intercession of St. Mary and the saints. 


The bo‘uto’ of Mor Ephrem begins with Moran Etraheme 'lain 
neaning ‘Lord, have mercy on us’. Three styles of bo'uto's can be 
‘ound in the Syriac hymnody. They are the hepta-syllabic hymns of Mor 
3phrem, the do-decca syllabic hymns of Mor Jacob of Serug, and the 


enta-syllabic of Mor Balai. 


While all the bo ‘uto’s are attributed to one of these three fathers, it 
$ certain that they did not personally write all the bo'uto s. Rather, they 
лауе been categorized as bo‘uto’s of these respective fathers who 
popularized them through their employment. The categorization is based 


on the syllabic structure and content, not authorship. Тирзе” аге as follows. 


Bo‘uto’ ШК Ерһгет 
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‘Bo’uto of Mor Ephrem’ from the Second Watch of the Night Office of the First Week of 
Kothine from Volume [Pengipo] of the Cycle of the Year: Volume 2- From Great Fast until 


Resurrection. Mar Julius Press: Pampakuda, Kerala, India, 1963. p. 9. 
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Bo'uto' of Mor Jacob 
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‘Bo’uto of Mor Jacob’ from the Evening Office of the Annunciation to 


Zechariah from Volume [Penqipo] of the Cycle of the Year: Volume 1 - From 


Qudosh tho until Great Fast. Mar Julius Press: Pampakuda, Kerala, India, 
1963. p. 37. 


Bo'uto' of Mor Balai 
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‘Bo’uto of Mor Balai’ from the Ninth Hour of the Third Day from Book of 
Prayer of the Great Fast. 1951. p. 40 
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| ‘Eqbo’ 
| 
The literal meaning of ‘едро’ is ‘foot, heel, foot print, base’. However, 


the literal meaning is not sufficient to adequately explain the meaning of 
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called as “ңсЛағапат”. 


Services in the Syriac Liturgy and worship usually possess a special 
theme, which can be found in the 'e'qbo". We have already noted in the 
previous chapter how the e’qbo’ of the day or liturgical service conveys 
the theme for the respective day or service. 'Eqbos are considered as 


the keynote hymn or base of the Syriac liturgy. 


Mazmuro' 


Mazmuro’ is derived from the root ‘zmar’. It means Psalms or the 


Songs of David in the Bible. In every prayer, mazmuro' can be found in 
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Common Prayer. St. Ephrem 
Ecumenical Research Institute: 
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the prose, but Mazmuro’ 
in the Syriac hymnody 15 
taken from the book of 
Psalms. This is used in the 
Sutoro’ prayer after the 
qolo’. This mazmuro’ has 
а resh qolo' which сап be 
sung during the everyday 
common worship. It can 
also be sung according to 
rekne’ normally on feast- 
days in the Indian Syriac 


practice. The first, third 


and seventh rekne’ usually have a Shuh’lopo’ (change of tone). The 


seventh rekno” is the most familiar to the Syrian Christians of India. 


Qolo’ 


“Тһе word ‘qol’ or ‘qolo’ means ‘voice, sound’ but in Syriac music it 
y 


also represents ‘tone, tune, song, chant, and hymn’. For example, Qolo’ 


d-quqnu means ‘Song of Swan’ апа Qol Shipuro’ means ‘Sound of a 
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Resh Qolo’ from the Book of Common Prayer. St. Ephrem Ecumenical Research 
Institute: Kottayam, Kerala, India, 2006. p. 532. 


Trumpet’. Marim Qolo’ means ‘to lift up the voice’. But what exactly is 
a qolo’ in Syriac music? Qolo is a hymn comprised of many stanzas that 
have the same music as the first stanza. The gole’ contain the fundamental 
faith of the Orthodox Church viz. intercession'to St. Mary, communion 
of saints and prayers for the departed and hold a prominent place in the 
Orthodox Liturgy. The qolo' also originated in the monasteries of the 
Middle East during the middle centuries. There are about thirty-five qole' 
mentioned in the Ktobo' d- Beth Gazo'. Among these about thirty qole’ 
can be chanted according to the octoechos system. Other rekne” of 
certain qole’ have been lost over time dùe perhaps to the lack of usage 
among a dwindling number of monasteries and an overall lessening 
emphasis on canonical prayers outside the monastic communities. Many 


of these, however are used in the penqito prayers. Each qolo is based 
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on a basic tune known as ‘gushmo’ or ‘resh golo’ (main melody.) The 


following are the list of qole' included in the Beth gazo’: 


Zodek dnehveh, B’kul medem., Hab leh l-Ithok, L-Mariam yoldat 
a loho', soh'dhaw алһип, Mo’ r'himin, Mshiho’ natreh l- ‘thok, Tubaik 
‘tho’, Qugoyo’,Moryo’ moran, Latumo’ d-haimonuto „Moreh 
dramsho’,Shlomo’ ‘amhun dardikle, ‘Al bethlehem, Sohdhe’ p’tah 
gazaiku, Sohdhe’ a’phisuno, Hvi lo’ InaphsQolo 18 - Shlome' D- 
A’ bo’. Е?по? ‘no’ nuhro? shariro’, L-malkut raumo, Ba’rubto’ breshit, 
Lok Moryo’ догепап, Dahto’ lo’ neh’te, Malako’ shariro "^ Qabeloi 
moran, Lo’ ldino' lathbato’,A’k pirmo’ dqareb,Mshalem nuhre’ Ptah 


li tareh dahnono’ 


Also sometimes categorized as qole’: Honaw yarho’, A’bo’ ktab voh, 


Qum paulos 
Quglion 


The word comes from the Greek word 'quglos' (cucullus in Latin) 
which means ‘circle or cycle’. Quqlion (or enquqlion) is a familiar word 
to Syrian Christians. In Syriac music it denotes a cycle of hymns or a 
cycle of verses from the Psalms recited after the Gospel. It also means 
the hymns that are sung in procession while proceeding around the altar. 


The title does not represent a single stanza but a full cycle or litany of 
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hymns comprised of different forms of Syriac hymns and readings. It 
‘has a cyclical arrangement of hymns and prayers dedicated to a particular 
‘theme such as intercession to St. Mary, the communion of saints, prayers 
for the departed, veneration of the Cross and so on. The cyclical structure 
of the quqlion is as follows. It begins with the petgomo’ (verse from the 
Psalms), followed by the ‘egbo’, then the reading of the respective 
promion and sedro, then a set of gole’, followed by an ‘ethro’ (prayer 
with incense), and concluding with a set or single stanza of ро uto s. 
The following diagram illustrates the quglion seeking the intercession of 


St. Mary, the Mother of God. 
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The quqlion is considered a special litany that is an important feature, 
which emphasizes the theme of worship for that respective day, occasion, 
or sacrament. It is a fundamental element of the Syrian Orthodox liturgical 
life and is used in each and every liturgical service. It normally follows 
the Gospel (Evangelion) reading as well as after the Nicene Creed is 
recited as during the Common Prayer. Incense is also offered during the 


quqlions. 


Elements of the Quqlion 


Petgomo’ - The quqlion begins with a petgomo’, which means 
‘word, a saying, a phrase, a text of scripture’. In poetry it refers 
to a verse or a line. Petgomo' are most often verses that are taken 
from theme-appropriate Psalms. It is sung according to octoechos 
and concludes every sacrament and prayer. Petgomos can be 


found on four occasions: 


1 As an introductory verse at the beginning of a quqlion. 
2 As the main verse for the Hulolo’. 
3 As an introductory line prefacing a qolo' 
1 Before the Evangelion is read, a ‘Hulolo’ is sung. It is common 


in Syrian worship. The chant begins with Halleluiah and 
following a suitable petgomo from the book of Psalms 
concludes with Halleluiah. 
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4 Ordination, Consecration of a Church, Sanctification of 


Holy Mooron or the Holy Oil. 


The following petgomo are used in the Holy Qurbana: 


Petgomo’ "m Commemoration 


Barth Malko' Psalms 45: 9,11 St Mary the 
(Ninnal sthuthiyodu) Mother of God 
Ps 44: 5, 7 Veneration of the 
Cross 
Ps 132:9-12 


Ps 103: 13, |5 


Zadiqo’ 


(Nayavan pana pole) 


Bok паадаг 
(Vellum shathrukkale) 


Kohnaik nleb’shun 
(Charthum neethi) 


Departed Clergy 


Departed Faithful 


A К damrahem 
(Makkalil appan) 


2) E'qbo" — The e'qbo' has already been discussed earlier in 


this chapter. 


3) Promion — The promion is the introductory prayer that leads 
to Sedro’. As the ‘едро’ is concluded, a Reader(qoruyo) 
announces, ‘Staumen kalos’ (Let ye stand well) and the 


congregation responds “Kyrie eleison? (Lord, have mercy upon 


ELT 
us). The Priest then invites the congregation to beseech God for 


mercy and compassion. He then chants the introductory prayer. 


4) Sedro' — The sedro means ‘order’ or ‘line’. This is composed 
in prose but is chanted. A sedro comprises a prayer, text of 
devotion, or speech on the basis of the Bible. Incense is offered 


during the chanting of the sedro. 


5) Qolo' — The qolo' has already been discussed earlier in this 


chapter. 


6) E'tro' — Incense is offered during the chanting of this special 
prayer. The congregation beseeches the Lord to accept the prayer 
along with the incense placed on the altar. The incense represents 


the lifting our prayers to Jesus Christ. 
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*Petgomo of the Quqlion’ for the Third Office of the 
Funeralfor Females from the Book of Funeral 
Services.Malankara Orthodox Church Publications: 
Kottayam, Kerala, India, 2006. p. 151. 


2i 
7) Bo'uto' - The Бо” шо has already been discussed earlier in 


this chapter 


Sebelto Elements of the Quglion 
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‘Sebelto’ from the Book of the Treasury of Church Music. Malankara Orthodox 
Church Publications: Kottayam, Kerala, India, 1998. p. 141. 


The word is derived from the root S’belto’, which means ‘staircase’ or 
‘ladder’. It also stands for ‘song’, which is composed for a special 
purpose. Even though the literal meaning 1s a ladder, in music it sounds 
differently. Ladder is the combination of steps. Music 1s the combination 
of notes. In this sense “sbal” can be interpreted as a scale. This is a 
special song which is arranged in a different style viz. the movement of 
notes in upward and downward directions. It includes the hymns in 
relation to St. Mary, the saints, and the prayer for the departed. In some 


cases it appears instead of 'eqbo' they are used both with and without 


vs 


rekne’. For example, the ‘eqbo’s of the Lilyo’ prayer of Tuesday (Honaw 
Yarho") can be chanted according to rekne’. The 'eqbos are included as 


sebeltos in the Ktobo' d beth gazo’. 


Shuhlopho’ 


The word, shuhlopho, means “change, alteration, or variation’. As already 
discussed, the bo’utho’s of Mor Ephrem, Jacob and Balai are sung 
according to octoechos. However, in order to avoid monotony, each 
rekno’ has a particular change of tune that can occur during the regular 


octoechos chanting of the bo‘uto. The shuhlopho’ of Mor Jacob 15 


specifically mentioned in the Ktobo’ d-Beth Gazo’. 


Sugito’ 


The sugito' is a spiritual song which is specially composed and often 
narrates and expands upon a Biblical story or theme. It is a canticle or 
song like cantata in Western music. The root of the word sugito’ 1s 
from sgo’, which means to increase or multiply. It is used during important 
festivals and often as a long contemplative hymn used for meditation. 
Usually it is presented in a dramatic manner and utilizes a number of 


poetical expressions and techniques such as metaphors, allegories, 
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'Sugito'' from the Office of Matrimony from the 
Book of Sacraments. Malankara Orthodox Church 
Publications: Kottayam, Kerala, India, 2003. p. 77. 


allusions, similes, and so on. The sugito'has roots in Hebrew poetry, of 
which the ‘Song of Songs’ is a prime example. The ‘Song of Songs’ is 
also an example of a hymn expressing spiritual or divine love. The sugito’ 
often contains and expresses this intimate divine love in its verses as 
well. Divine love is as ancient as the Hebrew scriptures and as widespread 
| as India, which itself received the Hindu devotional work, “Gita Govinda” 


by Jayadeva in the 12" century or the love poems of Kabir Das, the 


Muslim mystic and poet in the 14" century. 


The sugito’ of the Great Friday worship is a prime example of the dramatic 
presentation of this style. The inspiration is taken from the Bible (Luke 


23: 42, 43). The composer visualizes the dialogue between the two 


234 
thieves who were crucified on either side of Christ. At last, the “righteous 
thief" pleads to Jesus that He ‘acknowledge him at His second coming' 
and Jesus replies that, ‘Today you will be in Paradise with me.’ It břings 
our thoughts and hearts to the passion of Jesus and clarifies what the 
real content of Christian faith. The sugito’ is a combination of many 
stanzas together and calls a devotee to remain before God in prayer and 
devotion for a long time of meditation. The sugito’ plays a major role in 
making the worship more meaningful and attractive. The sugito’ is 
especially common during the Night Vigil (Lilyo’) services of festal days 
and many are found in the репайо. Sugito’ does not possess a specific 
structure. Its forms vary like hepta syllabic, penta syllabic, do decca 
syllabic, and sometime it may appear in the form of different qolos and 


'eqbos. 
Zumoro 


The word is derived from the root ‘zmar’ that means “he sang’. Literally 
It means “song, chorus, chant, psalmody, or canticles’. In Syriac hymnody 
it also means a special song that is sung before the Bible reading viz. the 


Epistles and Evangelion. In every act of liturgical worship of the Syrian 
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Zumoro'' from the Service of Pentecost from Book of Festivals of the Cycle of 
the Year. Malankara Orthodox Church Publications: Kottayam, Kerala, India, 
2006. p. 539. 

The zumoro’ is taken from the psalms or composed verses like songs 
of David e.g. zumoro' in the ‘washing of feet’, on the Maundy Thurs- 
day service. Most commonly this is a monophonic single strophe 
melody (chanted in the unitonal implying that octoechos cannot be 
applied). The purpose of zumoro' is to prepare the minds of the 
people to hear the Biblical text in relation with the message of the 


worship. The word is also used to denote an indication to sing a 


hymn. 


Куопоуо” 
Тһе hymns іп (һе Ktobo’ d-Beth Gazo’ аге divided into two. The first 
division 1s gushmonoyo’, which means there are hymns that have eight 


rekne’. and the other that do not have the 8 rekno’ system here named as 
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*Monomelodic Hymn’ from the Office of Matrimony from 


the Book of Sacraments. Malankara Orthodox Church 
Publications: Kottayam, Kerala, India, 2003. р. 61. 


Kyonoyo'or mono melodic hymns. Monomelodic hymns are the plain 
chants that have a single melodic structure, 1.е. the rekno’ system is not 
applicable and is a plain chant in its form. Usually, ‘Enyono’, Gnizo’ 
(Gnize’ are eight in number but not included in the octoechos), and 


Qatismo’ (There are eight different types of Qatismo’, which also do 


not come under the category of rekno’ system) One hundred and seventy 
two 'enyone' , Qatusme and Thakshpoto’ can be found under the 
category of monomelodic hymns. All melodies are not identical, but 
they have a unique form. Each and every monomelodic hymn appears in 


the canonical prayers and can also be found in the *Ktobo а pengito’. 


“a 


“Епуопо” 


Тһе word is derived from the Syriac word ‘Ano’ (34 per. Sing). It 
means ‘answer, response, chanting, or shout’. ‘Enoyo’ can mean singer 
as well and it also has the connotation of ‘anthem, or response’. But this 
meaning is not sufficient to describe the full depth of the meaning of 
‘Enyono. It also includes ‘responsorial’, or a responsive chant that 
follows a hymn. Sometimes in the beginning of a stanza, the word 'Unito' 
can be found. ‘Onito’ is a refrain and is considered as an introduction to 
an E‘nyono’. In some cases it may come as a refrain that is chanted in 
between the stanzas. “Апо” also has another meaning viz. 'to hearken' 
or ‘to hear’. 
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“епуопо” from the Evening Office of the Friday of the Crucifixion from 


Book of Prayer of the Passion of the Savior. Mar Julius Press: Pampakuda, 
Kerala, India, 1958. p 216. 


Some “епуопе” are prayers rather than a responsorial hymnody. ‘Enyono’ 
is considered as kyonoyo’ and not under the categorization of 


gushmonoyo’. More than 172 ‘enyone’ can be found in the Ktobo’ d- 


Beth Gazo’. 


Gnizo’ 


The word is derived from the root ‘лаг’ or meaning‘. In many texts the 


word Gnizo' is used in relation to God. Gnizo' in West Syrian hymnody 
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Тһе fourth “gnizo'' from Book of the Treasury of Church Music. 
Malankara Orthodox Church Publications: Kottayam, Kerala, 
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India, 1998. p.139 
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means ‘mystic hymns’. In the Indian tradition, mystic hymns play ап 
important role for spiritual enlightenment’. The monastic tradition used 
mystical hymns for the spiritual enlightenment of monks during the middle 
ages. Monks have composed many hymns for use during prayer. These 
can also be sung before the reading of the Evangelion as a meditative 


hymn. 


Haw d malake? 


Haw d malake is the praise of the angels. It is God centered worship. 


The same rekno' of worship is arranged by the Orthodox Fathers for 
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Haw d'malake' from the Service of the Resurrection of our Lord from the 


Book of Festivals of the Cycle of the Year. Malankara Orthodox Church 
Publications: Kottayam, Kerala, India, 2006. p. 489. 


1 The famous South Indian Mystic Hymn is Tirumantiram of Thiruvalluvarwhich has 

been codified as the 10"century in the 12 Tirumurais of the Saiva Canon. The works 

of Mystics are not really meant for the people, but for the praising of God. In every 

religion we can see the works of mystics. In the South Indian tradition ‘Tirumandiram 
| of Tirumular, remains as a famous mystic work. 
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use in the important festivals relating to the life of Jesus (Maranaya). 
This is not a hymn, but a chant that is Christ centered. The main festivals 
are characterized by a procession around the Church in which the main 
celebrant carries a Cross. The procession ends with the veneration of 
the Cross by lifting the cross facing East, West, North and South and 
chanting this chant in each direction. During this time the main celebrant 
lifts the Cross and sings “Нау/ d' Malake m'shamshin leh' (Let us praise 
the Lord whom the Angels served). The Congregation responds with 
Trisagion i.e. Holy art Thou O God, Holy art Thou almighty, Holy art 
Thou immortal, Crucified for us, have mercy on us' in response to the 
priest's words. This chant is sung according to the Rekno' 1. The angelic 
praise is set up in the three directions viz. East, West and North. When 
facing the Southern direction the celebrant chants Moran ethraham e lain 


(Lord, have mercy upon us.) 


Hulolo 
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'Hulolo' from the Office of Baptism from the 
Book of Sacraments. Malankara Orthodox Church Publications: 
Kottayam, Kerala, India, 2003. p. 13. 


iib - 
This is the special chant that is sung before the Gospel reading. It is 
comprised of a petgomo', which is preceded and followed by a 


‘Halleluiah’. The /шіоіо” is chanted anytime the gospel is read. 


Qadish A’th A’loho’ 
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‘Qadishath Aloho” іп rekno’ 8 from 
Book of the Treasury of Church Music. Malankara Orthodox Church 
Publications: Kottayam, Kerala, India, 1998, p. 14. 


| Qadish A’th A’loho (Holy art Thou O God. Holy art Thou Almighty. 
| Holy art Thou immortal. Crucified for us, havé mercy on us) is sung by 
almost all episcopal churches. In the Western tradition, it is known as 
the ‘Trisagion’. The West Syrian Liturgy always begins with a qaumo (a 
prayer prayed while standing). The даито” begins with Trisagion and 
ends in Lords Prayer. Every liturgical service and worship begins with a 
qaumo and concludes with a gaumo’ followed by the recitation of the 


Nicene Creed. In the Syrian Christian worshipping community, the 
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qauno ' is recited more than fourteen times a day according to the liturgical 


rule of the Church. 


The Holy Qurbana in the West Syrian tradition also begins with Trisagion. 
Qadish A'th A’loho is sung in octoechos. This is used only on Sundays, 
Feasts of our Lord, and other special feast days. There are two variants 
of the Trisagion in the Ktobo d beth gazo’ viz. ‘Qadish a'th a’loho’ d 
ramsho’ (Evening) and ‘Qadish A'th A'loho' d sapro' (Morning) Both 
have different music, and the only difference is that the melody in the 
ramsho’ (evening) is sung without a Halleluiah at the end of the first line. 
And the sapro' (Morning) melody is sung with Halleluiah at the end of 


the first line. 


Madrosho? 


The term madrosho' is derived from the Syriac word ‘drash’, which 
means 'to practice, to instruct, to train, or to teach'. The hymns 
categorized as madrosho' are meant for spiritual advice or teaching. The 
term is related to the Arabic word ‘madrasa’ . This is the most prominent 
form among Syriac poetry. It includes the teachings of the theology and 
spiritual exhortations of the Fathers. Those who want to learn the real 


spirit of the Fathers should study the madroshe. Different styles can be 
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Tupso of ‘Qadishath Aloho’ іп rekno' 1 from 
Book of the Treasury of Church Music. Malankara Orthodox Church 
Publications: Kottayam, Kerala, India, 1998. p. 14 
found under this. For example, many hymns of the Passion Week services 
include madroshe. These provide instruction and expound the meaning 


of the Passion of Christ. Each Sacrament also includes madroshe, which 


teach the importance and theology of each respective sacrament. 


It does not have a definite meter or a specific music However, it 1s 
written within the principle of Syriachymnody When monasticism! became 
prominent in the Middle East during the middle centuries, the madrosho’ 
became an important part of monastic worship, mostly due to the length 


of the madroshe’ which could be chanted meditatively for extended 
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1 Monasteries were considered the cradle of Orthodox liturgy and worship. Monks were 
those who left the world behind and dedicated their lives in complete dedication before 


God. Meditation and prayer were the two spiritual foods that they received every day. 
Thus, they could completely worship the Lord at all times and all days. Their enjoyment 
in life was to be before the Lord and always sing praises to Him. The West Syrian liturgy 
is heavily influenced by the prayers, worship life, meditations, and discipline of the monks. 
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'Madrosho' of Qum Paulose” from the Commemoration of the Martyr Mor 


Kuriakose in the volume [penkibo] of the Cycle of the Year: 
- n . Mar Julius 


Press: Pampakuda, Kerala, India, 1963. p. 237 


periods of time. Monks were supposed to come before God with 
complete dedication of mind, soul and body. St. Ephrem composed 
many madroshe that were sung with the help of a ‘Bath Qyomo’ 
(nunchoir). St.Ephrem conveyed his teachings mainly through the 
madrosho’. It was the main weapon against major heresies. It does not 
have a specific meter or structure but its content is important. For 
example, in the liturgical book of “Hasho”, there are many madroshe 


with different meter and style. The categorization of a hymn as madroshe 


245 - 
is based оп its content. Often, the hymn itself is а form of опе of the 


qole'. Some of the more popular hymn forms categorized as madroshe 


are Tubaik Itho, Qum Paulose, and Mshiho nathreh l- hok. 


Мао” 
Like the ‘Enyono’ the root of ma‘nitho’ is A‘no’. Ma'nyono' 


means singer or a cantor, while ma’nyonuto’ means ‘singing or choral 
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‘Manito’ from the Service of the Birth of our Lord 
from Book of Festivals of the Cycle of the Year. 
Malankara Orthodox Church Publications: 
Kottayam, Kerala, India, 2006. pp 95, 97. 
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dance'. It also represents an antiphon or a chant. This can also be an 
anthem without a refrain or response. The content of the ma‘nitho’ is 
prayer or petition. Most often there is only one single stanza for the 


ma‘nitho’. Rarely does more than one stanza occur. 


Ma 'bartho"/Ma brono? 


This term 15 derived from the root, ‘Abar’ '. In the Syriac hymns 
it is meant as a special song for funeral. ‘Ma‘brono’ d-‘anide’ which 
means a hymn of those who are passing away (death). This is a hymn 
of lamentation or a hymn like an elegy. These are not prayers but are 
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‘Ma‘burtho’ from the Third Office of the 


Funeral of Clergy from the Book of Service of Funeral for Clergy. 
Malankara Orthodox Church Publications: Kottayam, Kerala, India p. 79. 


Bore 


hymns of narration identified by their content which gives a message 
about death and life after death. Usually these are the combination of 
many similar lines within a single strophe in structure. In the liturgical 
texts of U‘phoyo’ d kohne’ Kohnaitho in the Malankara Churches or 
funeral service for departed clergy and U‘phoyo’ d-‘anide’ or funeral 
for the laity, many ma‘brono’s and ma‘barto’ m be found. This is a 


unitonal music (single tone) which is meant as a ‘passing song’ 


Ma ‘urbo’ 
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'Mavurbo' from the Book of Common Prayer. 
St. Ephrem Ecumenical Research Institute: 
Kottayam, Kerala, India, 2006. p. 988 
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In Syriac, ‘ireb’ is the cognate root to ‘Raab or ‘R’bo’ meaning “to 
become great, to increase, to be exalted, to magnify, or to give high 
honor”. In Syriac music it means ‘to praise’. It is equivalent to the 
Magnificat in the western Latin liturgical tradition. The Magnificat in the 
Western tradition is St. Mary’s song of praise found in Luke 1:46-55 
(‘My heart praises the Lord’). According to the West Syrian tradition, 
the Magnificat is also very important in daily worship and it differs from 
other hymns in its rekno' of composition. The Song of St Mary is 
chanted responsively during the 4^ Watch of Lilyo' and is followed by 
the mavurbo', which is comprised of stanzas dedicated to the 
fundamental members of the corporate Church. Thus, the first stanza is 
in commemoration of St. Mary, the second the Saints, the third, the 
departed, and the fourth a praise of the Holy Trinity. This is generally 
the organization of the qole’ of the Shinto’ as well. It is arranged in 
eight rekne’ and each rekno' contains three hymns іп the Syriac (of 
these only one hymn of each rekno’ has been translated into Malayalam). 
The m'uvrbo' is selected according to the rekno' of the day. If the 
rekno' for the day is one, then one of the three mavrbe' belonging to 
rekno' one is used. Thus, the next day rekno' five would be used so one 
of the three ma ‘urbe’ from rekno’ five would be used. Thus, the mavrbe’ 


are rotated just as the rekne’ are alternated throughout the week. 
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M’emro’ 

The term is derived from the root e’ mar’ (3% per. sing) meaning “һе 

spoke' or preached or commanded.' M'emro' in the Syriac hymnody 


means 'preaching, homily or discourse'. Like madrosho', m'emro' also 


| has a prominent place in the Syriac hymnody. M'emre' were used for 


propagation of the True Faith. St. Ephrem is known as the pioneer 
of me’mro’. The m’emro’ has no specific metrical style, however, the 
specific me'mre' composed by Mor Ephrem, or Mor Jacob, ог Mor 
B'alai follow their own respective metrical-syllabic structure. A 
me'mro' contains a group of stanzas together conveying profound 
orthodox theology and faith. Even though it means preaching, it is 
not in the typical style of prose, but usually in the metrical style or 
syllabic structure. For example, St. Ephrem's пгетге” are in a hepta- 


syllabic structure 
Qathismo? 


Qathismo’ is derived from the root ‘Qath’ (Sing.) and its plural form 15 
‘Oathismati’ and ‘Qathismatos’. The term is very common to the 
churches of the Byzantine tradition. They use it regularly in their canonical 
prayers. In the Byzantine Monasteries, the 150 Psalms were divided into 


twenty sections. These divisions were called qathismata'. The word 


- 90 - 


gathisma’ bears different meanings. The first meaning is ‘sit or seat”. 
During the liturgical office while the Deacon reads the Psalms, the 
congregation will sit, hear and meditate on what was being read. So this 


is the time for sitting and meditating. The divisions 
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‘Qathisma’ from the Ordination of Deacon" from the Book of the 


Ordination of Clergy. 1912. p. 83. 


of Psalms or qathismata have three sub-divisions and each sub-division 


concludes ina glorification of the Holy Trinity. 
| At this time the congregation stands. In the Slavonic tradition, the 
qathimata were followed by a “Tropar” (Hymn). 


The second meaning is ‘Seat’,. It indicates the “seat? of the choir 


or "Kliros" (choir stalls) in the Church, in two or more rows. So in the 
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Byzantine concept there are three meanings for the word gathisma: 1) 
the method of singing the Psalms 2) the hymn, chant like Psalms and 3) 
the seat of the choir in the churches. In the Syriac tradition it may be 
used as a hymn that is chanted while sitting (East $утас = Mauthba). 
Usually it has a mood of sorrow or repentance. There are mainly eight 
model strophes that can be found in the Ktobo’ d-Beth Gazo’. It does 
not have a specific meter like the Psalms, but is identified by the rekno’ 
of singing and its content, not by its metrical structure. It is included in 


the unitonal category viz. the hymns that do not have the octoechos. 


Qonuno? Үаипоуо” 
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"Дапопо Yauno' Service of Pentecost from Book of Festivals of the Cycle 
of the Year. Malankara Orthodox Church Publications: Kottayam, Kerala, 
India, 2006. p. 517. 


202: 
This is considered as а special hymnody in Syriac music. It is unique іп 
content and its stylistic structure which distinguishes it from the other 
hymns. It is not really a hymn, but more of a chant. Usually liturgical 
chants do not have a specific metrical structure like hymns or songs. 
The gonuno’ yaunoyo’ is more of a chant with a group of stanzas com- 
bined together. Sometimes Biblical verses (Petgomo’, sometimes in prose) 
can be found that indicate the message of a КЕП chant, which en- 
hances the understanding of what that specific liturgy is about. “Qonuno” 
has many meanings іп Syriac such as “а measuring-rod, a paragraph of 
scripture, rule or law (rule of human life, Church), a specific liturgical 
chant, an expansion of the endings of certain prayers". It is likely a loan 
word from the Greek word, “canon”. The word “yauno” bears two 
meanings in Syriac: 1) dove and 2) a Greek citizen. Here, yaunoyo’ most 
likely means ‘Greek’. So gonuno’ yaunoyo’ means ‘Greek canon’. Why 
was a Greek canon adopted to the Syriac Liturgy by the Fathers? It may 
have been because of the importance of the canon in the Byzantine 
liturgy as well as the free and open relationship between the churches in 
the middle centuries in which a great deal of prayers, hymns, and ideas 
were exchanged by the two. Even today, chanting of the canon is an 
indispensable dimension of the Byzantine-rite churches such as Greek, 


Russian, Rumanian, Bulgarian, and Georgian Orthodox Churches. These 
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canons were not likely to have been introduced in the Syriac the tradition 
until the Middle Ages. Monasticism adopted the method of chanting the 


canon that was already widespread within the Byzantine Church. 
Qoruzuto’ 


| “Qoruzuto” means proclamation. For example, the Gospels of St. Mathew 
and St. John are considered as ‘proclamations’ according to the West 
Syriac Liturgy. In West Syriac hymnology, goruzutho’ is a special chant 
performed by the deacon, as an announcement in order toalert the 
congregation aware about the importance of the indwelling of the Holy 
Spirit. It is very common in the ordination services, before the invocation 
of the Holy Spirit (Qroito’ d-ruho’), the deacon appeals to the 


congregation to pray for the indwelling of the Holy Spirit. This is usually 
sung as opposed to spoken. 

Stiqiro' (Stiqun) 
"Stigiro" is the verse of a hymn which is derived from the Greek word, 
“Sticheron’”, which is related to “‘stuchos’’. It refers to a bible verse. The 
word is common in West Syriac Liturgy and is known as 'stiqun '.It is 


translated by the scholars as “stichera’’, an integral part of the Byzantine 


liturgy. ^Stiqun" of West Syriac liturgy means the combination of both 
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stiqun (Bible verse) and sticheron (hymn). This is a special hymn witha 
Bible verse followed by a hymn. The Bible verse used is usually a verse 
of a Psalm. The Syrian “Епуопо” is similar to the Byzantine stichera. 
Aelred Cody O.S.B. says “Епуопо”, thus corresponds more accurately 
to the series of Byzantine stichera in their use"'. 

The Byzantine stichera possesses a distinct similarity with the 
Syrian E‘nyono’. “Епуопе”, for use with Psalms also appear early with 
those on the Resurrection and those of the “General” categories grouped 
according to all eight modes... This was the case already in the tenth 


999 
Ра 


century”. It may also have been developed by the Melkites into Syriac 
from the Byzantine octoechos. But the Melkite octoechoi, “ which are in 


Greek, are preceded primarily by generic sections, keeping stichera and 


the Liturgy of Church Consecration and from the Episcopal Consecration. 


Thakshepto’ 


Thakshepto is a special hymn in the Syriac hymnody. The word has 


come from the root “алар” meaning to ‘speak softly or to whisper’. 


| 
x qatismata іп one section and Canons in another...” ? Stichera is used in 
i 
| 


1 
2 Ibid. 98. 
3 Ibid. 99 
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‘Etkashap’ means “to pray in a low voice’ or ‘to make supplication, 
intercession’. The derivative form is thakshepto’. This is a special 
composition full of prayer and devotion. It was originally used by monks 
to sing ina solemn, soft (solace) and low (piano) voice for contemplation 
and meditation. Thakshepto’ had an important place in monastic worship 
during the medieval centuries to sing in a meditative, solemn and soft 
way. In the Репайо! many takshepthos can be found. Thaksheptos are 
also frequently found in the funeral services of the laity and clergy. They 


| are arranged according to rekne’ in the Ktobo d Beth Gazo’. 
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"Taksheptho' from the First Office of the Funeral for Males from 
the Book of Funeral Services. Malankara Orthodox Church 
Publications: Kottayam, Kerala, India, 2006. p. 17. 


1 Репайо - At present, the Репайо is not familiar to the laity. 
Because the form of Penqito includes long prayers and hymns which are not 
easy to sing by the common people. Many of these hymns have also not been 

translated into the Malayalam vernacular. 
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Hymns for Lent 


The Syrian Orthodox Church observes five main Lenten periods: 1)Yaldo' 
or Nativity Lent for 25 days; 2) Nineveh Lent for 3 days; 3) Great Lent 
for 50 days including Passion Week; 4) Apostles Lent for 13 days; and 
5) Shunoyo’ Lent commemorating the Dormition of St. Mary for 15 
days. The rekno’ of hymns and system of worship for the Nineveh and 
Great Lents are arranged in a different method. The Nineveh Lent 
highlights the prophet Yaunon (Jonah) who preached to the people of 
Nineveh to repent from their sinful ways. The theme of the Nineveh Lent 
is “repentance”. This lent is intended to prepare the faithful for the 
beginning of the Great Lent, which always follows two weeks after the 
Nineveh Lent is completed. Both Lents have the same pattern of worship. 
The Great Lent is observed for fifty days, of which forty days are set 
apart to commemorate the forty days of fasting of Jesus in the wilderness, 
and the rest of the days are set apart for commemorating the passion, 
death and resurrection of Jesus. The hymns and prayers are focused on 
repentance. Octoechos are applicable only during Lilyo'. Other times, 
gushmo'or resh qolo’ are utilized. These songs are taken from various 
liturgical texts that have the rekno’ of repentance. The arrangement of 
the canonical prayers during Lent undergoes a slight change, for example, 


the evening prayer (Ramsho’ and Sutoro’) during Lent. There are some 
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additional hymns апа chants added in order to highlight the importance 
of Lent. The color of the music is set apart for edification of the soul or 

t leads to bring the soul into repentance. The Bo'utho's of Mor Ephrem, 
| ТасоБ and Balai have a special rekno’ for the Lenten periods that are not 
|cound in the Ktobo d beth gazo’. The 'Moryo rahem a‘lain u a‘darian’, 

"which follow after the golo also possess a special tune of repentance 


| Һаг help transition to the special rekno’ of the Bo ‘иѓо s during lent. 
HASHONOYO’ 


‘The 40" day from the beginning of the Great Lent is a Friday. The next 
day is dedicated to St. Lazarus, the brother of Martha and Maria. The 
next Sunday is Palm Sunday. From Sunday evening onwards the liturgical 
services of the Passion Week begin. The rekno’ of worship and the 
color of hymns are different from the other days. Even though the hymns 
їп the daily prayers have color of passion, most of the songs can be 
identified in the major tone in Western music. Most of the songs are 
‘monotonic according to the book of Beth gazo’. Octoechos is not 
applicable during Passion Week. Instead of the resh qolo, some special 
songs with suitable tunes are arranged for the Passion Week. Polyphony 
and instrumental music are especially not appropriate for accompaniment 


during this week. The main hymns for Passion Week include madroshe', 
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sugito’, “Епуопо”, and m'anito. Also, various *eqbo s and qole’ are 
used with different tunes that come under the titles as follows: 

Abo’ ktab wo 

Атто’ w атте” 

B’haw nuhro’ gayo’ 

В hono’ yaumo’ 

Bothe а hasho’ 

Bro’ dashro’ m ‘arbo or Btulto’ yeldat dumoro or Qyomto’ dan hath 
babrito’ 

E’ mo’ d-kito’ 

Haw dahvo’ bukro’ 

Haw d-uhdono’ 

Ho’ Hathno’ matee 

Ho ktil u b-mezren 

Honaw yarho’ 

Qolo’ d shubho’ 

Qum paulos 

Lek phayo’ 

L’hav yeldo gnizo’ 


Lo the’ul Гато’ 


-99- 


Мо Н'тїго' ог Mo’ shaphiro’ 
M’shiho’ damlak пиһото” 
Mshiho’ nathreh l-'ithok 
Nuhro' “теп nuhro’ 

| Онаоуо” 


Shm'a hode kulhun 


| Slek laslibo’ 
Sohde p'thah gazaikun 
Thubaik ‘itho 

Tubaik ophrath 

Voi lek lsehyun / tagore' 

Yaumono' 

Yaumono’ ‘arken 

Yorse а karmo’ 


The canonical prayers are set apart in a different style in structure 


and form. The common people are trained to pray according to the 


canonical arrangement. A unique aspect of the Passion Week prayers is 


the restructured gaumo’. А special hymn is used in place of the Trisagion 


оп each day of the Holy Week. That hymn is chanted three times followed 


ee ыш a_i 


2 (The original fourth rekno' is believed to be lost, instead the rekno’ of hasho' 
is today taught as the fourth гекпо".) 
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by another hymn used for Hashonoyo’ known as ‘Lok Mor Theshbuhto’. 
The qaumo concludes with the Lord’s Prayer (A’bun d bashmayo’). 
Commemorations and intercessory prayers such as quglions and litanies 
are not used during this week. The bo'utos used during this period all 
include the refrain Lord have mercy ion us, Lord be kind and have 
mercy’, at which point the whole congregation is supposed to prostrate. 
The uniqueness of the Passion Week service is the solemnity of the 
music with deep devotional content. Its color and mood is neither sad 
nor joyous, but a mixture of all moods that express ‘happiness through 
passion'. The rekno' of singing also differs from the usual singing. 
Usually it is sung acapella (without instruments) as it is considered as a 
congregational singing, Choir with instruments are not used during the 
canonical hours. At one time the Passion Week prayers were strictly 
used by those priests who were well trained in the Syriac language. It 
was then felt that the singing in Syriac language alienated the common 
people from worship. So during the last hundred years, priests were 
trained to translate the readings of the liturgies (Prumion, Sedro', Psalms 
and Bible readings) into Malayalam for the common people. However 
the hymns were still sung in Syriac. It was only after 1950s by the effort 
of the late Metropolitan Augen Mar Thimotheos (who later became 


consecrated as H. H. . Moran Mar Baselius Augen I, Catholicos of the 
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East), that the Passion Week services were translated into Malayalam 


and made into hymns with the same metrical structure as the Syriac 


` melody. Later the late Metropolitan H.G.Mathews Mar Athanasios (who 


later become байар шей as H. H. Moran Mar Baselios Mar Thoma 
Mathews I), published a ‘Good Friday Liturgy book’ for the common 
people. Thus the service became very popular and people were able to 
enthusiastically participate in the Good Friday service. The Passion Week 
service book of Moran Mar Baselios Augen I has been re-edited and re- 
printed over the years with the addition of some prose. The added prose 
pieces were the translation of some important, yet difficult songs that 
cannot be sung by an untrained congregation. Some difficult songs were 
re-tuned to the form of simple melody, so that the congregation would 
be able to sing without stress or strain. Since 1960, the services of the 
Nineveh Lent, Great Lent, and Passion Week have fully reached the laity 
for full their participation. The worship book for Hasho of the Mar 
Thoma Syrian was translated by Ulasseril Joseph Malpan and Zachariah 
Malpan (Karthikappallil), and the Syro Malankara Catholic Church by 


Fr.Mathew Chembothinal. 


Part -II 


NOTATIONS 
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Quqlion & ‘Eqbo’ 


Quglion 


1) Gushmonoyo' - 8 Rekne 
2) Structure - No syllabic structure defines this form. 


3) Frequency: Very frequent as it appears in nearly every 
liturgical service of the West Syriac Tradition. 


4) Special Notes: The quqlion provided in the Beth Gazo 
includes only the petgomo' and eqbo' for each of the eight 
гекпе. The petgomo’ of the quqlion is a verse from the 
Psalms that has a “Halleluiah” interjected within the verse 

| itself. 


‘Eqbo’ 
1) Gushmonoyo’ - 8 Rekne 


2) Structure - 4 lines having 7 syllables per line (according to 
the meter of Mar Ephrem) 


3) Frequency of use: Very frequent as it appears in nearly 
every liturgical service of the West Syriac Tradition. 


Special Notes: 'Eqbo' is included twice in the Beth Gazo’. First, 

they are grouped with the petgomo of the quqlion, and 
second, they are independently provided in the last portion 
of the Beth Gazo’. 
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Quglion, Ekbo- Thleethoyo 
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Quglion, Ekbo- Rbiyoyo’ 
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Quqlion. Ekbo- H’mishoyo’ 
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Quglion, Ekbo- Shtitoyo’ 
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Quqlion, Ekbo- Sh’bi‘oyo 
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Bo‘uto’ of Mar Ephrem 


1) Gushmonoyo’ - 8 Rekne; 1 basic melody used in the 
Little Compline!; Special Mode for the Little 
Compline of the Nineveh and Great Fasts, 1 
Special Mode for the Hashonoyo’; 11 total variants. 


2) Structure - 4 lines having 7 syllables per line 
(hepta-syllabic) 


3) Frequency of Use - Very frequent as it appears in 
nearly every liturgical service of the West Syriac 
Tradition. 


A------- [7] 
В------- [7] 
А------- [7] 
В------- [7 


4) Special Notes - While this form is hepta-syllabic. it requires 
o syllables per line when sung to achieve the proper 
melody. The 5^ Rekno' is used for the canonical prayers 
ol the Fasts. 


(Footnotes) 


' In the West Syriac Tradition there is technically no "Little Compline", but for lack of a 
better word it is being used now to refer to the non-canonical liturgical service comprised of 
а Qauma. Introductory Prayer, Bovutho of Mar Ephrem, Psalm 4, and a Concluding Prayer. 
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3o'uto' of Mar Jacob 


1) Gushmonoyo —8 Rekne. Additional tunes for the Shhimo., 
Lent and Passion week are also mentioned. 


2) Structure - 2 lines having 12 syllables per line (dodecca- 
syllabic) 


3) Frequency of Use - Very frequent as it appears in nearly 
every liturgical service of the West Syriac Tradition. 
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э. 


Special Notes -А change іп mode is соттоп апа is called 
“бһаһ1оро”. 
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Bo'uto' of Mar Ba'lai 


1) Gushmonoyo' - 8 Rekne. The fifth 'tupso' is used for the 
canonical prayers of the fasts. 


2) Structure - 2 lines having 7 syllables per line (penta-syllabic) 


3) Frequency of Use - Very frequent as it appears in nearly every 
liturgical service of the West Syriac Tradition. 


Special Notes - While this form is penta-syllabic. (it requires 6 
syllable timing when sung to achieve the proper melody.) 
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Shuhlopo’ - Mar Jacob 1 
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Shuhlopo! - Mar Jacob 5 
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Qadish A’th A’loho’ (Trisagion) 
1) Gushmonouo' - 8 Rekne for Ramsho, 8 Rekne for Sapro'. 


2) Structure - It is the prayer of the Trisagion (Thrice-Holy 
Hymn). The structure for the Ramsho and Sapro' differ. 
The Sapro includes “Halleluiah” and “Kurielaison” at the 
end of the 1* and 274 lines, respectively. 
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М. 


Егедиепсу of Use - Not very frequently used. Normally the 
Trisagion is chanted only during the Ramsho and Sapro' 
of Feast Days. 
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Special Notes - The final line of the prayer following 
“Crucified for us” in the Ramsho' is “Praise to Thee, O Lord", 
while in the Sapro’ it is “Have mercy upon us". 


-136- ----------:--Б---. 


- 137 - 
Qadish A'th A’loho’ -1 


tja») (oM Мал 
“ls e 
(iors leo] y Low ыш оё 
CS Г Л Шо Оез хл JJ” ша 
(йш Wow 
po woe Qux -— p Tib ү шо 
езе amal wis ss es 
edd pel boxe 
ыз ys аљал qoM ух fias 


— MÀ— 4-— 
Bee, uem 
—  —li.—=— r  O———IrnEnIÇr 
CTT? elt Vernm dicc i. E edi 


Lo l- “a-b- do” о - р- lo? l- Mo-ro е? - lo? haw-no? na - hir 


bi - da-tho? - (o-om-o o) 


ro?-zaik d- 


lo- k bnai 


Pa? 
« < 
э OAND 


Ku-l-hun d-po-g- Чп bok// 


h - vun 


3, 


“5 Д. 
HE 


- 138 - 
a 


Qad 
к 
y wo? Qe 


7 


ish A'th A'loho' -2 


Te-t- ya-qa-r men 


ro - h - mai - k 


lis 


la - k - to- Бе? 


b-dai-k. Ва - re -k Мог// 


РР 
“а. 


«Be - dh 
- teh-de kul yau- mai ha-yai-k 


= 1395 


Qadish A'th A’loho’ -3 


Бы ool: 


` = ^ 4 d < 
INE EC Py uisu 
= > 


EOS ICs S L 7% est; 
sh 9 ы 


айе 


Qadish A’th A’loho’ -4 


- d bo-? la- b- па - уоХтоу sha - р-ге? lo- s - na - yo? 


Net-ha-shah a^- К-то? d - о - 1- yo? b - zu-vo-go? da- k-yo? no - mu-so - yoX(mo) 
Qadish A'th A'loho' -5 
| V le. 
ç = 9? ? 9 > > P P 
= P Р Р 2 P ? £ ° = 
А NX, ооо EORNM rd я ASAS о 
| eo Fete p `? < ^ p 
foo n lacs ол ММ 


bhon-ol - то? уа -b - haw da -tid lai - t Ich bu-so - moc” - io? vo- ye? ---- 


- 141 - 
Qadish A'th A'lono' -6-1 


m ^ p ^ ” хр о фр Е 


РР т m 20 54 ^ T2 ^ "T— 
БазоАһ зоо ‚эр аадаља> «сағ ҸЕ OQ М» 


и г 7 


ОСО мо ұсы» pk 


Man da - n- pa - nc - а la- b- rch. Ma - 8 - ge 


- beh ki?-baw. u - met-ha - sa - d mes-ki - nu-tc me-t-ma-ya-q men. 


ha -b - raw Va -  sh-bo-baw// 


Qadish A'th A’lono’ -6 - 2 


“Шм bali 
ат R— RE 
EE Lc. 
ігі EV ЕСЕ 
шыма йы сам „д 
қаз, БЕРГЕС — co Ж. TES 
ol صن‎ s SS poh!” Ribs 


DO Ls МЕИ 


Gadish 


- [42 - 
A'th A'loho' 6-2 | 


S. rin men qa- di- Su - tok (о - mo)-(ok) Qad-di - shat hail - to - no? D- 


kul -d - 


nn da-q- ra- b - to- ne (eh) 


sha - pelte? - nun t - het hai - lo?-{omo)  -k 


> 


Qu - dt- sha-t lo mo - yu - 


t0 d - men maw to-k ha- ye? n - Ба la(ma)n u- 


men "nu - 


vass - la- 


ho - yen l- 


ho - mo-k Pu-r-qo - 


nu - s ra -ham a - 


o-ianCc- t - ra- ham “a 


no? (o-mo)- k. De - s-lebt me-tu - lo- tan 


Mo-ran e - t - ra - ham a - lain 


lain/ Мо- гап qa - bel te - sh - me- sh - ta(ma)n, 


P p 
aal IESS ee EE, БЕТ) ч i RENE 
E dg кесі EE al (ШЕР EER RC 
ТЕШЕ i N (етіс Бы” Laer (IUE ES FE FE E 
к. >] i тылы. EE SS aaa 


P bd 
ыз. 222 — 


- lain% Shu-b-ho lo- k <A? - lo - hoY. 


уо?, Shu-b ho? lo- К mal-ko? mshi-ho? (mo) d- 


ha-to-e? a-b- daik. Ba-re-k Mor// 


sas. 


Qadish A'th A'loho'- 7 


б. 76 an 


Y» 


p 5 


ДЫ» ARN 


> 144- 


ish A'th A’loho’- 8 


Qad 


2 


> 9 


отр 
© MA HO 


apr 


Р 


Р 


jl а А-А» 


59 
Әд 


Ji 


^ 
O 


4 
e 


О MT 
y 9^4 
m 


N 


^ 


" 


À 


РР 


а-а” de ХХ... 
> 
ex 5$ d yu 


^ 
ХАА 


-— a! 


(ma)t. 


Qa -di-sha-t lo? mo-yu-to d - qa - dish qa-dish qa-di - sha - (ma)t. Dest-le- bt me-tu- lo-tan 


*a-lain// 


- ham 


- 145- 


Qadish A'th A'loho' D'sapro' -1 


$9, (ON Mayo 
"- 

E husk ze ño اع مع‎ 
о/р шылый (азір e youl SS 
suo Does “оох 
asus (2d Pasa Жы 
кес Kamal Sse Que 08 eda 
کک‎ pei 

SS Das um fni E [osc 


9 ^r» >.> SPP j. 
4...2.2.> Spe 1 kaw 


BSE ` 20) ЕШ) „ий белен сына) 
WE a —] E E: т 7 [жш 

7 Ge л ee eee 
L. ul U Ú sar 


- 146- 


Qadish A'th A’loho’_D’sapro’ -2 
„Кы 


Ж” < 2 т 


< 
Фазо з 29 „Doy WEN Loe Soy 


Tu - baw lai-no? d -yo - heb Ha - lle-lui-ah/ Mo - zu-ne? Іа - s - ni - qe? 


Ku - ri - e- lai-son/ D - me-t-pha- t- mo? na- ph - she? Ба - den 
Fine 
<2 RIAM 


hoi ga - na-t tu-beh// 
Gadish A'th A'loho' D'sapro' -3 


SERERE 


oO ама asi O —— — 


‚оК? ej зао Jas] оі озм 
^ eO 39 ; = Á 
5А j sies aes 4 С eoo 


" - 
Qadish A’th A’loho’_D’sapro’ -4 


"—" 

|, (башы lo . Wisata үр бе ЇЇ 

Kaha) ولا‎ [LN > jo зе Jas 
MC RC 


/ 
- 


Lo’ n- vo= ho” d - lo €- -m -lo Ha - Пе - lui 


Lo` ha-d-vo? d-lo? be- k-yo’ Ku - ri - e - lai- son’ Lo’ Mi-lo? 4-10? tak- tu- sho? 


Fine 


tes-ta - k-lun sha-pir// 


Qadish A'th A'loho' D'sapro' - 5 


Ho - уа - r lal - mon al - PSN Ku n - е - 


Kristio-no? da-b - yam “ol-mo` lal- ini - по? di = ye» 
t y y 


- 148 - 


Qadish A'th A’loho’_D’sapro’ -6 


o а 


$ 


ie 


[i > 


rau-mo? | - so - to - no. 


Пс-Іші-аһ/ Men 


На 


го-ти-(0 sa-h-pa - t. 


E” 


lash-ma-yo// 


mas- qo? 


Ku - ri -c -laison Ma-ki-ku-to m*a-lai - to 


арго’ -7 


Qadish A'th A'loho' 


„O0 


” 


» .усо 


9 


فا № 


9 A 
(À 


2 


* 


р с 
о حح‎ 


^p 


p 


OO 


^ 


* 
$. 
% 


ta - yo - bau 


bar d - hu 


So 


-lle - lui - al 


Ha 


ak- to? 


hi - d 


| - bet vfa- 


het 


-b-shen - to? so-bar d-ro - 


Do-me? 


- lai - son/ 


-n-c 


ku 


Fine 


- de. 


---------:-:---- -149- 


Qadish A'th A'loho' D'sapro' -8 


? y M =” „2 2 27 7% P 
(Ша را‎ маа yo | зе 


- ро - se - q beh. ku - п - € la - - ison Lo ber s-k te - tel i-daik |- hu- 


= = 


- Sho - bc? bi - SRC 


- 150 = 


Mazmuro' 


1) 


2) 
3) 


4) 


Gushmonoyo’ - 8 Rekne, 1 Main Melody, and 2 Shuhlophos 
exists for the 91% апа 121“ Psalms of Compline only. No 
other Psalms follow gushmonouo' 


Structure - There is no syllabic structure for this form. 


Frequency of Use - The Mazmuro of the Compline (91, 121) 
can be chanted every compline using the kyonoyo and is 
chanted according to gushmonoyo on festal days. 


Special Notes - Each verse of the Psalms has a *Halleluiah" 
that is interjected within the verse itself. For the 34, 5%, 
and 7% Rekne, the 121% Psalm is chanted according to а 
Shuh'lopo. There is a second Shuh'lopo within this 


Shuh'lopo as well for the 3'? and 2"? to last verse of Psalm 
121. 
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Qolo' 


)olos are primarily identified by their structural form. Thus, the 
tructure of the qolo` will be explained by analyzing the lines, syllabic 
'tructure and melodic structure if possible of each particular form. 


3olo' 1 - Zodeq d-nehveh 


1) Gushmonoyo' - 8 Rekne. 


2) Structure - The letter refers to model melodic division while 
the number refers to the number of syllables in each division. 


A -a 
pM Ея [10] 
5 в 
a 2 E [10] 
ca ccc [9] 
С == [9] 
ae 
pp 13] 
po = [6] 
Aen) 
Е ТЕЕ [10] 
iS „бе тЫ [5] 


3) Frequency of Use - Frequently used as it is found in the services 
of the Pengitho, Shimo, Yeldo, and Kohnaitho. 


4) Special Notes — The meter of this form is unique and more 
difficult than most hymns of the West Syriac liturgical tradition. 
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Qolo' 2 - B-Kul Medem. 


1) Gushmonoyo - 8 Rekne and the rekno 7 is used as the model 
melody 


2) Structure - The number refers to the number of syllables іп 
each division. There is no model melodic division that can be 
applied for all 8 rekne. 


------- [7] 
------- [7] 
ИСРОР [10] 
505 иле эким ей [12] 
тала 12) 
------- [7] 
------- [7] 
------- [7] 
------- [7] 
аа [10] 


3) Frequency of Use - Frequently used as it is found in the 
Sh’himtho, Nineveh Fast, Great Fast, and throughout the 
services of the Pengitho. 
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о1о’ З - Hab leh litok 


1) Gushmonouo - 8 Rekne; no model melody (Rish Qolo) in use in 
the Syriac Churches of India 


2) Structure — The number refers to the number of syllables in 
each division. There is no model melodic division for that can 
be applied for all 8 rekne. 


3) Frequency of Use - It is not very frequently used. It is used in 
some important festivals as well as in certain quglions. 
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Qolo’ 4 - L-Mariam Yoldat A’loho’ 


1) Gushmonoyo - 8 Rekne: no model melody (Rish Qolo) in 
use in the Syriac Churches of India 


2) Structure ~The letter refers to model melodic division while 
the number refers to the number of syllables in each 
division. 


D occ prune [11] 
c" [11] 
e [11] 
Dire me 55-ге [11] 


Frequency of Use - Very frequently used as it is found in 
the Sh'himo, Holy Qurbana, important festivals, 
sacraments, Penqitho. and in almost all the liturgical 
services of the West Syriac tradition 
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Qolo'- 5-D-Sohdhaw A'tun 


1) Gushmonoyo’ - 8 Rekne; no Rish Qolo' in use in the Syriac 
Churches of India 


2) Structure - The letter refers to model melodic division while 
the number refers to the number of syllables in each division. 


А------------ [12] 
Ds = [5] 
A------------ [12] 
recente [7] 
و‎ [5] 

D--------------- [14] 


Frequency of Use - Very frequently used as it is found in the 
Shimo, Nineveh lent, Great lent, Penqitho and in many of 
the liturgical services of the West Syriac tradition. 
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1) Gushmonoyo' - 8 Rekne; по Rish Qolo’ in use in the Syriac 
churches of India 

.2) Structure - The letter refers to model melodic division while 
the number refers to the number of syllables in each division. 


Frequency of Use - Very frequently used as it is found in 
the Ramsho' of Qyomtha, Nineveh Fast, Great Fast, 
Hashonoyo’, and most of the sacraments of the West Syriac 


tradition 
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Qolo’ - 7 - Mshiho' Nathreh L- ‘Itok 


1) Gushmonoyo' - 8 Rekne; no Rish Qolo’ or special tone for 
Hashonoyo is known to the Syriac Churches of India 


2) Structure — The number refers to the number of syllables in 
each division. There is no mode] melodic division for that can 
be applied for all 8 rekne. 


Frequencu of Use - Very frequentlv used as it is found in the 
Sh'himo', Yaldo’, Nineveh Fast, Great Fast, Hashonoyo, 
Kahnaitho, Qandhila, nearly all the sacraments and all 
throughout the Pengito'. 
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Gushmonoyo' - 8 Rekne; по Rish Qolo' 


Structure - The number refers to the number of syllables 
in each division. There is no model melodic division that 
can be applied for all 8 rekne. 


uu 

— ¿pis ры [14] 

"—— [14] 
P [7] 

cm oe E [15] 

ANE o see [14] 
Om [7] 
ғы [7] 


Frequencu of Use - Very frequently used as it is found in 
the Holy Qurbana, Shimo, Nineveh Fast, Great Fast, 
Hashonoyo and in nearly all the sacraments of the West 
Syriac tradition. 


Special Note — The most popular use of this form is in the 
hymn that is chanted prior to the reading of the Pauline 
Epistle in rekno 7. 
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)olo' 9 - Quqoyo' 


1) Gushmonouo - 8 КеКпе; rekno 4 and Special Tone for 
Hashonoyo is the same. Rish Qolo is used. 


2) Structure — The letter refers to model melodic division while 
the number refers to the number of syllables in each 


division. 


А------------ [12] 
po [12] 
В--------- [9] 
В--------- [9] 
А------------ [12] 
МЕЗ - ee [12] 
B[Ha-le-lu-iah - - - - - [9) 


3) Frequency of Use - Very frequently used as it is found in 
the Holy Qurbana, Shimo, Nineveh Fast, Great Fast, 
Hashonoyo, Festivals, nearly all the sacraments and 
throughout the Pengito. 


4) Special Note - The reason the Special Tone for Hashonoyo 
and rekno 4 are the same. It is likely due to the fact that 


the true rekno for rekno 4 was been lost. In the last line of 
the qugoyo a ‘Halleluiah’ is included. 
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Qolo’ 10- Moryo’ Moran 


1) Gushmonoyo - 8 Rekne; 


2) Structure - The number refers to the number of syllables in 
each division. These two lines represent the base structure 
or division, which is repeated 3 to 4 times to form a full stanza 
of Moryo Moran. 


3) Frequency of Use - Frequently used as it is found in the 
Sh’himo, Kyomtho, Kohnaitho, Penqitho and throughout the 


West Syriac liturgical tradition. 
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Morvo’ Moran - 8 
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lo’ 11 - Latumo’ D-Haimonuto' 


!) Gushmonoyo -8 Rekne; It has a Rish Qolo used іп the Soothara 
od Monday of Great Lent 


2) Structure - The number refers to the number of syllables in 
each division. These three divisions represent the base 
structure or division, which is repeated З to 4 times to form a 
full stanza of Lathoomo D'haimonutho. 


----{4] 


Repeat the same order 3 ог 4 times 


Frequencu of Use - Frequently used as it is found in the Holy 
Qurbana, Sh'hima, Nineveh Fast, Great Fast, Kohnaitho, 
Penqitho and throughout the West Syriac liturgical tradition 
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Latumo’ D-Haimonuto’ -4 
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Latumo’ D-Haimonuto'-5 
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Qolo'- 12 - Moreh D-Ramsho' 


1) Gushmonoyo’ - 8 Rekne; No Rish Qolo’ 


| 
2) Structure - The number refers to the number of syllables in 
each division. These three divisions represent the base 
structure or division, which is repeated 3 to 4 times to forma 


full verse of Lathumo’ D-haimonutho’. 
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3) Frequency of Use — Not frequently used as it is found sparingly 
іп the Sh'hima апа Kyomtha prayers as well as in the Pengito. 
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Moreh D- Ramsho’- 7 
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Gushmonoyo' - 8 Rekne; No Rish Qolo’ in use 

Structure - The number refers to the number of syllables in 
each division. These three divisions represent the base 
structure or division, which is repeated to form a full verse of 
Shlomo Amhood Dardikleh. 


Frequency of Use - This hymn is rarely found in the West 
Syriac tradition and it is found sparingly in the Shima and 
Kymtha prayers as well as in the Pengito’. 

Special Note: It follows the metrical structure of the qolo’, 
"Ba'rubto' Brishit”. 
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Qolo’ - 14 - ‘Al Bethlehem 


1) Gushmonoyo’ - 8 Rekne; Ло Rish Qolo' 


2) Structure - The number refers to the number of syllables in 
each division. These three divisions represent the base 
structure or division, which is repeated multiple times to form 
a full verse of 'Al Bethlehem. 


3) Frequency of Use - This hymn is not so frequently used and 
is found in the Service of Yaldo' and in various prayers of the 


Pengito'. 
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Jolo’ - 15 - Sohdhe Ptah Ga’zaikun 


1) Gushmonoyo - 8 Rekne; 


2) Structure - The letter refers to model melodic division while 
the number refers to the number of syllables in each 
division. Each line is comprised of 7 syllables each. 


DOE [7] 
г------- [7] 
ii [7] 
ee se ee [7] 
С------- [7] 
С------- [7] 
С------- 17] 
gc [7] 
pu [7] 


3) Frequency of Use - This hymn is rarely found in the West 
Syriac liturgical tradition. It occurs in certain special services 
found in the Pengito and Hashonoyo. 


4) Special Note: The metrical structure of this form is very 
commonly found in West Syriac music. 
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Sohdhe Ptah Ga’zaikun- 3 
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Qolo’ 16 - Sohdhe 'Apisunoi 


1) Gushmonoyo - 8 Rekne; Rish Qolo is seen in the Sapro of 
the Shima of Monday. 


2) Structure - The number refers to the number of syllables 
in each division. There is no model melodic division that 
can be applied for all 8 rekne. 


Frequency of Use - Frequently used as it is found in the 
Shimo, Nineveh Lent, Great Lent, and throughout the 
Pengito 
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lo 17 - Hvi Lo’ L-Napsho' 


1) Gushmonoyo “ 8 Rekne; Rish Qolo is seen іп the Ramsho' of 
Tuesday.. 


2) Structure - The number refers to the number of syllables in 
each division. There is no model melodic division that can be 
applied for all 8 rekne. 


3) Frequency of Use - Frequently used as it is found in the Shimo 
Hashonovo, Church Consecration., Great Fast. and 


throughout the Pengito 
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Qolo 18 - Shlome' d-A'abo' 


1) Gushmonoyo' - 8 Rekne; Kyonoyo is seen in the 274 Qolo of 
the Sapro ol Tuesday. 

2) Structure - The letter refers to model melodic division while 
the number refers to the number of syllables in each division. 
It is hepta-syllabic in structure, yet differs from the hepta- 
syllabic structure of the hymns of Mor Ephrem. 


Pieces = аж о-в д [14] 
В------- [7] 
a [7] 
| ——— [14] 
3) Frequency of Use - Very Frequently used as it is found in the 


Shima, Nineveh Fast, Great Fast, the Service of Reconciliation, 
and throughout the West Syriac liturgical tradition. 
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Qolo’ 19 - E’no’ No’ Nuhro’ Shariro’ 


1) Gushmonoyo’ - 8 Rekne; Rish Qolo' is seen in the Holy 
Qurbana as well as in the Sapro’ of the Sleeba Namaskaram, 


2) Structure - The letter refers to model melodic division while 
the number refers to the number of syllables in each division. 
It is melodically similar to Shlome d-A’bo’. 


А---------------- (14) 
А---------------- [14] 
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Di see [7] 

I esee [7] 
А---------------- [14] 


3) Frequency of Use - Very Frequently used as it is found in the 
Shimo’, Nineveh Fast, Great Fast, the Ordination services, 
Hashonoyo’, the festival and sacramental services, and 
throughout the Pendito’. 
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Qolo’ 20 - L-Malkut Raumo' 


1) Gushmonoyo' - 8 Rekne; Rish Qolo' is seen in the Sapro’ of. 


Wednesday in the Shimo’.. 


2) Structure - The number refers to the number of syllables in 
each division. There is no model melodic division that can be 
applied for all 8 rekne. 


3) Frequency of Use - Frequently used as it is found in the 
Shimo' and throughout the West Syriac liturgical tradition. 


ЕИ 


L-Malkut Raumo' -1 


оў ааъ, Дь 
к 


>: X Р < ^ 9 9 P = 9 < 
k >V е» (oo NJ ADS (зо 


Z = 


MALA, eo жың рео Коко . ох, 


Bten-to-k ge-r do s - vo - ро. уі - Іе- (ок 1- ‘el теп mel - to”. 


| лр КЕР 


Au-re-b Mor  du-k-ron yo - le - tok// 


L-Malkut Raumo’ -2 


Sant 

22. EN ИА мок юл») 
حبصا‎ CEET : (ооо hanss HES р> 
at bgt apos aS 
خم‎ Жаз ао aimes e——— 


Ф 
v Che е 


Tu - bo - ni - to b - tul - to да - dish-to). Yol-dat A? - lo - ho? 


“А е - 1-го? d-be-s-me? пе - Һ-хе/. Du-k-ro - ne? da- то? l- © - lam. 


Ba-s-lu-tck va- b. bo - vu - tek/ Shai-no na-m-le-k ba-b - гі- (0/7 и - tes- ta-yan 


i - to “am yal-de?// 


-D56 = 


L-Malkut Rauno’- 3 


H 


H 


s-lek/ 


leh/ 


sho? lo? 


А wt Ж 
ЗА 
p ^ 
وت‎ 

A 
مخف‎ 
Же; 
Сам») 


6-Х) 
J 
< 
о. 
p 
mf 


9 


d - no 
ven 


€ T ^ ° 
" Š = £ 
€ i J ' ° 
Q— 4 5 ' 
oa н Н E 
ЕЛ: б s 2 8 E 
о ө о ~ 
M. = = 
сх J О >< Е * = 
А З 2 * 
€» Gre O : 
=x Е > ' = 
2 


а ау ^ 
| 9 A 


| 2 
' " š 
{ e i 
' =; 
= ^ ^ 
ee a. ee ' i 8 Е 
e = м Б E 
wh NN | $ > 
A B ' 
| ' @ id — 
© a : > м Е қ" D 
== т М < 2. 


LA 
ES) vm] eee Eee сыт ы оре aaa A: Ыр = НЫ E 


- 354 - 


L-Malkut Raumo’- 4 


7 


Р 
Ч 


ce dea 
ax оја m 


^ 
$ 


[ 
? - ) 


ТР 


x 


سم 


ил, Р 
=e 


9 
OL 55. 9 $ 


45% 


% 


Р 


< 
gQL5 9 


: 


115 


law 


ku - teh mau-re - t 
Da- b - nu - го? sai-po” ha - sh - nav 


r- hu - mau/ 


di - sho” da - r - he- m-noi/ 


la 


da-m-le-k 


= 355. 


L-Malkut Raumo’- 5 


> 


| ? y 
|) < 
% өт ыл...) 
- # 
| xe $o 
УР > 

2.4.7 


ез 
P. 
ko) 


f 


T 
|} 


” 
” o 
E 


p 
p 


М چاو‎ 
sone 
v X 


9 9 
$ = y 
“2 

be 

e 

ә 


^ 


? 4 

WALLS 
9 9 : 
^ 

< 

о» Ko 


I co 
ж 
d 


xy 9 < р 
Ылоо uino 


9 


lo 


bok 


h-no-nok kul - sho? 


da-raiv Dau-di - t 


ta-r-eh da 


p-set a 


- shi-no?// 


tu-k-lon а 


Da-tu sa- bar 


5956: а Т s s и 


L-Malkut Raumo’- 6 


Shia 


х5» А "mes E c c» 
< p ^ = р ^ А ТЕА 244 
mmatads ËL ao Kohso ‚До , ° 
кетте кеуі SOS jas ia ш 
ТЕ а, у, = 555 RENI 


| P 9 4 У = 
ةم“‎ oح‎ ед V s 


ЕЕ SS 


Man den ya - b l: Ma-bu - © d-d - m-€? ule-bo? da-t-vo - - - to” 


u-ye-t-be -t va-b-ki-tch la - k-nmv Ba-h-m - g-t? ma-n-rm - it 


N 
Ss ا‎ x P ЗЕ 98 58 ——k— 
Ооа Ha. 2 = SaaS SS See 
c — 
Al shna - yo? d - ha - yai da-ba/ bla-m-le s-r - qe d-lo u - t-ron/ 


va-h-vi-t H: sha-p-lo? b- du - bo-rai// 


= = 


L-Malkut Raumo’- 7 


жаған жыпы 
ам 


^ 99 > ^ Р 


перси е ыл 


A’ai -len da-r-shi - min Brush - me dam - shi - ho 


met - па - p - Sin men da - hi - ho” u - me- “а - t - pin 
Fine 
Š жй 


e’s-tal te - sh- bu - һ-їо/// 


- 358 - 


L-Malkut Raumo’- 8 
anao 
éd d Dd 2 ahi idis 
LA Lap dide 2 Jisp 


Р 4 ¢ f 9.2? 


on 10049 {ооё уме nex S 


жаза аа оао 42505) Laie 


La - b - de? di - lok: da - а - ba - г pu - q - do - nok/ 


Men “ol-mo? ho-no? da-m-le? ha-she? ?o-qo-to? L - Sol-mo? dlait-leh €o-qo-to?/ 


Ha-let “e- nun po-ru - qan/ Bai-not ken-she d-ma-la - Каш 


I == 


Nesta-m-kun b-‘u-be dam-shi - ho?// 


L-Malkut Raumo’- Gushmono’ 


e NC йе 42540 


ү” 2 p 7 2 Р Es x ee о A 
d 


ъа 
4 


- 9 БА n ^ т Paw а 
“D Ig (0401, M—MpaD pos} for 
D 4 P ^ rx ^ m о ӯ p 4 
жо. SpA сїзє LOMO: ро] „Зао 


joys Vk 224 : JaX o2 541546 


о ж ? 
«te 20320: 


Ж - t-ro? d-be-s-me? [Жа -re - b- nan qdo - matk/ Мо-г- уо? A?- lo - ho? 


Ne-h-ve? 1 - hu- so - yo? d-hau-bain val - shu -b- qo - no? da -h - to - hai 


va - b - yau- то? d- do -n - hin - ra - h-maik A? - ді-т lan men- ya - mi- nok 


Bro? ha-yo? d- pa -r - qan ba-s - H-beh// 


- 360- 


Qolo’ 21 - B‘arubto’ Brishit 


1) Gushmonoyo’ - 8 Rekne; Rish Qolo' is seen in the Ramsho’ of 


Friday in the Shimo’. 


2) Structure - The letter refers to model melodic division while 
the number refers to the number of syllables in each division. 
One line is divided into three divisions. This line is repeated 
three times to form a complete verse of Ba'rubto' Brishit. 


A——[5] 
B——[5] 
C——[5] 


(Repeat Twice) 


3) Frequency of Use - Not so frequently used as it is found twice 
іп the Shimo’. 
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Qolo' 22 - Lok Moryo' Qorenan 
1) Gushmonoyo' - 8 Rekne; Rish Qolo’ is seen in the 274 Qolo’ of 
the Ramsho' of Wednesday. 


2) Structure - The letter refers to model melodic division while 
the number refers to the number of syllables in each division. 


А----------- (11) 
В------------ [12] 
A----------- [11] 
B------------ [12] 
pc с. [8] 
ыы [8] 
В------------ (12) 


3) Frequency of Use - Very frequently used as it is found іп the 
Shimo’, Nineveh Fast, Great Fast, the festival and sacramental 
services, and throughout the West Syriac liturgical tradition. 
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Qolo’ 23 - Dahto’ Lo’ Nehte’ 


1) Gushmonoyo’ - 8 Rekne; No Rish Qolo’ is used 

2) Structure - The letter refers to model melodic division while 
the number refers to the number of syllables in each division. 
The structure is penta-syllabic and the base unit of this qolo 
is composed of 2 lines with each line having 2 divisions. This 
unit is then repeated twice more to complete a verse of Dahto’ 
Lo’ Nehte 


3) Frequency of Use - Not frequently used as it is found in the 
Holy Qurbana and in the Pengito’. . 
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Qolo 24 - Lo’ L-dino’ Latba'to' 
) Gushmonouo - 8 Rekne; Rish Qolo’ is seen in the 2" Qolo’ of 
the Ramsho' of Monday. | 
2) Structure - Тһе number refers to (һе number of syllables іп 
each division. There is no model melodic division for that can 
be applied for all 8 rekne. 


3) Frequencu of Use —Frequently used as it is found in the Post- 
Communion hymn of the Holy Qurbana, Shima, and in the 
Penqito'. 
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Qolo 25 - Ptah Li Tar'eh Dahnonok 


1) Gushmonoyo’ - 8 Rekne; Rish Qolo` is seen їп the барго of 
Saturday. 


2) Structure - The number refers to the number of syllables in 
each division. There is no model melodic division that can be 
applied for all 8 rekne. 


3) Frequencu of Use - Not frequently used as it is found in the 
Shimo' and Penqito'. 
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Qolo- A’k pirmo’ 


) Gushmonoyo’- — 8Rekne'; Reesh Qolo’ is seen in the “Sluto’ 


Sh'himto"" (See Sluto’ Sh’ himto’- Monday Sapro’ ( moming ), first 
Qolo’. 


Structure- Тһе number refers to the number of syllables in each 


division. These division represent the base structure or divison. The 
hymns are having four lines. The first and the second line is having the 
equal number of syllables and third and the fourth will have equal number 
of syllables. 


ils order repeats in each stanzas 


requency of use - Frequently used as it is found in the Canonical prayers 
and Qolo before the beginning of the Holy Qurbana. Gushmono’ appears 
during the lent Pray 
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Qolo’ - Traihun Оте? 


1)- Сиѕһтопоуо”- 8 Rekne' , Its Gushmono tune is unknown. 


2) Sructure;- Тһе number refers to the number of syllables in each 
division, These two divisions represent the base structure which is 
repeated many times in the canonical prayers and three or four times in 
the other occasion. 


14 
14 
Frequency of Use;- Frequently used in the Canonical prayers and also іп 
the Holy Qubana, Penkito, Consecration of Church and in Funeral 


service of Women (see the funeral service of Women, 3rd 
Theshmshtho’) 


]—————— ———— AG) 


Traihun *Olme' -1 


Мама Ooms hy ШЕ 
К 
Ata o) جیھب‎ мы 6 


^ .? y 


XM, te ә» =s А оо) 


- 420 - 


Traihun *Olme" -2 


“Һа 
а (ый, әх Ma, ALY Bd 
(y e Јал (міс ол P.S, (Кэш 
| fh f. =F 


Ti - no? Ich 20-т - го? shu-b- ho) bnu-s-ro - to ha-bi - bo - оу 


Traihun “Оше? -3 


eLAKAL 
mas < AID y %9 «Ру Р 
n 922 Aa Мы t ОМ) ood 


+ 


лық cu LAM нч 


Traihun ‘Olme’ -4 


2122 


Traihun “Оте? -4 


Jas! 


she? pta-h ga - zai-kun 


di 


u - 


de? d-rau- mo? 


va-q- 


u- 


Traihun “Оте? -5 


Jas 
xA о ex 2» [us (о, 
кене کے‎ ats ас 
БКА euis fido 


4424 > 


Traihun “Оте? -6 


thee 
Бах соо Lal ف‎ Камшу (eX, 
Jauss кеп Ке! E Lok?” Фо 
s Loxa о Los м 


Slu - to? d - sel - qa-t теп ya- то) men gu - bo men a? - tu - no. Hi 


t -p-ta - h ta-r-oh d-ra-h-me? la-s- lu - tan val - Бо - tan/ 


Traihun “Оіте” -7 


UNE 


| = олло сал a/c —Á 
T ооо AS aa jin» cok. „а 


A? - bo - hain ха - hain da - sh-keb sha -ni men ha- y?  d-za - b-no 


ba-s-par ha - уе? b- mal - ku - to?// 


- 426 - 


Traihun ‘Olme’ -8 


K ae” 9 ” 9 ? < yo. 4 
(90 OA صا‎ ook ооу 
< ” „Р Р p 

wy aAa j Lamo 


A? - ni - de? Mor d - yau - mo - no sha -m -li - пап 


“4-Һ-40 - nai - hun. Ku-b Mo-r-yo la-sh-mo - hai - hun 
А Ғіпе 
(ne ee БОМ БНБ ПИН 
67, =a) ш сс ү лә = EIN) EEN еы ШШЕ эү ыште есе ы шшр “= с = шый 
Vay hy — 2 iar a aT Ty PET Peay ESE кезу, aaa s 
di б sS ee ee 


- leg - 


Takso' D-Madrosho' 


Sebelto' 


nis section includes mainly four types of Kintho’, which аге 
'cording to gushmonoyo. They are also listed as “Eqbos” and 
clude: 1) Honaw Yarho,' 2) Aabo Ktab voh, 3) Qum Paulos and 4) 
irdaiso'. 


ebeltho 1 - Honaw Yarho' 


1) Gushmonoyo' - 8 Rekne; 
2) Structure - The letter refers to model melodic division while 
the number refers to the number of syllables in each division. 


3) Frequency of Use - Frequently used as it is found as 'eqbo' of 
the Lilio of Tuesday of the Shimo', Nineveh Fast, Great Fast, 
Funeral of Clergy, Hashonoyo,’ and throughout the Pengito'. 

4) Special Note: This can also be categorized as a qolo or sogito’. 
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Sebelto’ 2 - A’bo’ Ktab Vo’ 


1) Gushmonoyo' - 8 Rekne; 


2) Structure – The letter refers to model melodic division while 


А------- [7] 
A------- [7] 
В----- [5] 
[ене ae [5] 
А------- [7] 
А------- [7] 

3) Frequencu of Use - Frequently used as it is found as eqbo' 
of the Lilyo' of Sunday, Monday, Wednesday, and Saturday 
of the Shimo', Nineveh Fast, Great Fast, Yeldo' rlashonoyo' 
and throughout the Pengito'. 

4) Special Note: This can also be categorized as a qolo' or 


the number refers to the number of syllables in each 
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*belto' 3 - Qum Paulos 


1) Gushmonoyo' - 8 Rekne; Special tune is used in the Passion 
Week prayer. 


2) Structure - The letter refers to model melodic division while 
the number refers to the number of syllables in each division. 


i [8] 
E = [8] 
Ae E [8] 
pe me cm [8] 
Oct [5] 
ӘРЕ. [5] 
С----- [5] 
p D [5] 
М [8] 
и [8] 


3) Frequencu of Use - Frequently used as it is found in the Holy 
Qurbana, Nineveh Fast, Great Fast, Yeldo Hashonoyo and 
throughout the Penqito. 


4) Special Note: This can also be categorized as a qolo or sogito. 
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Sebelto’ 4 — Pardaiso’ 


1) Gushmonogo - 8 Кекпе; Мо Rish Qolo 


2) Structure - It is penta-syllabic in structure and similar іп 
melody to the Bovutho of Mor Balai. The fourth line of the 
six is sung according to a shuhlopho. 


3) Frequency of Use - Frequently used as it is found in the 
Shima. Church Consecration and in the Pengito. 


(Footnotes) 


| 
| | - Shuhlopho or change іп melody. The fifth and sixth 
lines are sung normally. 


— O -— -463- 


Pardaiso’ -1 


„Бер 
во dense dium С 
< 


deas. A ONIS уу joo; eye (о 


9 ^ ^. < "ы б um 44% 
аһ ым аж» ола $O l... ГО“ 


s фи y 99 р 4% 29 P 
ос is (залы — o Lumas 


Shma-yo? m-ram-ram - to? Ma-r- yam vo-t lo-k Мог Va-k kur-s- yo? ro- mo? 
REGERE : 

кем‏ ر 

ten - tok za- ya - h-tok. Bu-r- ke? va: ш-р - ich TC - g-she? d-mu-t Фі-пе? 


‘amido? m-ha-s-yo-no?  qbi-ro?) m-na-h-mo-no? Ва - г mau - t- bo? da- bui// 


rte 


- 464- 


Pardaiso’ -2 


„А91 


Ru SS ый ЖАД Кл 
V ess эмо, aes «ИЕСІ 
ЖАСАЛ үс 
olo м oj sea 0:08] 


оом ал eis — ‚бош Ке 


Btul-to? qa - dish - to? şa - loi “al shai - no? Va - pi -s li - hi - dek 


= к қ ие 
[-— ا‎ ES ae 
[IIo] 


dne-bed ‘a - lain ra - h- me? Qro - Бе? ne-t- ba- t - lun mal-ke nesh-tai- nun 


Vi -tọ te-t-ra-m- ram b-shu - b - ho? (o-mo-oh) o -p yal- de ner-v - zun 


bi - d! d - ha -d - vo - to? Ka -d zo-m-rin shu -b - ho? l- 


Ка - s-yo?// 


— T  -265- 


Pardaiso’ -3 


. 

4 > . 2 т Р ^ ” 
“SD” “ОТТІ iunt) Иса 
p E Ne Ke» Loins 
оола )وی‎ mams) УРА Се сло 
IX! Ә-ә «о/о езге asim So 


ex М, 


е =100 


— — — 


Ka-d den n-pa-q shli-he? d - na-kar zun las - ba - r - to? Pe - se? shdau va - n- paq 


Lshe-m-vun mto-t Ru - mi val- Tho - ma  Hen-du 


Val-Mar - qus Me-s-ren Va?n-dre?-vas m - to - te a?- r- o) q- Bet kal-bin// 


466 - --------------------------- 


Pardaiso’ -4 


ЕКЕТ 
( 9 Ж a A p M < 
honeg GORD (ооо dn t» 
$ ҮР 4 9 A 4 A y т 
ақыл حفس‎ poon МАМА g= 


р p ? > 9 
5% luo Sata iss. шы, оо о/о 


5 До рее? КУЛИН роњ} gu 


| = а? - tico. 
T———d——— ل‎ Á rs s—sa.—-s 
(ee mo c а” —— = 
LS — —e—— —e— —9— —9-— 3 
$ 
О - p hu m-rm а nau ho 9 we 15 io © zar 


А? - b-ra- m mleh ra - he me d - “Sal Чит b- о та - h-me 


Ta - mon d-lo? ra - h-me? *al haw d-lo? ro - hem// 


| 
x 
t 
| 
= un ee ee eed ——— жық „Ж. 
Ho - zen l-tah-t me - n- hon b - ne - h- to 
| 
{ 
| 


- 467 - 
Pardaiso' -5 


"> 


^ 
Мыз 
۶ 
° k. o 


J 


el 
"> 


«^ ? 
QA. y> 
^ ^ 
C92 

P? 


|; 


Моо» 
i 


oo Кә» ~ 
l5 M 
4—25 
y? 
ei 
4 x= 9 
90.9 tA! 
i < 7 


150 
т 


. 


^ 

ou 
y 

шұ 
т 

. reap . 
Р 4 
n 


| - shu 


va - d - ток 


da - h 


ke pos ret 


> 
| - hu - so - yan 


о 


1 


b - qo 


d - qoi 


Mo? 


- niin qu - d-maik 


tai - bu - tok 


h - nan 


Te 


dI 


mal - ke 


- 468 - 


Pardaiso' -6 


ыма 


y ل‎ LE ا الالال اا‎ — 
5 ERES ery гана, SR тағы) 
GEES 7 з суу ——1 ж) 


Ye-shu breh da?- bo? vi-lan “о - du-ro Ye-shu bro? d- Ма - г- уат 


vi - lan se - (0-го? Ye-shu ha - уе! lan Ye-shu na - tar lan 


Ye -shu Ба - te - loi | - bi-sho? me - nan Ye-shu ha - so lan 


hau - bain va - h - to - hain Ye - shu hus “a - lain 


mo’ d-do?-en a? - th lan// 


- 469- 


Pardaiso' -7 


da 


ccu {Р 


= ? ^ 4 
‹ 1. وماوع‎ отом v сз л 
y ^ 9? < ^ сс < 
اود‎ Марал» ooo la Ens ЖС 
% > бу Ж ? ? 9 < .. 
“о ыз.» y— Loos овоза л 
9 4 ^ 


Са pas elo Were We 
к e ا‎ Ic 


Ga - I- yoi 


l-po-ru-she? d - yo-t-rin a? - ni - de Bsha-h - re? qur- bo - ne? 


d - hu - so - yo? Met-d - kar shmo-hai-hun — ko-h - no? qdom Mad-b- ho? 


EE enu ND NCC kau md 
[с=с =т= шс Se [S aussi р zii b шк 
ae ame Бі as 


© - е] | - bet qu - d- sho? ta - mon Ro - shem и - h- do - n- hun 


Fine 


me - nok 


m - ha - se? kul// 


= 


4 


ERN 


CEN 


y 
^r» 


Шал 
“2 | 


& 


- 470 - 
"Lal 
4 
`x 


j 


= 
9 


х, 
е x 


Pardaiso’ -8 


9 


[aS 


Р 


? 


pice 


Р 


= 


“2 


Las, 
lad, 
pons 
оо 


y 
Р 


4 ^ 
فس‎ 
Шә 


9 


w 

فا 
x.‏ 
.5( 


4 


” 
S e 
Р 4 
¿> Ws оо 
Е ur 
° ) 
9 =x ^ 
و‎ Luo 


. 
+ 
% 


|, 
4 
4 


a = 


с 
ез 


kul 
kul 


m - ha - te? 


p 
ы 
5 
Ë 


sli - bo? 


^ 

8 
% 

Ф 


kul 


i= 
' 
g 
' 
Я 
D 
с 
^ 
2 
7% 
E 
с 
с. 
' 
с 
D 
Е 
= 
= 
' 
с 


bee 
' 
°з 
£ 
' 
° 
of 


Sli-bo? 


m - na-hem kul 


A 
4 

... 

чл 


Sli - bo? 


Е) 


sni?-g-ro? bet di-no’// 


m - ha - tem kul 


2 
E 
e 
т 
E 


Sli - bo? 
ba? 


sli - 


Sli-bo? bet-gau-sau d-kul b - sar 


е 
a 
- 
° 
> 
4 
a 
4 
ә 
с 
- 
š 
Ф 


| -41- —— —T—.. 


M'aurbo' 


1) Gushmonouo - Not according to gushmonoyo, but is similar 
to the gneezo in which there are individual maurbo for each 
rekno, yet each thuphso is unique structurally and musically 
from the others. А maurbo consists of 4-5 stanzas. There are 
3-4 maurbe for each rekno. Within the rekno, the mavurbe 
are different from each other structurally and musically. 


2) Structure - Еасһ maurbo possesses its own respective syllabic 
structure, form, and music. Often there are significant 
variations within the very stanzas of a maurbo itself. 


3) Frequency of Use - Maurbe are used during every Lilio following 
the Magnificat of the 4% Watch of the Night Vigil. 


Special Note: Maurbo was considered the earliest form of 
composition arranged according to gushmonoyo. 
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'Enyono' 


Enyono' comes under the division Kyonoyo (Natural) . There 
are 172 individual enyone. 


Structure - Each enyono has its own individual syllabic 
structure, form and music. Each respective tupso acts as the 
gushmo (model strophe) for each enyono. 


Frequency of Use - 'Enyone' are included in nearly every 
liturgical service of the West Syriac tradition. Some enyone 
are more popular than others, however. 


Special Note: 'Enyone' is a type of responsorial congregational 
worship. The title of each 'enyono' is determined by the first 
words of each model strophe. Some of the ‘Enyone’ are without 
music today because the music was lost perhaps due to their 
rare usage. Also, some 'Enyone' with complicated music have 
been avoided by translators (see the Mar Thoma liturgical 
texts and the Syro Malankara Catholic Church), while they 
have been re-composed to fit a simpler melodic structure like 
Mor Ephrem. (see the procession hymn “А! Bethlehem of the 
Yeldo service of the Malankara Orthodox Church which has 
been composed in the form of Mar Ephrem). 
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Takshephto 


Gushmonouo - Not according to gushmonoyo, but is similar 
to gneezo and maurbo in which there are individual 
thaksheptho for each rekno. Each thuphso is unique 
structurally and musically. There are 3 Thakshpotho for each 
rekno. Within the гекпо, the thakshepto are different from 
each other structurally and musically. 


Structure - Each thaksheptho possesses its own respective 
syllabic structure, form, and music. 


Frequency of Use - Very frequent as it is found in most of the 
sacraments, Penqito, Nineveh Fast, Great Fast, Kahnaitha, 
and throughout the liturgical services. 


Special Note: According to Aelred Cody. “Thaksheptho is related 
to Maniyatha (Maaneetho) which are independent strophes 
like Byzantine Troparia in form and content, prefaced by one 
or two Psalm-verses and hence perhaps the rough equivalent 
of the Greek antiphona, followed by a concluding section of 
thakshephtha, which are strophes similar to the Manyatha 
but without the preceding Psalm-verses; with few exceptions’ 


The popular tunes in the Malankara Syrian Churches are 


mentioned here. 


(Footnotes) 


I 

The Early History of the Octoechos in Suria: from East of Byzantium: Syria and 
Armenia in the 

Formative Period. 

Alered Cody O.S.B. Ed.by Nina Garsolan ; Dumbartson Oaks, Washing ton D.C. 


1982. 


- 561 - 


ТаКвһеріо” -1 


a VETER ла, 


„ы 
Е qaom Lu 
Ree uon 12% 


[500/5 hax «up (edad Sonia No 
POTO даз ЛКЕН Ж 
nS кыегы 
Won) оз оол n loo 


so wide Хе ому 


- 562 - 


Takshepto’ -1 


-to? yol - dat 


dish 


qa - 


lek men kul 


Shlom 


-ro - ni - to" 


m 


-t-a 


> me 


lo 


ho? 


-zo sli 


Ga 


qo vau- vyo-no? haw 


- sih dal - 


na 


> d- ku - lo? 


ru - yo 


bo - 


nau 


ta-mah vaw d- sho-qel hti-teh d-‘ol-mo” d- po- re- q leh// 


- 563 - 


Takshepto' -2 


һә 

— ا او‎ КУУ а РЕТ 
Ый. gS, кэк» (Бо ке. 
had Koo unm, бо was „шоб шош) 
Же et nes „Ой 
ҚЫЗЫ тым 
e қыз a s NE (2a 
سل‎ SS, оз Aa سحا‎ aL = bo 
CX WC m res we 

559) ео СХЕ NETET 


- 564 - 


Takshepto’ -2 


| =120 


Dki-to? va - m - “a - lai - to’. Dio? ех -ra - k- nat sed zu - vo - go’. 


та -r - qa - b - to? be-s- ro - noi-to?. va - t - ro-nos da - q - rus - te - los. 


bek hi ger n - het va- sh - го? vaw hai - le? а - © - lo- yo? 


уа - 6 - та - г- bek da-k-yo? ya-r- he te-sh-‘oh da-ya - r га - h-mau. 


һау а - lo? m-sai-kin ѕһта - yo? !- Ф - zo 


Al d - ro ак d - ka- yo? kad yo - пек hal - bo? tdaik. 


da-q- u - be bte - h - ro? mez - da - yah 


Takshepto’-3 


LAL 
(025, 1552 uL? „лын OS 
awe. MER" ә без {оо б 
(Kuranda Lanaro 2299 оо (оо) 
Te e ооо F жасал») 5] 
liess acia اا‎ 
C T TS Ee eie e 

моо وما‎ SÉ 


- 566 - 


Takshepto’ -3 


=105 


d-di- ya - ti- qi do-m- yat уо! - dat A - lo- ho’. 


Lq?i - bu - to? 


haw da - p - га. 


sha - b - t? da -h - run 


' - ma - nno?” 


Dit vo? boh qes- to 


bek sor vaw 


Lro - zo? da-b-u - 


sle - mu - noi - to? 


po? 


Shu - she 


n. 


Va-sh-li-he) b- ge - 1- yo- nai - hu 


Kul-hun bro?-zai-hun 


Nbi- ye? 


da - d-nah me-nek 


Lam - shi - ho? 


me-tul ho-de? m-sha-b - hi - nan lek 


me-tul dam-sha-b- ho” i? - taw// 


- 567 - 


Takshepto’ -4 


shansi 
کک‎ ма S абд ain 
“м “ҳо >ы [eT ENS ES 
› „(Клео (№5 ‚ыш. кч Оозу 
J со (лээ TR Қы фаз әс» 
lex s, — od. MENU жыка 
RAS TQ ECT T — Losa 56 


У < 


4” e 


- 568- 


Takshepto’ -4 


ba t - nek. 


d - ki 


tul - to? 


qa - dish-to? 


d - ki - to? 


bi - r - to? 


du - mo - ro? 


dek-(ek) da - h - vo? 


beh nu - ro? 


da - sh - ro? 


ru - g - to? 


men 


net - pa- r- qon 


tek 


d - ku - lan// 


so? 


na- p-sho 


- 569 - 


Takshepto’ -5 


eod 

s= %-5 қал» dp vl 
р> (бошоо лл ошоо] e» csp ASA 
МС J, eI 1283 
ез әд Lagala LAS ES МЫШ 
оооу (Kimo week Sho {Ха ла 
қазады» Ln Kidd) mw» 
ak CIS Mos O бы, 


Шо Јо 


su 


Takshepto’ -5 


Hoi den mo? d' - rfo-lo -n - kul be-r - yo- t) L - mesh-t - ro- yu men 


tu - qo - n - hen Shem - sho? sa -h - ro” am Kau-k - be? me-t - ba- 


_ aaa i ү р = a лала ec] ftr с кг 
a) Se ETE "БЕРЕНЕ ee акесі айы ца ааа А 7) 
[jhi e S EEA] E EEN B fm E 
ner J a Le —— Z لىي‎ 


[-— —p-——] 
EcL NAE 
[U ТГ ——4— ہے‎ 


qa -b - re? b - zau- vfo- met-pa-t - hin u - mi-te? da-b - hun met-na -h - min 


dal- bet di - no? ne -tai - bun. Da - n qa- b- lun pu-r- (o - nai- 


= 
P| ТР аа — ka кш у] 
Ге Re Gees SS (еа) Ss шш. с=ш= 


- kun b - di- по? Ki-no? va-t - ri - so? lo? mesta - | - yo - no’// 


ISTE 


Takshepto’ -6 


Ье 

jes ^r nus mas (ies p 
9 «Г.У < ” 9 < ^ v у 
До LOMAS Qu 222. D. ы» 
жала К ы рə 
= l5 y ^ £ р > > y»? و‎ | 
wind 002 оэ .(шао ay pw МАУЫ 
ooo „азоо (IN үооМам مىم‎ 
eae c»! Móa E ces 
n کت‎ Jh A loot" ولا‎ елен wid) 
Ше (RS рә о Kub 


"ias 


Takshepto’ -6 


-mo - no 


Mnah 


DARDEN = hy a eee Se) 


2 4 — 


ba ya- 


- nun. 


е? 


› 


da - q - ro 


Lo? qo - lok 


oh 


- ro? (то) - 


b 


zar men gau qa - 


-oi Llo-ئ0‎ - 


(то) 


to? 


а - rai 


hau da - 


qo - lo? 


m - haim- ne?. 


“a - ni - de? 


l- ku - | - hun 


qim 


va 


k - гр 


b- hau qo - lo 


Beh 


it. 


Bdu 


= 


| od I —9——9— y 


dra- h- me? и - da 


e-h- ve l d - lo mor Ya-mo? 


Dlo? 


Ма-һет 1- “a - пі - de” m - haim - ne?//. 


Takshepto’ -7 


Ium, 
E eS ras сече “= 
ا‎ lich oN) 19 (Kanal 
صني‎ Шод ch w СЕТІН 
Б” етік Жыры ы: 
La „аааз Lawes ТАЛ Lato 


x wy Р.Р 


а JZ; „эхо с оолло тат 


=== г = == 


О-р le-sho- no? zo - mar shu - b- ho? - (mo) 


«dd e 


Takshepto’ -8 


(Kuso چ متا‎ de I ¿o llo 
об PE есесі PN ei Oud c 
EE Cotas e» (o ET о 
Шыр әш ұшар Lis 1225 کا‎ 
Кеи مە وضو یوی‎ alio „oaol Ге 
ы 2) кыйс. бошо qe 150 EN 
Lisa pol Оо коё» (ә. „йөз 
5025; 


qa - b - ro mi- to d 


gau 


ӨТЕ 


Takshepto’ -8 


lo - *o - zar 


da - q - ro? 


Qo - lo? 


- rai - hun 


poth 


d - yu - sho 


o 

gel 
1 

м 


qu - d - mau sha 


а! - tro- nos о - lon 


te - b таі- ko? 


Te - h- пап tai- bu 


Мо -ran b'-hau yau - mo 


Lidee 


te?// 


d-mi 


mna - h - mo-no? 


A-lo-ho da-tu dc-taik 


1) 
2) 


3) 


4] 


- 576 - 


Qatisme' 


Gushmonoyo' - Not according to gushmonoyo’. 


Structure - Each Qatisma possesses its own respective syllabic 
structure, form, and music. 


Frequency of Use - Not frequently used as it is found in the 
Kahnaitha, Funeral Services, Ordination Service, and the 
Pengito. 


Special Note: Many of these hymns have lost their modes over 
time. Those that are still in use today have been notated. 


This is similar to the Byzantine Kathismatha! 


Тһе Early History of the Octoechos in Syria; from East о 
Byzantium: Syria and Armenia in the Formative Period. Alered 
Cody O.S.B. Ed.by Nina Garsolan ; Dumbartson Oaks, 
Washing ton D.C. 1982. 
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Special Songs 


There аге some songs added in the “Ktobo’ D’ Beth Gazzo” as appendix. These 
songs are acknowledged as special songs in this work. It cannot be found in the 
older editions of the "Ktobo' D’ Beth Gazzo'. These songs are the later compositions 
made by Syrian Poets for special occasions. For example, the hymn “Taw 
Bashlom". This is a special song, added in the recent editions, which was composed 
and taught by Late H. H. Yakkoob III, Patriarch of Antioch. This can not be 
found in the Ktobo' D’ Beth Gazzo’ of the Tur Abdin tradition. But the Mousel 
tradition promoted and applied it to the Malankara Church. It was mainly by 
N. K. Koruthu Malpan, the disciple of H. H. Yakkoob III Patriarch,. Some of 
the special songs are composed by the Patriarch and also some by other writers. 
Koruhtu Malpan tried to introduce these songs in the recent editions of the "Ktobo' 


D’ Beth Gazzo”. 
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HASHONOYO 


Hashonoyo are the collection of hymns of Passion Week service. These are 
the mono melodic hymns (i.e. the hymns that are not included in the group of 
Gushmonoyo’). The music is unique in its style and form. The whole week is 
separated for the remembrance of the passion of Christ and it ends in the 
experience of the joy of His Resurrection. The style of music and mode of 
worship will differ form the ordinary days. The essence (Rasa), of the Hymns 
is devotion(Bhakti). It is neither Minor nor Major scale of the Western music. 
But a mixture of both scale. (Usually Minor scale gives a sad or a mood 
of sorrow and Major gives the mood of Joy). It means that the songs high 
lights the essence (Rasa) of "happiness through passion". The music is 
simple and so that the congregation can sing together without strain. Passion 
week songs brings forth the real essence of Syriac music. The quality of 
music style of lyric, and the depth of content, that encourages people to sing 
with emotion. Usually it sing in the form * "a cappella" or without 
instrument. (It is because Jesus and His Disciples sung after the Last 
Supper at the upper room, was in natural voice(a cappella). {see 
Mt: 26:30, Mk : 14: 26], It might be a Psalm of lamentation, So the 
church also commemorates the passion of Christ by the same method 
of singing). Some Qolos of Hashonoyo' can be seen in Gushmonoyo'. 
For example; Qolos like “Quqoyo’” and “M’shiho’ Natreh LT thok”, are 
singing in Rekno 4. It may be because the original melody was lost (a lot of 
original melodies have been lost because of the decline of Monasteries 
and the lack of use). So in India, Fathers introduced the 4th Rekno’ instead 
of original melody. The Bo’ utos of Mor Ephrem. Mor Jacob have special 
tune for Passion Week, but, Bo’uto’ of Mor Ba'alai is sung in Rekno -4. 
The “Qaumo” for each day differ form its color of Music as well as text. But 
a common hymn “Lok Mor Theshbuh to" is added to Qumo' during these 
days. Madrosho', Memoro’, Sogito’, and different ‘Eniyono’ can be seen 


in the Hashonoyo text. 
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Bo‘uto’ of Mar Jacob 
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Bo‘uto’ of Маг Balai 
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Order of 
Sluto’ Shimto’ 
Common prayer starts with the Ninth Hour prayer of Qyomto‘ 


‘Am sohde’ :-Qolo’: - “Го?” L-dino’ 
*(Gushmonoyo’) 


MONDAY 


Ramsho’ {Evening} 


Htit Bashmayo’ :- ‘Eqbo’ See ‘Enyono’ 
Qabeloi Moran :- Qolo’ Qabeloi Moran .(Rish Qolo’) 
Lo’ Ldino’ Latba‘to’ :- Qolo’ Lo Ldino’ Laba‘to’ ( 
(Here the Rish Qolo” of 
is applied) 
Tubau L-Man :- Qugqilion Rekno’- 6 
Git Bulsonai :- “Еабо” (Mentioned іп “ Enyono” in 


the Ktobo’ D Beth Gazo’) 


Bramsho’ Qrok vo’ :- Qolo’ the qolo' used the 6th tune 
QOrenan lok :- Bo‘uto’ Of Mar Ya‘qub (Jacob) 
Rekno- 6 


ж Gusmonoyo' — are the term used here to identify the hymns having the 
“Octo echoes" 
It also mean the rekno’(tune) based on that day) 


/Gushmono’/ or Rish Qolo’ - is the terms for the basic tune of the 8 Rekne’. 
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Kyonoyo’-(means natural), is used in this book ав the term for mono melodic 
hymns 


Sutoro’ 
Lyamo’ D-rahmaik -Qolo’ Lathumo’ D Haimonuto’ 
{gusmonoyo’}, Rekno – 6 
Moran ечгаһат ‘Alain :-‘Bo‘uto’ Mor Ephrem. Rekno- 6 
Lilyo’ (Mid-Night) 
‘Air Va’qimain :-‘Enyono’ 
Qaumo’-1 
Мед “ип garmai . ‘Egbo’ A’bo’ Ktab vo’- Gushmonoyo’ 
Hdo'tlito' men Qolo' Quqoyo' 
Slutek “атап Bo'uto' Mar Ya'qub(Jacob) 
Qaumo-2 
A'tun e'nun 'Eqbo' A’bo’ Ktab vo'- (Gushmonoyo’) 
Dkir Mushe Qolo' Quqoyo’(Gushmonoyo’) 
Moran etraham Bo‘uto’ 
Qaumo-3 
A'| haw tar‘o’ 'Eqbo' A’bo’ ktab vo’(Gushmonoyo’ ) 


Blilio' nqum Qolo’ Quqoyo' (Gushmonoyo’) 
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Hoe n l-hatoye' Bo'uto' Mor Ba‘lai(Gushmonoyo’) 
(Every day after the 3* qaumo' followed by Halleluiah, Hun lan brahmaik,. 
E'mrat Maryam, Mavurbe’ Mo’ tob umo’shapir, Shabah IMoryo' men shmayo’ 
and Shubho’ latlitoyuto’(3 times). 
Sapro' (Morning) 
Lvotok Qadmet :- “Enyono’ 
Laolo DShubho :- ; - 'Eqbo' | 
A k Pirmo’ :- Qolo’ Rish Qolo’ of Bnuhrok Hozenan | 
| 
| 
| 
| 
Bsapro Hzavui : - Qolo Rish Qolo'of Sohde’ A'pisunoi | 
In the Ktobo’ D-Beth Gazo’ x 
Melai Sut Moryo` :-Quqilion  Rekno'-2 | 
Bnayo' Da bo’ :- ‘Egbo’ | 
В<арго Qral Vai :-Qolo' Sohde A pisunoi in the Rekno- 
2a special version 
Ptah Lan Moran :-Во ‘иніо’ Of Mor Ya'qub (Jacob) - Rekno- 2 
Тісі Sho‘in (Third Hour) 
A bun Dbashmayo' Qolo' In the meter of Quqoyo ` 
(Gushmonoyo’) 


Qorenan Lok Bo'uto' Of Mor Ya'qub (Jacob) 
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DShet Sho‘in (Sixth Hour) 


Qoimo’ Maryam Qolo’ In the meter of Lo L -Dino' 
(Gushmonoyo’ ) 

Baslut Yolethok Bo'uto' Of Mar Вајат 

Baslut E‘mo’ Diletok Ma nito Of Mar Severios of Antich | 


(Baslut Yoletok and Baslut Emo’ Diletok is used as a general hymn in all days 
of the “Shet Sho‘in’’) 


Tsh‘a Sho‘in (Ninth Hour) 


Kul ‘Anide’ Qolo' HviLo' L-Napsho' 
(Gushmonoyo’) 


Hadet mle’ rahme’ Bo‘uto’ Of Mor B 'alai 


(Bo‘uto’ Of Mor Baalai is used in all the Ninth Hour Prayer) 
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Monday Ramsho’ 
1 ‘Eqbo’- Не Bashmayo’ 
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Monday - Ramsho' 


2nd Olo’- Lo Idino 
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Ha - lle lu - yah b-ga-1 уш а?-ре?// 
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Monday - Ramsho’ 


2nd *Eqbo?- Git bulzonai 
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las>AN По LuyS B> йо‏ ۾ 

ә» < p р р p о va 
io Eo WS. vox] Jon pO lap 
2 P > p Р p oe О ^ о 7A Y, 
pA elo ІК; оо 5 اا‎ el TAALO 
^ a? - ^ P x V p т с Ж 2 

- x 7 - 2а о о 7? 
<-0 . Jon -42Zlo . Lope Jom pO һоро 
v ey о уло o > y оо A. 2 > vy 
сы m =N clip һо ФО ° 1.4021, Odo 
ж "P = ^D, P P Ё ж - o 
a o ? ~ p 2 o о = P p 
or a lina? laa peo ys Ф оом 4 vex 
P p 7 2 Dx 9 т p? 7 А ~ 
оол аһ;о, оо. |4522 ало < үс] 


> oo? р Ws x x ^ о P ^ .9 
(Оласа» دا‎ . ашаа 20 N FN CO pw 


a p ? ^ сез 2r ^ 
«t (995805 (oun + о. 115,0. 


Bram-sho? qro-k уо? A-b-ro - hom АЛ rish tu - го? 


- toi ro - he-m no - sho’.  Va-b-ram - sho? qo - re- пап lok. 


To l-u-d-ro - nin A’ - le - ha sa - gi ra - h- me? 


Ha - lle-lui - ah u- ra- he-me-lain// 
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Monday - Lilyo’ 
Ayir Va’qimain 
چ‎ Lolo ass; on? os puss 
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Monday - Sapro' 
Lvotok Qademt 


^ ^ оч zx p p ^ P 2 
. 2—49 өсер صانم‎ 4,00 . Дуоро „гау 
& >-Х Мы; V3 GN Jobs . Ша [aby 


Lvo-tok тда - dem ’no’. Ugo -“e по? met-ka-shap по? d - te-sh-bu -q li sa-k-lut. 


Ah A? -lo-ho? m-ra- h- то-по hu-neh l-ha-to-yut га - hem ‘a - lain// 


Monday - Sapro’ 
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Ka-d mau-de по”. Mo-r va-lo-h ra-hem “а - lai// 
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Monday -5арго” 
Ist Qolo’- A’k Pirmo’ 
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Monday - Sapro’ 
2nd Oolo’- Bsapro' nQadem 
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Monday - Sapro' 
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Monday -Sapro’ 
Bsapro’ Orai vai 
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La-lo-ho? d-ne-be-d ra-h-me) “al ‘ol - mo? ku-leh// 
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TUESDAY 


Ramsho’ 
Sli Moryo* ‘Egbo’ Included in the Title “Елуоло” 
Qabeloi Mor Qolo’-1 Rish Qolo’. A general hymn for 
The Ramsho’. 
Hvi lo’ Inapsho’ Qolo’-2 Rish Qolo” of “Hvi Lo’ I-napsho’”’ 
Barek napsh Quqilion Rekno'-6 
Goen bishe’ 'Eqbo' in the tune “Haw Dar ‘in kul Beryoto"" 
Куопоуо” 
ВгіКи d-yablan Qolo’ in the tune “Hvilo’ L Napsho’ 
(A specil tune of the rekno-6) 
Qorenan lok Bo‘uto’ Of Mor Jacob (Ya‘qub). 
(A special tune In the Color of 
repentance) 
Sutoro’ 
Qtilo’ Daqtal Qolo’ Rekno-6, of the Qolo’- “Zodeq 
Dnehveh” 
Or 
Moreh dramsho’ Qolo’ Rekno-6 of the Qolo’ “Moreh 
dramsho’ 


Qorenan lok Вочао” Rekno-6 of Mor Jacob (Ya'qub) 


= 648 


Lilyo? 
Et'ir hatoyo' “Епуопо” Kyonoyo’ (Mono Melodic) included in 
the Enyono’ 
Qaumo' -1 
Btulto' qrotan ‘Eqbo’ In the tune of “Honaw Үагћо”” 
Based on the Rekno’ of that day 
Bashmayo' ba roh” Qolo’ in the tune of Lok Moryo’ Qorenan 


Based on the Rekno’ of that day. 


(Qaumo 2 and 3 will be followed in the same manner. But the Bo‘uto’ will be 
Mor Ya‘qub (Jacob), Mor Ephrem and Мог Balai) 


Qaumo' -4 
Zadiqo' Quqilion (Based on the Rekno' of that day) 
Osyo' a'th 
hakimo' Qolo’ In the tune of Lok Moryo’ qorenan 
Moran e'traham Bo'uto' Mor Ephrem 

Sapro’ 
Nuhreh d-‘olmo’ ‘Enyono’ Kyonoyo (In the list of Enyono ) 
Haw nuhro gayo’ ‘Eqbo’ See "Enyono' 
Bedone’ d-sapro’ Qolo-1 of Dahto' lo’ Nehte’ 

(Rish Qolo’, Gushmono’) 

B ‘edon sapro’ Qolo’-2 In the Tune of Shlome’ Da’bo’ 


(Rish Qolo’) 


Lo’ tehsam Quqilion Rekno-8 
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B'edon sapro' ‘Eqbo’ See in the list of 'Enyono' 
{B‘edon sapro 

E’shtadrat} Qolo’ Shlome’ Da’bo’; Rekno’-8 
Moran e traham Bo'uto' Mar Ephrem; Rekno’-8 


(Special tune) 


Tlot Sho‘in 
B matle’ malel Qolo’ In the Meter of Mshiho Natreh L-‘itok 
“Оогепап Bo‘uto’ of Mor Ya'qub (Jacob) 


D Shet Sho‘in 


Hsote’ Maryam Qolo’ Inthe Meter of Shome’ ба Во” 
In the Rekno’ of that day (Gushmonoyo’ ) 


Baslut yoletok Bo'uto' of Mar B 'alai 


TShía Sho‘in 


"Anide' d-bamshiho' Qolo’ Lok Moryo' Qorenan 
(Gushmonoyo’) 


Hadet mleh rahme’ Bo'uto' of “Mor B'alai" 


س - 650 - 


Tuesday -Ramsho’ 
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Tuesday -Ramsho? 
2nd *Eqbo?- Go*en bishe 
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Tuesday- Lilyo’ 
Et‘ir hatoyo’ 
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Tuesday- Sapro’ 
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Tuesday - Sapro’ 
В-“едопе d-Sapro' 
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Tuesday - Sapro’ 
1- Oolo?- Dahto? Lo’ nehte’ 
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Tuesday - барго” 
2- Qolo’- Bedone d’ Sapro’ 
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Tuesday - Sapro’ 
2- 'Eqbo'- Bedoned' Sapro 
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WEDNESDAY 
Ramsho’ 

Lek netkashap 'Eqbo' See the Ma‘urbo’- 4(1) 
“Ат 'etro' d-besme’ Qolo’-1 in the meter of Mor Baalai 
Bashmayo’ B'arvo' Qolo’-2 Rish Qolo’ of Lok Moryo Qorenan 
Bath malko’ Qugilion Іп the Rekno’-7 
Detpnih brahmau ‘Egbo’ See Ma'urbo-7 (2) 
Haelton vatentok Qolo' Rish Qolo' of Lok Moryo 
Qorenan 
Shautep lan Bo'uto Of Mor Jacob(Ya'qub) 

(See special melody of Mor 

Jacob) 

Sutoro’ 
Bkul medem Qolo’ Qolo’ Kul Medem, in rekno’-7 
Moran е traham ‘alain Bo‘uto’ Mor Jacob (Ya‘qub)- in rekno-7 
Lilio’ 

‘Iro dlo’ domek ‘Enyono’ Mono melodic hymn (See ‘ 

Enyono’ inthe “Ktobo’ DBeth 

Gazo’’’) 


Qaumo'-1 
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A’bo’ ktab vo’ ‘Eqbo’ A’bo’ Ktab vo’ - Gushmonoyo' 
(based on the tune of that day) 


Btulto' eldat dumoro' Qolo' Kul medem — Gushmonoyo' 


Qaumo' 2 and 3 repeats the same and B‘ovuto’ will be Mor Jacob, Mor 
Ерһгет and Mor Baalai respectively 


Qaumo-4 
Zadiqo' Qugilion Gushmonoyo' 

(Based on the rekno' of that day. 
Bashmayo' ba’r‘o’ Qolo' E no ‘no’nuhro’ shariro' 

Gushmonoyo’ 
Moran e'traham ‘alain Bo‘uto’ Gushmonoyo’ 
Sapro’ 

‘Am btulto’ qadishto' ‘Enyono’ See ‘Enyono’- (Mono melodic) 
‘Etro’ d-besme’ Qolo'-1 Rish Qolo’ of Lmalkut Raumo’ 
B-'edono' d-donah Qolo'-2 Rish Qolo” of ‘Eno’ ‘no’Nuhro’ 
B-qurbone’ a’ paik Qugilion in Rekno’ -7 
Shlom lek b-tulto' 'Eqbo' 
Briku Mshiho' Qolo' Tubaik ‘Itho’, in Rekno’- 7 
Shautep lan Bo‘uto’ Mor Jacob (Ya'qub); in 


Rekno’- 7 


< — n ИШ. 


Tubeh L-Maryam 


Slutek “атап 


Slomlek Maryam 


* Anide' dashkal 


Hadet Mle 


Tlot Sho‘in 


Qolo' ‘Eno’ ‘no’ nuhro’ shariro’ 
(Gushmonoyo) 
Bo‘uto’ Mor Ya‘qub (Jacob) (Gushmonoyo) 
Shet Sho‘in 
Qolo’ L-malkut Raumo’ (Gushmnoyo’) 


Tsh‘a Sho‘in 
Qolo’ L-Maryam yoldat A’loho’ 


B‘outo’ Mor B‘alai (Gushmonoyo’) 
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Wednesday- Sapro’ 
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> ual 


EAN aa Ур : مد‎ EES 


у о J ~ о .? 
% aS bro, ТҮСІР کت‎ ор; „aal 


“Am b-tul-to? qa-dish to? di-le-tok ba-b-tu- lu - to’. 


A?-sh-von d-ne-z-mar lok Mo-r-yo? shu-b-ho? A? - lo - ho?// 


Wednesday - Катѕһо’ 
1- Qolo’- “Ат ‘ethro’ d-besme’ 


“% Lio ia жм ZA. ° CI 
ж 9 A ^ a m oe æ D ^ 
ҚЫТ ас АЙ HESO locu . lomo, 1-53 xi 


4% Іт es ° X20 


“Am e-tro? d- be - s-me ne - h- veh duk-ro - no? La-b- tul-to? Ma- r-yam 


| | | | Fine 


Yol-dat A?-lo-ho? 


- 665- 


Wednesday Ramsho' 


2nd ‘Eqbo’- Det Piih Brahmau 
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Wednesday - барго” 


2- Qolo- ’E’no’ “по” nuhro’ sharirio’ (Gushmono) 
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Wednesday- Ramsho’ 
1 ‘Eqbo’- 
Lek Netkashah 
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Wednesday- Ramsho’ 
2-Qolo’- Lok Moriyo! Korenan 
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Wednesday- барго” 


1 Qolo’- Malkuth Raumo 
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Wednesday-Ramsho 
Bo‘uto’ of Mor Jacob‘ 
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Ist ‘Eqbo’- Maryam Diletok 
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Wednesday- Sapro’ 
2nd _‘Eqbo’ Shlom Lek btulto 
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Shmayone’ 
B-Qole damlen 
Bramsho’ Lbaitok 
Moryo’ slut 
Qabel Moran 
Mshalem nuhreh 


Qorenan lok 


Moryo'Lo' Brugzok 


* Al mono' rohmat 


Qaumo-1 
Ro'zaik bath David 
Moryo' Moran 


Slutek “атап 
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THURSDAY 


‘Бабо’ 
Qolo'-1 
Qolo’-2 


Qugilion 


Qolo 


‘Enyono’ 


Ramsho’ 


See ‘Enyono’ 


Kyonoyo’ (Mono melodic) 


inrekno-5 
See ‘Enyono’ 
See “Епуопо” 
Mor Jacob(Ya'qub) (Special tune) 


Sutoro’ 


L-Maryam Yoldat In rekno’-5 


LILYO’ 


Kyonoyo’ (see ‘enyono’) 


See Pardaiso (Gushmonoyo’) 
Gushmonoyo’ 


Mor Ya‘qub (Jacob) 


Qaumo 2 


(‘eqbo’ апа до10 аге іп the same like Qaumo’-1, but Bo‘vuto’ іп the meter 


of Mor Ерйгет) 
Qaumo-3 
Yeshu breh da’ bo’ ‘Eqbo’ (See Pardaiso) based on the 
Rekno’ of that day 
Blilio' npaq Qolo' in the meter A'k pirmo’ 
(Gushmonoyo") 
Ho'en lhatoye’ B'ovuto' Mor B ‘alai 
Qaumo-4 
Zadiqo' Qugilion in the rekno’ of that day 
Mo’ shaper yum Qolo’ L-Maryam Yoldat A’ loho’ 
(Gushmonoyo’ ) 
Slutek ‘aman B‘ovuto’ Mor Jacob (Ya‘qub) 
Sapro' 
Lvotok qadem 'no' ‘Enyono’ (See ‘Enyono’) 
A’loho’ ‘adarain 'Eqbo" (See Qatisme’) 
Pirme' d-kayo' Qolo'-1 Kyonoyo’- Btar ‘ok Moran 
Bsapro' hzavui Qolo'-2 (See Rekno-1 of Shlome' D’abo’) 
Lvotok Moryo' | Qugilion Rekno'- 1 


Soged lok Moryo' “афо See “Епуопо” 


T u ا‎ 


- 


Sapro’ e't'ir Qolo’ (See Rekno-1 of Shlome Ра bo’) 
Ptah lan Bo‘uto’ Mor Jacob (Ya'qub) 
| Tlot Sho*in 
Moryo' Moran Qolo' Moryo Moran- Gushmonoyo’ 
Qorenan lok Bo‘uto’ Mor Ya‘qub 
Shet Sho‘in 
Dukrono’ tobo’ Qolo’ Shlome’ Da’bo’ - Gushmonoyo’ 
Tsh‘a Sho‘in 


‘Anidau dabro’ Qolo’ B‘arubto’ brishit- Gushmonoyo’ 
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Thursday Night - В Qolo damlein 


e Log») о 
o 42,4 252] lepas <N no oe РАЗ --\аэ е AU 
м > 2.0 ^P Ox ? ^ DP e 


e ао P о P a p De? .. 
وا ا ےا‎ Ы! aadA лро usa. 


on о P о ` 4% ^ р ә? e 
1202.2. „аро < anra فازب حلت لا‎ 
о +. ` хм о.2 ^ P Р ө ? 
11—490 V. =N 11] “осо, ددحا‎ Zoto 


p ^ 9 2 x y oe 
4% RS көчү ТӨР» ізі aaa, 


- 40-10 da-m- lein tau - di -to” m - ra - “e 


Mo -r va? - lo - h lo” tesh- den теп qdo - maik 


su-go? d-sa-kel-vot mal-ko? mshi-ho? ra -hem а - lai// 


Jn - 


Thursday Ramsho’ 
2ndQolo’- Bramsho Lbaitok 


. matin. Spt ]وخم‎ 1а} yh 12] • A2 


Y ^ ә 9 ^ » o j 
ралу. bp 1,2] posal Lavo 
e 7”. ^x Mee о о TC оо 2 Өн 
ددا‎ 122 . 12a» сбоаһо liso [E 


^c D? ap a , гло ұс э, 5 
ENÎ (Тә om Aj], + «Сор => 2954029 
А т „р-у 

% (001422» e? 


E^-to? l- ba-tok bi-qo-re? ve-p-rok ne - d - rai На - lle- lui- ah. 


> 


- me - shal га -h- me? va - h - по - по? u - shu - b- доп hau - beh 


Ni - te? b-sa-p-rok u-nmes - gu-d lo - k po- rm - qan 


Da-tu ho-en 1 ha-to- уе? men se- d- rai-hun// 


Thursday Ramsho? 
2nd 'Eqbo? 
Qabel Moran 


$ laas ф хо» «224. 


Шо, m : NO (Da aZ. о ف‎ ” 


2 o P? e 6. ? ®х S 


- ғ”. А қ 
4% ао КА lox l> oa Ib 


Qa-bel Mo-ran te-sh-me-sh-tan va - § - la - vo - tan. 


Lo-k yo-ye shu-b-ho? А? - lo - ho?// 
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Thursday- Lilyo’ 
‘Enyono’- 
* Al Mono’ Rohmat 


e Lax 


e А LS x JP P a ӯ e p 
т o ? 


acho . Мз LS Us. ааз‏ وا 


pee ` т ^ т ^ А 
ны .aSodPo Wen арам. (5004 


p ^ ^ 
һа) оја БАСТАСА 


<А] mo-no? ro- h-ma-t shen-to? ya-ti-r men shu- b-ho? na- p-sho? 


Me-tul mo-no? met-‘a-n-yat  bar-gi-go-to? d-lo? yu- t- ron 
y 51-8 y 


e?-t- аг me-kil qum sha-bah Mo- re? kul shu- b - ho? lok// 
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Thursday- Sapro’ 
‘Enyono’- 
Lvotok mqadem 


€ hax 
-_аһ50фо lib iso . 0] pA Zod 


, ^P о? . а A oo ? 
oe „Мол; NY Wo А O14JQ» . Lorry 


Lvo - tok mqa - dem Оро - е ^no? met - Ка - shap no? d- 


- te-sh-bu- q li sa-k-lut. A*h A?-lo-ho? т-га - h- mo-no hu-neh 1-һа-іо-уш 


Fine 
ڪڪ‎ 


га - hem “a - lain// 


АҢА%- э — з n 


Thursday- Sapro’ 
1st ‘Egbo’ - 
ALoho Adarain 


ә ي ددحا‎ Q9 + «сал 


^ pev ^о. А 


т ee p ж p РО ? 

1142, lazo 09015, сызу jad 
x x p 5 x А Р. м م‎ a: 
— s00 haa. Wok ..2305;.92] 2-50, 
^ P M. ^ Dé» p o? p жр j p 
131 122% nj. 1185, ead $2] п» „0 


Р p - 2 a j3 
4% “SŠ Qs ДО „шоља, 


А - lo - ho? fa - da - rain LXi - mu - ne u - ma - h - shu - le? 


£ EEE o 1 wmm occ uu = тын анын ыны pun] 
WJ RÀ T =s sk pj  ] N N Te шкі 
ENDE ПЕШИЕ ЕБЕ a | Еее ре р. eS |, рар раат. [ИШЕ SEED 
SY SES LST SBE _ ^ ==] 


Кес] ا ا ا‎ = ayy acc] ее A НЕГ “NNN. ————aa 
E s= и 2 — — 
da-h-to-he? d-s‘e-ret et - kar - kun. Lmi-no d-shain-no? vi-li mor 


lo? net- ba b-ya-mo? da-h -to - he’. E?-no? m-Sa-ke no? la - t- yo- bu - to? 


E?-t-ra-ham ‘a - lain// 
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Thursday- Sapro’ 
2nd_qolo’- 
Bsapro hzavui talmide 


% 2.20 Зал. «Po < Ае) 


1—45, ТХУ. Т DSZ molts OO 
ГА ж e x - [4 t ә? , 
luat a 1413225 205 2,20 Ма М 
.. ж лғ” m e ^ 9 м ae 
oZ, SS kafo . ولام‎ U Soon, 


` ? æ pP 2.7 T 
Ф. (12435, 141 азд 


= 


Mo-ran Ye-shu M-shi- ho? Bsa-p-ro? hza-vui tal - mi - de? 


LMo-ro? d-ya- mme? ‘al ya-mo? Va-b-sa-p-ro? d-mek bas-pin -to? 


- taw sa-b а?-р-го? d-‘a-m-lai-kun// 


—___ g — 


Thursday-Sapro’ 
Ist Qolo’ - 


Pirmo’ D kayo’ 


Ф <` lon? ljas (ooo, 4 -jD 


- V ee, = V а” 2“? age x 

| L—.2 po 0001 ас о 14-25 lora2 
wel a = ә ow о 7 , 
150 Jom rad o Axl ХО» BITE or 


= р a r p e o ^ 9 р m 
e—a Qa NDD حدم‎ hoa (04010 . 1403 


n т 7 oy” 
«e lan 2550 los 


Ріг- те d-ka-yo? qa- re- b. уам Кі-пе? да- d-me? la- m- ra - h- mo-nu-tok. 


Qom p -n-hes u - sa - li vo va - k- lo? maw - to? 


va?-h- run ko- h-no? Буа-4 pi-r- meh ha-si 1- а- то? u-ra-4 la?-lo-ho?// 
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Thursday - Lvotok Qadmet 


Ф bas 
^ ^ ox x p p ^ Р 2 
4» aa, Achy S GEN low ° Есе 1239 


v, 


Lvo - tok qa - d- met va-q-dom bim di-lo-k se- g - det. 


Mal-ko?  shma-yo-no? ha-so? li kul da - h-ti - t lok 


-4 21 
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є ^ 
= 9, 71 ° 
© . ° 
72 | n 
M “Б 2 
rns qu E 


119 


Lhad i- t- yo 


- 686 - 


Thursday- Sapro’ 
2nd ‘Eqbo’- 
Soged Lok Moryo’ 


р 


e fact. со -сал 
ә x ? ә ` о д о ^ م‎ 
Te gina . lonad 1520 > A | 
z ь „2% 2 p о MOwe V meee 
IA; aks دې ما دم‎ . Latte ]a12 


EX e > ? 2 ” p? 
“050 % pN oJ» ОО, 2,2 


- p-ro d-beh do-nah nu - h-ro?// 


Haw dat‘in kul 
Btulto’ Maryam 


B‘arubto’ bnshit 


Metulotok 
О” Sohde’ 
Sohdaw A’thun 


Shautep lan 


Yod'inan Mor 


Qorenan lok 


‘Et ‘ir qom bnai 


Qaumo'-1 
( Yodat A’loho’) 


Labtulto' e'zmar 


L-Maryam Yoldat 


Slutek “атап 


Qolo’ 


B‘outo’ 


9 


‘Enyono 


‘Eqbo’ 
Qolo’ 


Bo‘uto’ 
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FRIDAY 


See “Епуопо” 
Kyonoyo' (Mono melodic) 


B 'arubto' brishit 
Special rekno'-1 


Rekno'- 1 
See Ma‘urbo,-I (3) 
Shodaw A'thun, Rekno'- 1 


Mor Jacob 
(Special tune for Friday) 


Sutoro’ 


Sohdau A'thun 
Rekno’-1 


КеКпо”-1 


Lilyo' 


See 'Enyono' 


Pardaiso' (Gushmonoyo’) 
Gushmonoyo' 


Mor Jacob 


- 688 - 


Qaumo-1 


(Slibo’) ‘Eqbo’ Pardaisc’ (Gushmonoyo’ ) 
Men Rumi Qolo’ Quqoyo' (Gushmonoyo ') 
Bro' d-baslibeh Bo'uto' Mor Ya'qub 

Qaumo-2 

Bdukron qadishe’ 'Eqbo' Pardaiso' 

Or 


Bsetesaik b-‘Ito’ 


Sleq ‘etro’ men Qolo' L-Maryam yoldat Aloho' 
Moran е traham Bo'uto' Mor Ephrem 

Qaumo’-3 

Hab Moran ‘Eqbo’ Pardaiso'(Gushmonoyo ') 
Qum ‘adarain Qolo' A’k pirmo’ (Gushmonoyo’) 
Qaumo' -4 

Zadiqo’ Quqilion 

Ho’ ‘edono’ Qlo’ LMaryam yoldat 


(Gushmonoyo’) 


Shautep lan Bo‘uto’ Mor Jacob 
Sapro’ 
Slibo' оло” dshaino’ “Enyono' See ‘Enyono’ 


Psaqt baslibo' 'Eqbo' See “Епуопо” 
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Bgau mashkan zabno' Qolo' 


Traihun ‘olme’ Qolo’ 


Kyonoyo’ 


Haw sapro'rabo' Qolo’ Kyonoyo’ of Dahto lo’ nehte’ 
Bok ndaqar . Qugilion In rekno’-6 
A'th baslibok 'Eqbo' 
Bsapro' slibo' Qolo' Lok Moryo' qorenqn 
Rekno-6 
Bro dbaslibe Bo‘uto’ Mor Jacob(Special for Friday) 
Tlot Sho‘in 
Batlot Sho‘in Qolo’ See “Sohdau Athun’’- 
Gushmonoyo’ 
Bro’ dbaslibeh Bo‘uto’ Mor jacob 
Shet Sho‘in 
Tubaik Maryam Qolo’ See “Sohdau Athun”- 


Gushmonoyo’ 


Tsh‘a Sho‘in 


Gushmonoyo’ 
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Friday Ramsho? 


1st Оо1о”- Btulto Maryam 


+ Lane و حرط2‎ Һоҙ--» По 


Ф <> lonz ljam ..о445, е کا‎ 


^ 9 7 ^ e Р p 2, 
М5 26 "Мәд; 20. upto د‎ 
? ж 9 Pe” ? 2. 9 
|° x Е 


Р p - p e^ ” 


va - b-%i li- hi-do-yek d-ne-be-d ra- h-me? ‘al ku-lan ba- s - la - vo-tek// 
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Friday Ramsho’ 
2nd Oolo’ - Barutbto brishit 


we 


e rl 


s NA Ammo ead Аза 


халы ойшы 


о а ۶ 
D0; 
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۰ Aaa; |8 


2 p a 
RAS. 
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fis 


2 


S шюр, 


4,040 . TOM. аА C1 


y 


ү: 


* o 
NŠ 


4% ci. Хаз 


-ho? lo-dom men ‘a-p- ro? 


leh A?-lo 


Ga-b- 


-ru-b-to b-ri-shit 


Ba 


shu - b - ho’ 


leh 


ma-lo-lo? ne-z-ma-r 


Оа - b - de? 


Ha-lle-lui - ah u- На - lle-lui-ah Nau-de? 1- go - bu-leh 
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Friday - Lilyo' 
* Eth'ir qum Bnai 


Ф hax 


e A. ..? * "TENE 
la 15ے‎ OWED Ора 


^ a % p p e о a 
laaah ONA . LEA Lu Jos АО 


m 


OP т 


«14 se — Koay 
کو دا | حه‎ Op 245 edo 


E-th- r qum bnai nu-h-ro)  Sha-ba-hu- noi- l- Mo-r-yo?. Hau da-b-tai-bu- te? 


Hash d-ne-p-ru-k be-r-yo - to?// 


Шал з е s 


Friday Sapro'- 
*Enyono'- 
Slibo O’tho’ 


$ hs 
. 110 5р Газах S p P? Oo. Ox А 
72 - ? z х a т z е 
eo Ot On. نفدل‎ оо ло, ја 4 


о а ^ ЕБ P< ox ? ? sx ^ 
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aüE — ee) pepe e к кеин |с сита a ESE r” ا‎ ay роста =] =s. 
Aa ——e- —1 hoc) ay ey F ». ER————— m aad 
eee 
Sli- bo? 0?- to? d-shai- no? Sli-bo? ni-sho? 4-22 - ku - to? 


Sli-bo? d-beh vu p-ri-qi-nan Beh ku-lan mesh-tab - h- ri - пап// 
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Friday 
Ist “Еаһо”/- _ Psaqth Baslibo’ 


€ laos 
м „а 2 PE p ^ з x 
„2 0 Wades ар Lea NS доде 
о? о? „о A о 9 
SEE 1400. Mpal „ѓазо доо 


^ 5 on x ? ao 
مما‎ молї, Шық l Qa ° دل‎ act iso 


- A 
афо e \5 


Phsa- kt Ба - s - li- bok 1 - ri-she? а - sha - li - to? Mo - re kul 


Va-sh-rait ba -q - га - Б - to- пи- (ок lu-h-do-ne? d-mau - to ya- “no? 


“Al - hoi qo - “e - пап. shu-b-ho? l- hai-lo? di - tu - tok 


Mo - re kul// 
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Friday -Sapro’ 
Ist- Oolo’- Bgaw Nashkan zabno 


^ Ф 2 2 о ? p p 4 
موہ‎ от HE . ST 24 o. S 
о х 9 ^ к ? та a 7 pu y 
Pio. La жу aS, Vico to 
4 p P 9 p ^ °.. P т P 
(95011: 5—2] V.aodM pip. lou : No 
ғ о em „б ә т % p = moe 0 xz 


”... > РР 
4» 1-93" оол, 


Qri vo Mu - she? La - lo- ho? да - bel slu- te? “ат pi - r- те’. 


dam-sham-shin La-lo-hu-tok Mo-ro? da - t -rai-hun “ol - теу/ 
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Friday-Sapro’ 
2nd Qolo’- 
Bhaw sapro’ Rabo’ 


D о о >. O ? о $ Р ~ 

Lx 4% 2.2]. 19 15; م ر‎ ооо 
P p A ? о 2 p 4 £ p 
pop ә? 9 p o оъ $ 


0 2% 
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x D 4 - 
de e rcl |Ахалік/о 


Bhaw sa - p- ro га - bo mo? do - te? Mo - r- yo 


Lo Мо - r ti - ma - r - lan dio уо -da no? l - kun 


Va-d-mo-k za-ko- уо hu-so-yo' l- ‘ol - mo Ha-lle - lui - аһ 


D'beh ho-den “a-mme? u - te- sh-bu- h- to? zo - m-rin// 
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Friday - Sapro’ 
2nd- ‘Eqbo’-- 
A’th Baslibok doshth 


€ laad é сюо . Зад 
© p 1 ^ 2ہ‎ p ? ЕЗ t 
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т”? 
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phi PESO an" 


A? -th Ба - s - li- bo - k do - sht va - s - ha - pt lo- 


- kel- qa - г - so haw de - sa- shan vo? “al gen - san 


Me - tul-ho-de? so - g - di-nan leh la - ş - li-bok ma-be - d ha - уе?// 
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Friday барго? 
Bo‘uto’ of Mar Jacob 


% 2 ^ r ۰ 9 = 
EKS, c O4. AN ol; Oa, 5 


2 а x В... p о 
رەو[‎ ao E Ало plan AD о 


Bor? d-ba-s-li - beh par-qo l-<i-the теп to- yu - to 


Ha-b boh shai- по? na-ta-r yal-deh ba-s-li-b nu - h-ro?// 


-090- س‎ m 


Егідау барго” 
Qolo’ after qugilion- Gable Aloho’ одот 


0 х е 2 з p 9 ^ p - 
Naa. Woo - аса 12, Gue ДИС . б\р 
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` 12220 lon =з, ئاو«‎ Jas aa 
| 


Ga-b-leh A?-lo- ho? lo-dom. Yo-te -b уо? me - t- ba- qe’ beh. 


Ho-ya-r beh da-k - mo? sha-pir. Ddo-me? g-bi-lo? 1l-go-bu-leh. 


O?-zedl o?-te° «a-p-ro-no?. Bet-P-lo-ne? d-pa-r - dai-so’. 
N 


Uta-hi-rin “i-re? b - «a-p-ro - по? К- то?  e-t-ra-m-ranv/ 


- 700 - 


Friday Ramsho 
-Ist ‘Eqbo’- Haw dat‘in kul 


Haw Datin kul Beryoto 


Ф соу 
? p p ^ ` = ? ? 

^ ЖТ. aa выг 237 x ° 
loo 052 lza% Jan ооо Jaw ол. 01133 

о moe P - = aaa? 4 MP a 
Ho . که مدد‎ gape] Ds со. maa, 

p - p - ^ Dee? 
оо So: ETS . 104252 aA 0ا22‎ 
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oo х 9 


a o а.” ^^ .. e , 
AFD «loo لھ‎ 1115 dus . loss )ادغ‎ 


Haw da -t- “in kul be - r - yo-to? Каі-ѕо? da-s- li - bo ta - ne 


Haw ha-yo? yo-he-b Һа- уе? maw-to? t- “em vo) b-se-b- уо - ne 
П y y П k l ` y 


Haw d - lo? o?- h-din leh sau-pe? Lo’? m- sai - kon leh be - r - yo-to? 


» 
Uu UND NUES Lae 
5 


a ee ر‎ 


Bqa-b-ro? g-ne vo? haw ga-bo-r ol- me Bet ‘a-ni-de? а? - ge - t vo?// 


І.Кип tubaikun 
A'md-kulhun 
Bramsho dshalem 


A’k damrahem 


Rame d-nuhomo' 


Abrohom som lok 


L'abdaik 


A'lepain Moryo' 


Qorenan lok 


Liqoro' valteshbuhto' 
Qaumo-1 
Lau had iled 


A'k 'etro' 
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SATURDAY 
Ramsho’ 
‘Eqbo’ See 'Enyono' 
Qolo’-1 Kyonoyo’, 
Qolo’-2 - Rish Qolo’ of Traihun ‘olme’ — 


Quqilion Rekno'-1 


'Eqbo' Lmite' da’teq See O' Sohde' { Ma‘urbo’- 
1(3)] 
Qolo’ Traihun ‘Olme’( special for Saturday) 
Bo‘uto’ Mor Ya‘qub (Special for Friday) 
Sutoro’ 
Qolo’ Hableh L-‘Itok. Rekno'-1 
Bo‘vuto’ MorJacob ,in rekno’- | 


Lilyo’ 
Enyono’ See ‘Enyono’ 
‘Eqbo’ Abo ktab vo’- Gushmonoyo’ 


Qolo' Mo’ Rhimin  (Gushmonoyo") 


Slutek “атап 
Оашпо-2 
Lkun tubaikun 
Mo’ rhimin 
Moran e’ traham 
Qaumo’-3 
Beth Plone’ 
Mshiho' lo’ 
Qaumo-4 
Zadiqo' 
Baslavoteh 


Moran e' traham 


Lo’ te‘ul l-dino' 
A’shvon lhaw 
B’etro’ dbesme’ 
Bsapro’ tob‘in 
Kohnaik 


Regle’ 
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Bo‘uto’ Mor Jacob(Ya‘qub) (Gushmonoyo’) 


'Eqbo' A’bo’ ktab vo’ (Gushmonoyo’) 


Qolo’ (Gushmonoyo’) 


Bo'uto' Mor Ephrem 


A’ bo’ ktab vo’ 


Shlome’ da’bo’ (Gushmonoyo’) 


Qugilion Based on the rekno’ of that day 
Qolo’ Mo rhimin (Gushmonoyo’) 


Bo‘uto’ Mor Ephrem 


Sapro’ 


‘Enyono’ See ‘Enyono’ 

'Eqbo' Like "Lo' te ‘ul І-аіпо” 
Qolo’-1 Kyonoyo’ ‘Jn Sohde' 
Qolo’-2 Rish Qolo’ Prah li tar'eh 
Quqilion Rekno-8 


'Eqbo' 


95 - 


Gableh A’ loho’ Qolo’ Ptah li tar‘eh (Special tune) 
L-Kohnaik a'nih Bo' uto' Mor Jacob(Ya'qub) 

Tlot Sho‘in 
Kohne vamshamshone' Qolo’ Lok Moryo' qorenan 


(Gushmonoyo’) 
Shet Sho‘in 
Shmayo’ hato’ Qolo’ Ptah li tar'eh -(Gusmonoyo ) 
Tsh‘a Sho‘in 


A’k qolo’ Qolo’ E’no’ ‘no’ nuhro' (Gushmonoyo’) 


Saturday Ramsho’ 
Qolo’ of quqilion- _ A'brohom Som lok 


2 Lads (90552)? jlo 
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ja x ? т оо а 9 p Dee P ? 2р ©. 
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Saturday Ramsho'- 
1st Qolo’ 


“Ат D-Kulhun Qadishaik 
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“Am d-ku- 1- kun qa - di - shaik. A? - ni-h ша, ko? mshi - ho? l- 


- na - p - sho - to? d - & - b - dai -k Ба - sh- lo- mo. 


A’i-ko? d- lo? ma-m-le- К maw - to”. Ulo? ha - sho? шо? ka - r - yu - to? 


e-lo d- ha - ye? da-l- -lam 


J Т جڪ صصص‎ 
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Saturday Ramsho’. 
And Qolo’ 


- Bramsho’ Dshalem 


° x کی دو ءل‎ ° WAY 


Poe P .. т - aD о p 
ol aS . 1Ң5 ma ахла, jaia 


( 
` 9 p Р P о Р ? ? 


"Oa pad M 
PEN LUZA SS 


Bram-sho? d-sha-lem beh ki - пе.  “a-m-lai-hun vash-qal а?-р-го?. 


Sha-m-lo? ‘a-man tai-bu-tok. ^ Ba-te-loi 1- bi-sho? me-nan// 


Жә a À— — ——— 


Saturday Ramsho' - 
Qolo”? of qugilion 


Ra‘me Dnuhomo' 


e 1503 c? 150232 {а> lanas e со . ee 
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Saturday- Ramsho’ ‘Eqbo’ 
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Ktobo' dasluto’ shimto’ 


The Ktobo’ d-sluto’ shimto’ comprises the seven canonical 
hours! (prayers) of the seven days of the week of the West Syrian 
liturgical tradition. The daily offices are comprised of prayers, psalms 
and hymns that embody the Eastern Christian theology and ethos. 


The Hours have been allegorically understood as a recollection 
of the key events of Christ’s Passion. Thus, the Ramsho’ (Last 
Supper), Sutoro' (experience of the Garden of Gethsemane), Lilyo' 
(questioning before the High Priest), Sapro' (trial and judgment of 
Pontius Pilate), Third Hour (journey to Golgotha), Sixth Hour (Hour 
of Crucifixion), and Ninth Hour (Hour of Christ's death upon the 
Cross) allowed the worshipper to share in the Passion of Christ. 


The tones for Ramsho' and Sapro' are always fixed. The stanzas 
of the first and second Qole' of both Ramsho' and Sapro' are 
subdivided according to their subject. The general subdivisions are 
of the stanzas addressed to God, of the Godbearer, of the saints, of 
repentance, and of the departed. There are also stanzas in addition 
to this basic format depending upon the theme of the day. For 
example, the qole' of the Sixth Day (Friday) will include qole' that 
reflect upon the Cross. The structure of the Ramsho' and Sapro' 


Common Prayers are as follows: 


Ramsho' Sapro' 
Qaumo' Qaumo' 
Introductory Prayer Introductory Prayer 
Psalms 141, 142, 119:105, Psalms 51 and 63 
and 117 2 E‘nyono’ 


Psalms 113 
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'Eqbo' 'Eqbo' 

Promion + Sedro' Promion + Sedro' 
Qolo' I Qolo' I 

Etro ‘Etro’ 

Qolo' II Qolo' II 

Quglion/ Petgomo' Quglion/Petgomo' 
'Eqbo' 'Eqbo' 

Promion + Sedro' Promion + Sedro' 
Qolo' III Qolo' III 

Bo'uto' Bo'uto' 
Concluding Prayer Concluding Prayer 
Qaumo' Qaumo' 


The tones of the Third, Sixth, and Ninth Hours are variable. 
These prayers have a relatively simple structure and are comprised 
of an Introductory Prayer, Prumion + Sedro', Qolo’, and Bo'uto'. The 
tones for Sutoro' are fixed. The prayer is comprised of an Introductory 
Prayer, Promion + Sedro, Qolo', Bo'uto', Psalms 91 and 121, followed 
by the Praise of the Cherubim (which replaces the standard qaumo). 


The tones for Lilyo' are variable. The structure of Lilyo' is as follows: 


Introduction of Lilyo' 


Qaumo' 
Introductory Prayer 
Psalms 135; 119:169-179; 117 


E'nyono' 


DIEM = 


10. 


е 
12. 
13. 
14. 
15. 
16. 
17. 
18. 
19. 
20. 
24. 
22. 
23. 
24. 


Today, the Malayalam translations of the Book of Common Prayers 


helped extend the West Syriac liturgical life to the local parishes 
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First Qaumo' Second Qaumo' Third Qaumo' 
Introduction Introduction Introduction 
'Eqbo' 'Eqbo' 'Eqbo' 
Promion + Sedro' Promion + Sedro’ Promion + 
Sedro' 
Qolo' Qolo' Qolo' 


Bo'uto' of Mor Jacob Bo'uto' of Mor Ephrem Bo'uto' of Mor 


Ba'lai 


Fourth Qaumo' 

Halleluiah! Halleluiah! Halleluiah! Glory be to Thee, 
O God! (3x) 

Prayer Remembering Fathers and Teachers 
Promion + Sedro' 

Magnificat (Luke 1:46-55) 

Ma-'urbo' 

Psalm 133 

'Enyono' 

Psalms 148, 149, 150 

Quglion/Petgomo' 

'Eqbo' 

Promion + Sedro 

Qolo' 

Bo'uto' 

Hymn of the Angels 


Qaumo' 


are popular among the Syriac churches of India. These translations 
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both in towns and villages throughout India. While most Syrian 
Christians in India utilize the prose translations of the Common 
Prayers, the rich hymnography is still used and preserved in the 
main centers of the Church such as the seminaries, monasteries, 
and other such institutions. 

(Footnotes) 

1. The Pampakuda version records that the 12 century Patriarch of 
Antioch, Ignatius Bar Wahib, recognized ten hours of prayer in the 
Shimto'. He accepts the seven standard hours, but counts Liluo as four 
offices of prayer, not one. He explains this allegorically saying that 
the ten offices are intended to edify the five external and five internal 
senses of the human being 

2 Psalm 51 is used on Sundays and other feast days and read prior to 


other Psalms 


= у 


Shub’ho and Men olam -1 


Shu -b- ho? la-bd u - la-b-rd val-Ru - ho qa-di - sho Me-n %-1ат vía- 


- da-mo 1- o-lam ° - l-min. A - min/ 


2 


Shu-b-ho la-bdu - la-b-ro val- Ru - ho qa - di - sho/ Ме-п % - lam vía- 


- da-md 1-%-lam ©! - тіп. А? - тіп// 


3 


Shu-b-hd la-bd u - la-b- ro? val-Ru - ho Qa -di - sho/ Me-n %-1ат vía- 


da-mọ? 1- о - lam “о - І-тіп. А - тіп// 
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Shub’ho and Men clam - 4 


sho?/ 


min. A? - min 


Me-n -lam vfa-da-mo? I- “o-lam“ “ol 


X-lam vfa-da-mo? 1 - о-Іат “ol - min. A?-mIn 


Me-n 


‘ol 


bo 


la - 


Shu - b - hd 


Me-n “o-lam v<a-da-mo 1<- о - lam «ol - min. A-min// 


ЕТА 


Shub’ho and Мер olam - 7 


val - Ru - ho 


u - la - b - ro 


la - bo 


Shu - b - ho 


Me-n ‘o-lam va-da-mo l- %-lam ‘ol - min. A - min// 


Cl 


sho?/ 


Qa - di 


b - rê val - Ru - ho? 


u - la 


la - ba 


co -lam va-da-mo l- “o-lam ‘ol - min. A? - тіп// 


Shu - b - hd 


Me-n 


A32. 
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